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Teaching Philosophy
Objectivity, research, planning, preparation, and
rigorous instruction are the core principles of my teaching
philosophy. A professor’s first responsibility is to institute a
set of clear and objective policies that affect and benefit all
students simultaneously in an egalitarian way. This utilitarian
environment of clear expectations and objective boundaries
provides the framework for equal opportunity learning and
cultivates students for success. With well-planned lectures,
writing rubrics, personal student conferences, advanced
educational technology, and extensive essay feedback, I
provide my students with high-level rigorous content along
with a sense of objectivity dispels many normal classroom
tensions.
A professor must provide quality expert instruction
at every class meeting. Preparation, creativity, and on-task
instruction are the fundamentals of my teaching style. By planning meticulously, using the most
current technology available, and producing student-centered activities, I utilize innovative, highimpact tools as the basis of my classroom instruction. And, while maintaining high expectations, I
make modifications to my teaching style for students with disabilities and multiple intelligence
learners without compromising overall class standards.
More specifically, as an English Professor, I focus on two major teaching objectives: critical
thinking and effective communication skills. In Composition I (English 1301), I satisfy these two
objectives by employing an innovative approach to rhetorical analysis and a nuts-and-bolts approach
to writing instruction. In my literature classes, I use close reading to foster high-level analytical
discussions, which help students develop critical thinking skills and learn to better appreciate
literature.
To teach reading comprehension and rhetorical analysis—which also lead students to better
critical thinking skills—I use innovative, high-quality teaching techniques to facilitate in-depth
analysis of rhetorical purpose, patterns of development, target audience, persuasive appeals,
rhetorical devices, and figures of speech. Moreover, to teach the fundamentals of composition, I
utilize a graduated, process-based approach to foster clear, coherent, confident, and effective
communication skills. I begin the semester with the basics of grammar, usage, and punctuation.
Then I build on those fundamentals throughout the course. Students are required to write and
rewrite essays from simple five-paragraph persuasive essays to a major research papers in which they
must collect, read, analyze, and use information from a wide range of sources, including peer-reviewed
journal articles from JSTOR.
I make myself available to my students during office hours, by appointment, via email, and
via office telephone. I attempt to be proactive when I see a struggling student and contact him or
her before the problem passes the point of no return. I am willing to teach and re-teach as many
times as needed before I ultimately hold students accountable.
My philosophy of education, in short, is to provide students with clear and objective
guidelines, to empower students with equity and ownership, to challenge students with rigorous
tasks, and to teach the kind of course that students remember well into their adult lives.
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DLS (Distance Learning Synchronous)
Teaching from my home office
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LitNotes
YouTube Channel
Online lecture videos for supplemental instruction.
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ACC Website

www.austincc.edu/cshanafe

My ACC website serves potential and current students as an archive of downloadable syllabi from
prior classes and as a biographical reference detailing my experience, qualifications, and professional
publications. Potential students who access my website gain a clear understanding of my
requirements, content, and teaching style. Surely, this website is partially responsible for high
enrollment in most of my classes. Sample syllabi can be found here or by clicking “syllabi.”
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Courses Taught
Spring 2019
English 2328: American Literature II
(Civil War to Present)

Fall 2019
English 1301: Composition I
(Dual Credit)

English 2323: British Literature II
(18th Century to the Present)

English 1301: Composition I
(Dual Credit)

Spring 2020
English 1301: Composition I
(Hybrid)

Fall 2020
English 1301: Composition I
DLS (Distance Learning Synchronous)

English 2328: American Literature II
(Civil War to Present)

English 2322: British Literature I
(Anglo-Saxon Through 18th Century)
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English 2322: British Literature I
(Anglo-Saxon Through 18th Century)
DLS (Distance Learning Synchronous)

Syllabus, Assignments,
Presentations, Assessments, & Essays
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English 2322: British Literature I

DLS (Distance Learning Synchronous)
(CHS) Zoom - https://zoom.us/ (Invite Link)
Meeting ID: 935 0864 5190 - Passcode: 07379
TTh 1:25pm - 2:55pm
Syn. 07379, Sec. 082
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Distance Education
Students who are new to distance education are encouraged to review the ACC Distance Education General
Information available at https://online.austincc.edu/faq/

English 2322: British Literature I
Anglo-Saxon Through 18th Century
Austin Community College
Fall 2020: Aug 24 - Dec 13 (16 Weeks)
DLS (Distance Learning Synchronous)
(CHS) Zoom - https://zoom.us/ (Invite Link)
Meeting ID: 955 5010 6106 - Passcode: 07348
TTh 3:00pm - 4:30pm
Syn. 07348, Sec. 038

Colin Shanafelt
Professor of English
Email: cshanafe@austincc.edu
Website: www.austincc.edu/cshanafe
Office Hours: Virtual (TTh 4:30pm-6:00pm) *Email for phone callback.
Campus Voicemail: 512-223-1790 ext. 22399 (Email for faster response.)
Prerequisites
Enrollment in any literature course requires credit for both ENGL 1301 and ENGL 1302 or their equivalents. The
grade in ENGL 1302 must be at least "C." Instructor will verify.
Course Description
English 2322, British Literature: Anglo-Saxon through 18th Century, is a survey of English literature from AngloSaxon times through the 18th Century.
• (Credit Hours: 3, Classroom Contact Hours per week: 3, Laboratory Contact Hours per week: 0)
• Sophomore literature courses are a study of literature in the context of historical and cultural perspectives.
• Students who plan to transfer should check with their transferring institution for literature requirements in their
degree plans.
Course Objectives / Rationale
The goals of sophomore literature courses are
• To provide a working knowledge of the characteristics of various literary genres.
• To develop analytical skills and critical thinking through reading, discussion, and written assignments.
• To broaden a student’s intercultural reading experience.
• To deepen a student’s awareness of the universal human concerns that are the basis for literary works.
• To stimulate a greater appreciation of language as an artistic medium and of the aesthetic principles that shape
literary works.
• To understand literature as an expression of human values within an historical and social context.
Materials Required
1. The Norton Anthology of English Literature, 10th edition. Volumes A, B, C
ISBN: 9780393603125
2. This class includes required virtual live class meetings on the days and times listed. Students must be able to
attend virtual class meetings in real-time. Students will need a computer, laptop, or tablet, reliable internet
access, and a mic or camera.
** MLA Reference: MLA Handbook 8th (optional) ISBN - 9781603292627 or the Owl at Purdue website:
https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_style_introduction.html
Instructional Methodology
Course material will be delivered via synchronous whole-class instruction on the Zoom teleconferencing platform,
Blackboard, assigned reading, use of electronic media, writing assignments, exams, and extra credit assignments.
Students will use the Blackboard learning management system for assignment instructions, exams, and submitting
assignments. It is the responsibility of the student to acquire required texts/materials. Professor Shanafelt will retain
course work for one semester following enrollment. Students are responsible for making copies of any papers they
want to keep for their files.

When students fail to succeed online, it is usually for one or more of the following reasons:
1. The student mistakes convenience for easiness—in other words, they think that since the class is more
convenient to their schedule, then it must be easier, or is somehow "less" of a class.
2. The student refuses to take an active role in his/her learning. In online work, you're more responsible for
finding answers and learning actively, rather than just being passively told everything you need to know by the
professor.
3. A student refuses to "be his or her own boss" and/or does not practice effective time management.
Procrastination is the online student’s greatest enemy. With limited time to complete assignments, students really
need to be attentive and manage their time wisely.
4. The student does not access, read, and understand course content posted in the Blackboard learning
management system. Online students have a tendency to blow-off course documents. This is not a wise move,
for much communication between professor and student is accomplished though posted documents and
announcements.
Technology
The following applications will be used to deliver instruction, take tests, submit assignments, store course
documents, and view course materials.
Zoom - https://zoom.us/ **Reference meeting IDs and invitation links on page 1 in the header.
Course content will be delivered via synchronous class lectures on the Zoom web conferencing platform.
Students are required to procure a K-12 educational account with the 40-minute time limit lifted. If you do not
already have this, use your Austin Independent School District (AISD) email address to create a student
account. Then, request to have the 40-min time limit removed at the following link: https:// zoom.us/education
Blackboard - https://acconline.austincc.edu/
Students will use the Blackboard learning management system for assignment instructions, quizzes, exams,
submitting assignments, reading announcements, viewing course materials, and downloading course documents.
Technology Support Services
In response to COVID-19-related campus closures, Austin Community College now provides free, secure drive- up
WiFi to students and employees in the parking lots of all campus locations. WiFi can be accessed seven days a week, 7
am to 11 pm. Additional details are available at https://www.austincc.edu/coronavirus/drive-up-wifi
Students who submit the Student Technology Access Form and indicate they need help accessing their online
learning environment to successfully complete their courses are eligible to check out an ACC iPad for use during the
semester. You must be registered for a credit course, Adult Education, or Continuing Education course.
Grading System
Students’ mastery of course content will be assessed with reading quizzes, a mid-term exam, two analytical essays,
and a take-home final exam in essay format. Due dates, participation, and other minor assignments may be
recorded as quiz grades.

Assignment Weights
• Quizzes - 16%
• Midterm Exam - 16%

• Analysis Essays (2) - 50%
• Final Exam - 18%
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Course Requirements/Grading
• Writing assignments, including analytical essays and tests, will constitute at least two-thirds of the student’s final
grade. There will be at least three graded assignments (tests and essays), including at least two analytical papers.
The two or more analytical papers in the course must total a minimum of 2000 words. Professors will provide
specific written guidelines for each analytical paper.
• The instructor may count other types of class activities which might affect a student’s final grade. Activities
might include quizzes, readings, dramatizations, journal writing, brief literary writing exercises, oral book
readings, reports on authors, or other activities.
• The instructor will provide in writing at the beginning of the semester more specific information about the
requirements and grading system of the course.
Grading Details
• Assessments: reading quizzes, midterm exam, essays (x2), & final exam (essay format).
• Grades will be posted in Blackboard.
• Professor Shanafelt will assign a letter grade to each Literary Analysis Essay and provide comments.
• Students will not receive comments on the Midterm Exam or Final Exam, only letter grades.
• MLA essay document format requirements can be found at the following link: https://owl.purdue.edu/
owl/research_and_citation/mla_style/mla_formatting_and_style_guide/mla_general_format.html
** Essay document formatting affects the score a paper receives. Follow the guidelines carefully.
• Extra Credit: Students have the opportunity to receive three additional (extra credit) quiz grades of 100. See
the Extra Credit Assignments this syllabus for full details.
• Grading Scale: A = 90-100, B = 80-89, C = 70-79, D = 60-69, F = Below 60
• Grading Key: (A+ = 98, A = 95, A- = 92, 90 = 90, etc.)
Reading & Quizzes
Reading assignments are due at the beginning of class on the day they are listed in the Course Calendar. Be prepared
to take a Blackboard reading quiz before class on selected days. Quizzes are 5-10 questions long, consist of multiple
choice, matching, true/false, and quote identification questions, and cover some or all assigned reading for that day.
Each quiz will be posted on Blackboard by 12:00 pm (noon). If there is no quiz that day, students will receive an email
confirmation. Quizzes are in the 20% category. If a student misses a quiz for any reason, a zero will be recorded.
There is no way to make up quizzes. I will drop three quizzes.
Midterm Exam
Students will take an objective Midterm Exam which constitutes 16% the overall course grade. The exam will
cover all of the material covered during the Anglo-Saxon and Medieval periods. The test will be timed,
administered in Blackboard, and will include multiple choice, true/false, matching, and quote identification
questions.
Writing Assignments
Three major writing assignments constitute over two-thirds (68%) of the final grade.
Analysis Essay I – 25%
Analysis Essay I – 25%
Final Exam (Essay) – 18%
Literary Analysis Essays (50%)
Students will write two 1250-word literary analysis essay in response to their choice of several prompts. The first essay
will cover Anglo-Saxon, Medieval, & Renaissance writers and the second essay will cover 17th century Metaphysical
Poets and 18th century Reformation writers. These essays require extensive research and must demonstrate mastery of
MLA 8th edition style for documentation. All source material must be properly cited with in-text citations and a
"Works Cited" page entry. Students must cite evidence from their primary source(s), several peer-reviewed journal
articles, and at least one credible book (eBook). Students are encouraged to read, study, and understand the
"Shanafelt Research & Writing Guide" to refresh their writing knowledge.
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Final Exam (18%)
The course will culminate with a comprehensive Final Exam administered though Blackboard in which students
respond so several essay prompts. The exam will be timed and cover the entire scope of the course, including all
material covered during the semester. The final exam will not require research or outside sources, but all source
material including primary sources must be properly documented with MLA 8th edition.
Essay Details
• All papers must be turned in (uploaded) to the Blackboard assignment page in PDF format.
• All papers must be typed and properly formatted using MLA document formatting.
• Irrespective of the reason, any paper turned in after the official deadline will be counted late.
• No papers will be accepted via email.
Paper Format Requirements
Students are required to format their essays in accordance with the guidelines set out in the MLA Handbook 8th
edition (2016). These guidelines can be found at the following link: https://owl.english.purdue.edu/owl/resource/
747/24/.
Attendance
Attendance is mandatory. For Dual Credit classes, Professor Shanafelt will track student attendance via Blackboard
Collaborate or the Qwickly attendance utility/tool in Blackboard and share either directly with the assigned HS
Programs Coordinators or the primary HS contact person(s). Students can miss three classes without penalty.
Upon a student's fourth absence, Professor Shanafelt will withdraw him/her from the course or assign an
F as the final grade. Attendance will be recorded at the END of class.
Regular and timely class participation in class and completion of work is expected of all students. If attendance or
compliance with other course policies is unsatisfactory, Professor Shanafelt may withdraw students from the class.
From attending a concert to attending a funeral, all absences count. Doctors’ notes are not accepted.
Every absence counts. In order to be marked present, students must enter the virtual classroom on time and stay until
the end of the class. Students may wish tell Professor Shanafelt of an absence beforehand, but all absences always
count.
Attendance Details
• Students are allowed three absences. All absences count.
• Doctors’ notes are not accepted. Students get three absences for all purposes.
• Two tardies (more than 5 minutes late) will equal 1/2 absence
• Absences do not affect the due dates of quizzes, tests, assignments, revisions, and essays. Students will not be
given "extra time" to complete work they missed. Students must submit their work via Blackboard on or before
the due date irrespective of absences.
• Course content will not be repeated; a student not in class for any reason is responsible for missed content.
• The student is responsible for communicating with their Professor Shanafelt during the closure and
completing any assignments or other activities designated by their professor.
• Students who are absent on the day of a quiz, due date, or in-class activity will receive a zero for that quiz or
assignment. There is no way to make up missed quizzes.
• Students must be visible on video and engaged during the entire class period to be counted present.
Late Work
In some cases, late essays may be accepted. Note the following policies regarding late assignments:
• Essays - There will be a letter grade deduction for every calendar day an essay is late. If a student is absent on
the day an essay is due, he/she still needs to upload the essay to Blackboard. If an essay is uploaded before the
due date and time, there is no penalty. Otherwise, the essay is late.
• Assignments - Students who are absent on the day of a quiz or in-class activity will receive a zero for that quiz
or activity. There is no way to make up missed quizzes. Students who do not take a Blackboard quiz before it is
due will receive a zero for that quiz. No late quizzes will be accepted.
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Withdrawal Policy
It is the responsibility of each student to ensure that his or her name is removed from the rolls should they decide to
withdraw from the class. Professor Shanafelt does, however, reserve the right to drop a student should he or she feel it
is necessary. If a student decides to withdraw, he or she should also verify that the withdrawal is recorded before the
Final Withdrawal Date. The Final Withdrawal Date for this semester is 19 Nov 2020 (Th). The student is also
strongly encouraged to keep any paperwork in case a problem arises.
It is the student’s responsibility to track his/her own progress and drop or withdraw from this course as
appropriate. In rare cases, however, Professor Shanafelt may drop or withdraw students from the course based
upon the "Lack of Progress" guidelines below. If a student meets any of the "Lack of Progress" criteria, that
student is be subject to withdrawal from the course.
• Census Date: The last day to drop or withdraw without a grade or "W": 9 Sep 2020 (Wed)
• Withdrawal Date: The last day to withdraw from the Fall 2020 semester with a "W": 19 Nov 2020 (Th)
Individual professors will enforce their own withdrawal policies based on progress and attendance. "However, it is
important to know that The Texas State Legislature passed a bill stating that students who first enroll in public
colleges and universities beginning in fall 2007 and thereafter may not withdraw from more than six classes during
their undergraduate college career. See ACC Student Handbook for further information.
The professor may establish deadlines by which students must complete a specific number of assignments, amount
of progress, or level of attendance in order to remain in a class. If students do not meet the instructor’s
requirements, they may be subject to WITHDRAWAL from the course. It is the student’s responsibility to know an
instructor’s withdrawal policies."
Lack of Progress
Each of the following conditions constitutes lack of progress in the course and may cause students to be
withdrawn from the course or receive an F:
• A grade of zero on four or more quizzes.
• Failure to take the Midterm Exam at the assigned date and time.
• A grade of zero on any essay
• Failure to submit any essay within five days of its due date
• Failure to submit the Final Exam before its due date.
Awarding "Incomplete" as a Final Grade
Students receiving an "I" for Spring 2020 or Summer 2020 may complete remaining course requirements and convert
the I to a completion grade during the Fall 2020 semester. The final date for conversion of spring and summer
semester incompletes is November 19th, 2020, the published final fall conversion date for Incompletes. Students
receiving an "I" for Spring 2020 or Summer 2020 who have not completed course requirements by the November
19th, 2020 extended conversion date may request that the I be converted to a W and that they receive a voucher to
take the course in Spring 2021. These requests will be considered by the COVID-19 Spring 2021 Hardship Review
Committee. Approval would require extenuating circumstances that did not allow the student to complete the course
requirements during the extended completion time.
Students may request an Incomplete from their faculty member if they believe circumstances warrant. The faculty
member will determine whether the Incomplete is appropriate to award or not. The following processes must be
followed when awarding a student an I grade.
1. Prior to the end of the semester in which the "I" is to be awarded, the student must meet with the instructor to
determine the assignments and exams that must be completed prior to the deadline date. This meeting can
occur virtually or in person. The instructor should complete the Report of Incomplete Grade form.
2. The faculty member will complete the form, including all requirements to complete the course and the due
date, sign (by typing in name) and then email it to the student. The student will then complete his/her section,
sign (by typing in name), and return the completed form to the faculty member to complete the
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** Professor Shanafelt almost never awards final grades of "I" or "Incomplete." **
Health & Safety Protocols
All ACC campuses and centers have one entrance for students and employees. The college is limiting facility access to
faculty, essential staff, and students who are enrolled in Career and Technical Education courses. Each person is
required to take the following steps:
1. Self-screen for COVID-19 symptoms using the ACC Health Screening App. There are three secure ways to
use the app — 1) download it on your phone (recommended), 2) download the web link, or 3) you may use an
iPad that is available at the door. It is easy to download and use. Answer a series of quick questions and the app
will give you results. Save the results to show at the door upon entry. Get the app here at: https://
www.austincc.edu/coronavirus/acc-health-screening-app
2. ACC ID badges or Student ID cards will be required for all employees and students upon entry. Employees
and students must display their I.D. at all times.
3. Temperature checks will be conducted with a no-touch thermometer. If you have a fever 100 degrees
Fahrenheit or greater, you will not be admitted to the building.
4. ACC Health Screen App results will be requested at the door. If you are unable to download the app, an iPad
will be provided at the door so that you may answer a series of questions to determine if you have COVID-19
symptoms which include:

• Cough
• Shaking w/ chills
• Loss of taste or smell
• Chills
• Muscle pain
• Diarrhea
• Shortness of breath
• Headache
• Fever
• Difficulty breathing
• Sore throat
• Covid contact (14 days)
**Have you come into contact with anyone who tested positive for COVID-19 with 14 days?
5. If you do not pass the pre-screening, you will receive specific information on healthcare procedures and
instructions for what you need to know to be able to return to campus.
6. Facial coverings/masks are required for anyone entering an ACC building. You must wear a facial covering/
mask at all times. In private spaces such as an individual office, your facial covering may be removed if you are
alone. These guidelines are consistent with guidance from the Centers for Disease Control and Prevention,
which makes clear that facial coverings and social distancing are among the most effective measures for limiting
the spread of COVID-19.
TIP—Students should arrive to campus early to ensure enough time to get through the screening line.
Campus Operations
To limit the spread of COVID-19, ACC campuses remain closed to all but faculty, essential staff, and students who
are enrolled in certain Career and Technical Education courses. Face-to-face classes and services are limited.
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agreement. A copy of the fully completed form can then be emailed by the faculty member to the student and
the department chair for each grade of Incomplete that the faculty member submits at the end of the semester.
3. The student must complete all remaining work by the date specified on the form above. This date is
determined by the instructor in collaboration with the student, but it may not be later than the final
withdrawal deadline in the subsequent long semester.
4. Students will retain access to the course Blackboard page through the subsequent semester in order to submit
work and complete the course. Students will be able to log on to Blackboard and have access to the course
section materials, assignments, and grades from the course and semester in which the Incomplete was awarded.
When the student completes the required work by the Incomplete deadline, the instructor will submit an
electronic Grade Change Form to change the student’s performance grade from an "I" to the earned grade of
A, B, C, D, or F.
6. If an Incomplete is not resolved by the deadline, the grade automatically converts to an "F." Approval to carry
an Incomplete for longer than the following semester or session deadline is not frequently granted."
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On-Campus Protocols
• Wash and sanitize your hands prior to entering a classroom, office, or facility. Hand sanitizing stations, disinfecting wipes,
soap, and water are readily available.
• Continue to practice good hygiene by washing your hands frequently for 20 seconds.
• Practice social distancing with all individuals by maintaining at least six feet of separation.
• Follow floor stickers that are placed throughout the campus to help guide social distancing in high traffic areas.
• A maximum of two people at a time will be allowed in elevators.
• Facial coverings/masks must remain on at all times. A facial covering may only be removed as allowed by the course safety
plan (i.e., when alone in private spaces such as an individual office).
• For the safety of all who are on-campus, water fountains will be turned off, vending machines will have limited services, all
food services will be suspended, and common area furniture will be removed. Please plan accordingly.
Classroom Protocols
• Schedules are staggered and courses have been divided into smaller sections to minimize contact with individuals.
• Seating for standard classrooms is limited to nine students and one instructor unless the classroom is deemed large enough
to handle more by the Safety & Operations Office.
• Faculty will assign seats to students to keep them at a safe distance from one another. It's imperative that students follow
seat assignments in order to track any contamination or the possible spread of COVID-19.
• Plexiguards are installed on faculty desks if there is not at least nine-feet between the desk and the first row of students.
• Once inside the classroom, facial coverings must continue to be worn.
• ACC encourages students to wipe down their desks before class begins. Supplies will be provided in each classroom.
Deep Cleaning Protocols
• ACC's Campus Operations Quality Control staff will regularly and frequently disinfect any and all high touch surfaces such
as door knobs, tables, chairs, and restrooms.
• Staff will disinfect classrooms as soon as classes are over.
• Students and employees will be reminded to disinfect personal electronics on a regular basis.
• Hand sanitizer will be available in or near every classroom.
• Sufficient disinfecting supplies are available to maintain hygienic standards throughout the day.
• These disinfectant procedures will occur after each class and at the end of every day.Classroom Protocols
• Schedules are staggered and courses have been divided into smaller sections to minimize contact with individuals.
• Seating for standard classrooms is limited to nine students and one instructor unless the classroom is deemed large enough
to handle more by the Safety & Operations Office.
• Faculty will assign seats to students to keep them at a safe distance from one another. It's imperative that students follow
seat assignments in order to track any contamination or the possible spread of COVID-19.
• Plexiguards are installed on faculty desks if there is not at least nine-feet between the desk and the first row of students.
• Once inside the classroom, facial coverings must continue to be worn.
• ACC encourages students to wipe down their desks before class begins. Supplies will be provided in each classroom.
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Academic Misconduct And Plagiarism
Acts prohibited by the College for which discipline may be administered include scholastic dishonesty (e.g., cheating on an exam
or quiz, plagiarizing, and unauthorized collaboration with another in preparing outside work). Academic work submitted by
students shall be the result of their thought, research, or self-expression. Academic work is defined as (but not limited to) tests
and quizzes, whether taken electronically or on paper; projects, either individual or group; classroom presentations; and
homework.
Statement on Academic Integrity
Austin Community College values academic integrity in the educational process. Acts of academic dishonesty/misconduct
undermine the learning process, present a disadvantage to students who earn credit honestly, and subvert the academic mission of
the institution. The potential consequences of fraudulent credentials raise additional concerns for individuals and communities
beyond campus who rely on institutions of higher learning to certify students' academic achievements, and expect to benefit from
the claimed knowledge and skills of their graduates. Students must follow all instructions given by faculty or designated college
representatives when taking examinations, placement assessments, tests, quizzes, and evaluations. Actions constituting scholastic
dishonesty include, but are not limited to, plagiarism, cheating, fabrication, collusion, falsifying documents, or the inappropriate
use of the college’s information technology resources. Further information is available at https://www.austincc.edu/about-acc/
academic-integrity-and-disciplinary-process
Plagiarism can be defined as using the words and ideas of another writer without acknowledging the debt. Plagiarism takes many
forms, including the omission of parenthetical citations, the failure to place quotation marks around direct or modified content
taken from another source, and another person writing the essay for the student. It is of utmost importance for students to
understand that in academic and professional life, plagiarism of any kind is absolutely unacceptable. Therefore, acts of plagiarism,
major or minor, may have serious repercussions, which could include a failing grade, expulsion from the class, and/or disciplinary
action on the part of the College. Specific policies can be found in individual faculty syllabi; College policies can be found in the
ACC Student Handbook.
Student Freedom Of Expression
Each student is strongly encouraged to participate in class. In any classroom situation that includes discussion and critical
thinking, there are bound to be many differing viewpoints. These differences enhance the learning experience and create an
atmosphere where students and instructors alike will be encouraged to think and learn. On sensitive and volatile topics, students
may sometimes disagree not only with each other but also with the instructor. It is expected that faculty and students will respect
the views of others both when expressed in classroom discussions or class-related writing.
Student Rights & Responsibilities
Students at ACC have the same rights and protections under the Constitution of the United States. These rights include freedom
of speech, peaceful assembly, petition and association. As members of the community, students have the right to express their
own views, but must also take responsibility for according the same rights to others and not interfere or disrupt the learning
environment. Students are entitled to fair treatment, are expected to act consistently with the values of the college, and obey local,
state and federal laws. www.austincc.edu/srr

Illness & Travel Protocols
• If you feel sick, feverish, or unwell, please do not come to campus or office.
• You will need to get tested for COVID-19 and report the results (positive or negative) to ACC's COVID-19 Liaison (see
below).
• If you become ill in the classroom or inside an ACC facility, you will be asked to go into an isolation room to take the
state's online self-assessment.
• Isolation rooms are available on each campus and center with resources and information to help you learn about the next
steps and where to go for a COVID-19 test.
• All areas used by anyone who is sick or tests positive for COVID-19 will be immediately closed, waiting for the appropriate
period of time before it is thoroughly deep cleaned, disinfected, and deemed safe to reopen.
• If you have been in contact with someone who tested positive for COVID-19 within the last 14 days, you must self-report.
ACC's Self-Report form is available online.
• ACC has identified a primary COVID-19 Liaison responsible for communicating and coordinating with local health
departments. Our liaison is Michael Garcia, Executive Director of Regulatory Affairs, sem-helpdesk@austincc.edu.
A training video is available here at: https://www.austincc.edu/coronavirus/health-and-safety-protocols

As a student of Austin Community College you are expected to abide by the Student Standards of Conduct. https://
www.austincc.edu/students/students-rights-and-responsibilities/student-standards-of-conduct

COLLEGE POLICIES
Student Complaints
A defined process applies to complaints about an instructor or other college employee. You are encouraged to discuss concerns
and complaints with college personnel and should expect a timely and appropriate response. When possible, students should first
address their concerns through informal conferences with those immediately involved; formal due process is available when
informal resolution cannot be achieved. Student complaints may include (but are not limited to) issues regarding classroom
instruction, college services and offices on the basis of actual or perceived race, color, national origin, religion, age, gender, gender
identity, sexual orientation, political affiliation, or disability.

If a student makes a report to a faculty member, the faculty member will contact the District Title IX Officer for follow-up.
Further information about the complaints process, including the form used to submit complaints, is available at: http://
www.austincc.edu/students/students-rights-and-responsibilities/student-complaint-procedures

7

Senate Bill 212 and Title IX Reporting Requirements
Under Senate Bill 212 (SB 212), the faculty and all College employees are required to report any information concerning incidents
of sexual harassment, sexual assault, dating violence, and stalking committed by or against an ACC student or employee.
Federal Title IX law and College policy also require reporting incidents of sex- and gender-based discrimination and sexual
misconduct. This means faculty and non-clinical counseling staff cannot keep confidential information about any such
incidents that you share with them.
If you would like to talk with someone confidentiality, please contact the District Clinical Counseling Team who can connect you
with a clinical counselor on any ACC campus: (512) 223-2616, or to schedule online: https://www.austincc.edu/students/
counseling .
While students are not required to report, they are encouraged to contact the Compliance Office for resources and options:
Charlene Buckley, District Title IX Officer, (512) 223-7964; compliance@austincc.edu .

Statement on Privacy
The Family Educational Rights and Privacy Act (FERPA) protects confidentiality of students’ educational records. Grades cannot
be provided by faculty over the phone, by e-mail, or to a fellow student.
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Recording Policy
To ensure compliance with the Family Education Rights and Privacy Act (FERPA), student recording of class lectures or other
activities is generally prohibited without the explicit written permission of the instructor and notification of other students
enrolled in the class section. Exceptions are made for approved accommodations under the Americans with Disabilities Act.

Student Support
ACC strives to provide exemplary support to its students and offers a broad variety of opportunities and services. Information
on these campus services and resources is available at http://www.austincc.edu/students. A comprehensive array of student
support services is available online at: https://www.austincc.edu/coronavirus/remote-student-support

Recording of lectures and other class activities may be made by faculty to facilitate instruction, especially for classes taught
remotely through BlackBoard Collaborate or another platform. Participation in such activities implies consent for the student to
be recorded during the instructional activity. Such recordings are intended for educational and academic purposes only.

Student Accessibility Services
Students with documented disabilities who need academic or other accommodations must request them through the office
Student Accessibility Services (SAS). SAS offices are located at each major campus. Students are encouraged to request
accommodations when they register for courses or at least three weeks before the start of the semester; otherwise, the provision
of accommodations may be delayed. Students who have received approval for accommodations from SAS for this course must
provide the instructor with the document titled "Notice of Approved Accommodations" from SAS before accommodations will
be provided. Accommodations will not be provided retroactively. Arrangements by the instructor for academic accommodations
can only be made after he or she receives the "Notice of Approved Accommodations" from the student.

Safety Statement
Health and safety are of paramount importance in classrooms, laboratories, and field activities. Students are expected to learn and
comply with ACC environmental, health and safety procedures and agree to follow ACC safety policies. Emergency Procedures
posters and Campus Safety Plans are posted in each classroom and should be reviewed at the beginning of each semester. All
incidents (injuries/illness/fire/property damage/near miss) should be immediately reported to the course instructor. Additional
information about safety procedures and how to sign up to be notified in case of an emergency can be found at http://
www.austincc.edu/emergency
Everyone is expected to conduct themselves professionally with respect and courtesy to all. Anyone who thoughtlessly or
intentionally jeopardizes the health or safety of another individual may be immediately dismissed from the day’s activity and will
be referred to the Dean of Student Services for disciplinary action.
In the event of disruption of normal classroom activities due to an emergency situation or a continuing illness outbreak, the
format for this course may be modified to enable completion of the course. In that event, students will be provided an addendum
to the class syllabus that will supersede the original version.
Campus Carry
The Austin Community College District concealed handgun policy ensures compliance with Section 411.2031 of the Texas
Government Code (also known as the Campus Carry Law), while maintaining ACC’s commitment to provide a safe environment
for its students, faculty, staff, and visitors. Beginning August 1, 2017, individuals who are licensed to carry (LTC) may do so on
campus premises except in locations and at activities prohibited by state or federal law, or the college’s concealed handgun policy.
It is the responsibility of license holders to conceal their handguns at all times. Persons who see a handgun on campus are asked
to contact the ACC Police Department by dialing 512-223-7999. Please refer to the concealed handgun policy online at http://
austincc.edu/campuscarry
Use of ACC email
All College e-mail communication to students will be sent solely to the student’s ACCmail account, with the expectation that such
communications will be read in a timely fashion. ACC will send important information and will notify students of any collegerelated emergencies using this account. Students should only expect to receive email communication from their instructor using
this account. Likewise, students should use their ACCmail account when communicating with instructors and staff. Information
about ACC email accounts, including instructions for accessing it, are available at: http://www.austincc.edu/help/accmail/
questions-and-answers
Use of the Testing Center
All testing is currently online. While campuses are closed, exams for courses will be online tests that students can take from
home. For more information about online testing at ACC, visit the Online Testing resource page: https://www.austincc.edu/
academic-and-career-programs/acconline/testing. Assignments and tests for online classes will be accomplished though
Blackboard.
Student Support Services
The success of our students is paramount, and ACC offers a variety of support services to help, as well as providing numerous
opportunities for community engagement and personal growth.
Discrimination Prohibited
The College seeks to maintain an educational environment free from any form of discrimination or harassment including but not
limited to discrimination or harassment on the basis of race, color, national origin, religion, age, sex, gender, sexual orientation,
gender identity, or disability.
Faculty at the College are required to report concerns regarding sexual misconduct (including all forms of sexual harassment and
sex and gender-based discrimination) to the Manager of Title IX/Title VI/ADA Compliance. Licensed clinical counselors are
available across the District and serve as confidential resources for students. Additional information about Title VI, Title IX, and
ADA compliance can be found in the ACC Compliance Resource Guide available at: https://drive.google.com/file/d/
1o55xINAWNvTYgI-fs-JbDyuaMFDNvAjz/view

Additional information about Student Accessibility Services is available at https://www.austincc.edu/offices/student-accessibilityservices-and-assistive-technology
Academic Support
ACC offers academic support services on all of its campuses. These services, which include online tutoring, academic coaching,
and supplemental instruction, are free to enrolled ACC students. Tutors are available in a variety of subjects ranging from
accounting to pharmacology. Students may receive these services on both a drop-in and referral basis.
• Online tutor request: https://de.austincc.edu/bbsupport/online-tutoring-request/
• Additional tutoring information: austincc.edu/onlinetutoring
Illness
Any ACC student or employee with symptoms or exposure to the COVID-19 virus should inform their professor(s) or supervisor
and complete the college’s self reporting form: https://cm.maxient.com/reportingform.php?AustinCC&layout_id=124
Student Organizations
ACC has over seventy student organizations, offering a variety of cultural, academic, vocational, and social opportunities. They
provide a chance to meet with other students who have the same interests, engage in service-learning, participate in intramural
sports, gain valuable field experience related to career goals, and much else. Student Life coordinates many of these activities, and
additional information is available at http://sites.austincc.edu/sl/.
Library Services
ACC Library Services is operating online while campuses are closed during the current pandemic. Libraries continue to support
ACC courses and programs and provide students with research and assignment assistance from expert faculty librarians. ACC
students have full rights and privileges to access Library Services online 24/7 via the ACC Library website, and students must use
their ACCeID logins to access all online materials, including ebooks, articles from library databases, and streaming videos. ACC
Libraries provide the "Ask a Librarian" service, which allows students to reach a librarian 24/7 through online chat or complete
an online form for in-depth questions. Faculty librarians are available via email and virtually to meet with you by appointment
seven days a week. Students can also contact the Library for questions about their library account, registration holds, and
technology/device distribution options.
• Library Website: http://library.austincc.edu
• Library Information & Services during COVID-19: https://researchguides.austincc.edu/LSinfoCOVID19
• Ask a Librarian 24/7 chat and form: https://library.austincc.edu/help/ask.php
• Library Hours of Operation by Location: https://library.austincc.edu/loc/
• Email: library@austincc.edu
Personal Support
Resources to support students are available at every campus. To learn more, ask your professor or visit the campus Support
Center. All resources and services are free and confidential. Some examples include, among others:
• Food resources including community pantries and bank drives can be found here:
https://www.centraltexasfoodbank.org/food-assistance/get-food-now
• Assistance with childcare or utility bills is available at any campus Support Center:
http://www.austincc.edu/students/support-center.
• The Student Emergency Fund can help with unexpected expenses that may cause you to withdraw from one or more
classes: http://www.austincc.edu/SEF.
• Help with budgeting for college and family life is available through the Student Money Management Office: http://
sites.austincc.edu/money/.
• A full listing of services for student parents is available at: https://www.austincc.edu/students/child-care
• The CARES Act Student Aid will help eligible students pay expenses related to COVID-19:
https://www.austincc.edu/coronavirus/cares-act-student-aid.
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Mental health counseling services are available throughout the ACC Student Services District to address personal and or mental
health concerns: http://www.austincc.edu/students/counseling.
If you are struggling with a mental health or personal crisis, call one of the following numbers to connect with resources for help.
However if you are afraid that you might hurt yourself or someone else, call 911 immediately.
Free Crisis Hotline Numbers:
• Austin / Travis County 24 hour Crisis & Suicide hotline: 512-472-HELP (4357)
• The Williamson County 24 hour Crisis hotline: 1-800-841-1255
• Bastrop County Family Crisis Center hotline: 1-888-311-7755
• Hays County 24 Hour Crisis Hotline: 1-877-466-0660
• National Suicide Prevention Lifeline: 1-800-273-TALK (8255)
• Crisis Text Line: Text "home" to 741741
• Substance Abuse and Mental Health Services Admin. (SAMHSA) National Helpline: 1-800-662-HELP (4357)
• National Alliance on Mental Illness (NAMI) Helpline: 1-800-950-NAMI (6264)
COURSE OUTCOMES

Course Objectives / Rationale
The goals of sophomore literature courses are
• To provide a working knowledge of the characteristics of various literary genres.
• To develop analytical skills and critical thinking through reading, discussion, and written assignments.
• To broaden a student’s intercultural reading experience.
• To deepen a student’s awareness of the universal human concerns that are the basis for literary works.
• To stimulate a greater appreciation of language as an artistic medium and of the aesthetic principles that shape
literary works.
• To understand literature as an expression of human values within an historical and social context.
English Department Student Learning Outcomes
The following outcomes are developed in all sophomore literature students regardless of student age or course
location:
• Write clearly, coherently and effectively about various genres in literature
• In discussions and writing, address the culture and context of the work of literature
• Write about and discuss elements of literary texts and relate these to the work as a whole.
Core Curriculum Learning Outcomes
• Content – Uses compelling and relevant content to illustrate mastery of the subject.
• Organization – Presents information in a unified and coherent manner with thesis clearly stated and supported.
• Sources and Evidence – Effectively utilizes a wide variety of relevant and credible materials with citations (when
required).
• Writing Conventions (grammar/spelling/usage/punctuation/formatting) – Uses language that communicates
meaning to readers with clarity and fluency.
General Education Learning Outcomes
Upon completion of the general education component of an associate’s degree, students will demonstrate
competence in:

•
•
•
•
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1. Visit the museum of your choice virtually. Take a screenshot of you visiting the museum as proof. Show me
something interesting in the screenshot (i.e. not the museum entryway). For example, here is a link to the the
Sistine Chapel virtual tour at the Vatican: http://www.museivaticani.va/content/museivaticani/ en/collezioni/
musei/cappella-sistina/tour-virtuale.html. Visit the following site for ideas regarding which museums offer
virtual tours: https://www.goodhousekeeping.com/life/travel/a31784720/best- virtual-tours/
2. Select a piece of art that has one or more people in it. Replicate that piece of art with you as the subject(s).
You may use more than one person in your own "art," but you will find that the more people you have, the
harder it is to replicate the original. You will present the replication in the form of a PDF file which includes
the original art and your recreation side-by-side. You may use computer imaging software such as Photoshop
if you have the expertise to do so. Note: If you use a computer, you may NOT copy anything from the
original art except perhaps the background; you may NOT copy anything about the people themselves in the
piece of art. In addition, your entire head must be in the replication, with enough of your face visible that we
can tell who it is! You may not use a computer to alter anything about your face or body! You must also turn
in a color picture of the original piece of art (same size as replication).
3. Write an original sonnet. Your sonnet must be fourteen lines long, must be written in iambic pentameter, and
must be written to follow the traditional Shakespearian rhyme scheme: A-B-A-B C-D-C-D E-F-E-F G-G.
You should include a rhetorical shift at the beginning of the couplet (last two lines). Your sonnet must make
sense—no gibberish or arbitrary words used to fit the meter—but the subject matter of your sonnet is
entirely open to your own imagination. Here are some more guidelines to help you on your way.
4. Wild Card - Attend a virtual literary event. The event must be literary in nature.
* Students may substitute this assignment for one of the three above. However, no student may receive
credit for more than three extra credit assignments.
How to Submit:

•
•
•
•

Submit your PDF or JPG files via Blackboard before Tuesday, 19 Nov 2020 @ 12:00 pm (NOON) In
the Blackboard Extra Credit assignment folder, click on the title of the appropriate extra credit
assignment and submit PDF or JPG files which prove completion.
Only PDF or JPG files will be accepted.
No emailed documents will be accepted.

Civil and Cultural Awareness – Analyzing and critiquing competing perspectives in a democratic society;
comparing, contrasting, and interpreting differences and commonalities among peoples, ideas, aesthetic
traditions, and cultural practices.
Critical Thinking – Gathering, analyzing, synthesizing, evaluating and applying information.
Personal Responsibility – Identifying and applying ethical principles and practices; demonstrating effective
learning, creative thinking, and personal responsibility.
Written, Oral and Visual Communication – Communicating effectively, adapting to purpose, structure,
audience, and medium.
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Extra Credit
Each of the following assignments is worth one quiz grade. Successful completion of the assignment will earn you a
100 in the grade book. You may complete all or none of the assignments as you please, but all extra credit must be
completed before the due date. No exceptions!!
Due Date: Tuesday, 19 Nov 2020 @ 12:00 pm (NOON)

12

English 2322: British Literature I

Fall 2020

Professor Shanafelt

Grading Rubric
A major portion of your grade is based on writing assignments. Consult the following rubric for grading details.
A
For a paper to receive an A, it must have a clearly defined main idea, which is thoughtfully and thoroughly developed with
sufficient evidence and plenty of scholarly analysis. Logical development and clear, precise phrasing must be evident.
Superior understanding of the subject matter must be apparent. The assignment’s length and source requirements must be
satisfied. An A paper must be turned in on-time and as required (i.e. a PDF document submitted to the essay’s Blackboard
assignment page). An A paper must adhere to the required MLA document format found on the Owl at Purdue website
under the heading "MLA General Format." An A paper must be almost completely free of errors in spelling and
punctuation.
** An A paper must be almost completely free of format, grammar, and MLA documentation errors. ** Style Sentences in an A essay should be correctly constructed with no major grammatical or mechanical errors (such as sentence
fragments, run-on sentences, or lack of agreement between subjects and verbs). An A paper must be formatted
with the required font type, font size, margin width, character spacing, line spacing, alignment, etc. as defined by the Owl at
Purdue "MLA General Format" and the "Shanafelt Research & Writing Guide."
Structure - An A paper should open with an imaginative title and an effective hook. The introductory paragraph should lead up
to a strong thesis statement as its last sentence. Content paragraph structures should approximate the following pattern: TS, (EVAN-AN), (EV-AN-AN), (EV-AN-AN). In other words, each paragraph should contain at least three articles of evidence with
ample scholarly analysis supporting the topic sentence. The A paper closes with a thoughtful summation of what the essay has
proven and often builds to a general reflection which connects its main idea to our world exposing some larger, important, and
perhaps overlooked truth about life. Key: TS = topic sentence, EV = evidence, AN = analysis
Content - For a paper to receive an A, it must be on-topic. Its assertions, analysis, evidence, and main idea must directly respond
to one of the prompts listed in the essay assignment or to an instructor-approved topic determined well in advance. Its arguments
must be well supported with ample textual evidence and peer-reviewed source data. Each article of evidence must be developed
and supported with scholarly analysis appropriate to the level of this college course. The argument an A paper makes should be
convincing, interesting, and somewhat original. If the paper concludes with a general reflection, that reflection should be a direct
result of the essay's rhetorical inertia without obvious breaks in logic (i.e. free from non sequiturs and broken links). An A essay
must answer the question "How do the elements of literature create meaning in this piece?" not "What happens in this story?"
Documentation - An A paper must be almost completely free of MLA paper format and documentation errors, which
includes the spacing and alignment of the "Works Cited" page. All sources must be appropriate, reliable, at least college- level,
and scholarly in nature. An A paper’s peer-reviewed journal article sources must be cited from either JSTOR or Academic Search
Complete and accessed though our college’s library.
* Marked Letter Grades: (A+ = 98, A= 95, A- = 92, 90 = 90)
B
In the B paper, the main idea must be developed with some real depth. Ordinarily, a B paper will be completely free of major
grammatical errors, and it will show a superior level of thought and expression. The B paper must be relatively free of errors in
spelling and punctuation. A small number format, grammar, and MLA documentation errors may be present. (A+ = 88, A=
85, A- = 82, 80 = 80)
C
The C paper is one that lacks brilliance but is, at least, logical in the way it develops its main idea. Its phrasing may not be highlevel, but it must be reasonably clear and accurate. The C paper must be relatively free of major grammatical errors. It must also
be relatively free of errors in spelling and punctuation. A significant number format, grammar, and MLA documentation errors
may be present. (A+ = 78, A= 75, A- = 72, 70 = 70)
D
The D paper indicates below average work. Such a paper usually has no clearly stated main idea, contains inadequately developed
paragraphs, abounds with grammatical and mechanical errors, and/or reveals a serious lack of understanding of the subject
matter. A significant number of format and MLA documentation errors are likely present. (A+ = 68, A= 65, A= 62, 60 = 60) x
F
The F paper reflects a complete lack of ability to state or develop a main idea in most instances. This paper may also reveal a
total lack of comprehension, as well as major errors in grammar, sentence structure, spelling, punctuation, diction, paper format,
and MLA documentation. (0%-60%)
** This rubric is intended to be general in nature. The scoring of each assignment may vary. **
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Assignments & Topics

Anglo-Saxon Period (449 - 1066) 3-11; 27-29 (Vol. A) (Blackboard notes; lecture)
Anglo-Saxon Religious Poetry 33-37 (Vol.
A) The Dream of the Rood (reading due quiz)
** Quizzes are taken on Blackboard; due 5 minutes before class begins. **
*** Only one quiz will be given per day. Content will be combined.
*** Hero’s Journey & Art of Storytelling (lecture)
Literary Analysis Essay I Assigned (Blackboard download)
Beowulf (Vol. A)
Introduction - "Another Attack" (37-73 )
Beowulf (Vol. A)
"Beowulf Fights Grendel's Mother" - End (73-110)
The Medieval Period (1066 - 1485) 11-26 (Vol. A) (Blackboard notes; lecture)
Alliterative Revival 201 (Vol. A)
Sir Gawain and the Green Knight 201
Geoffrey Chaucer 256 (Vol. A)
The Canterbury Tales
The General Prologue 261
Summary: The Knight's Tale 281
The Miller's Prologue and Tale
282
Geoffrey Chaucer (cont.)
The Canterbury Tales
The Wife of Bath's Prologue and Tale
300 The Pardoner's Prologue and Tale
328 The Nun's Priest's Tale 344
Close of The Canterbury Tale 358
Julian of Norwich 430 (Vol. A)
A Book of Showings to the Anchoress Julian of Norwich 432-42
Marie de France
159 Lanval 171
Sir Thomas Malory 534
Morte d'Arthur 536
The Conspiracy against Lancelot and Guinevere
536 War Breaks Out between Arthur and Lancelot
541 The Death of Arthur 545
The Deaths of Lancelot and Guinevere 550
Midterm Exam (16%)
- Blackboard, timed, objective: multiple choice, true/false, matching, and quote identification
- Covers all material in the Anglo-Saxon & Medieval periods
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The English Renaissance (1485 - 1603) 3-16 (Vol. B) (Blackboard notes; lecture)
Queen Elizabeth I 221 (Vol.
B) The Golden Speech 235
Verses Written with a Diamond
222 The Doubt of Future Foes
230
Sir Francis Bacon 1212 (Vol.
B) Essays
Of Truth 1213
Of Superstition 1218
Edmund Spenser 238 (Vol. B)
Amoretti and Epithalamion 486
Happy ye leaves! whenas those lily hands
487 Like as a huntsman after a very chace
489
One day I wrote her name upon the strand
490 Men call you fayre, and you doe credit it
491 Lyke a ship that through the Ocean wyde
487
Sir Philip Sidney 539 (Vol. B)
The Defense of Poesy 546
Poetry's Historical Importance 548
The Poet as Prophet and Creator
550
Definition and Classification of Poetry 553
Poetry Versus Philosophy and History
555-557
Astrophil and Stella 586 (Introduction)
I might (unhappy word!), O me, I might 592
Come Sleep, O Sleep, the certain knot of peace 593
Loving in truth, and fain in verse my love to show 594
With how sad steps, O moon, thou climb’st the skies
595 Who will in book of fairest Nature know 597
Sir Walter Raleigh 526 (Vol. B)
The Nymp’s Reply to the Shepherd 527
Christopher Marlowe 658 (Vol. B)
The Passionate Shepherd to His Love 678
Doctor Faustus 679
William Shakespeare 718 (Vol.
B) Sonnets
Th' expense of spirit in a waste of shame 735
My mistress' eyes are nothing like the sun 736
Weary with toil, I haste me to my bed online
So now I have confessed that he is thine
online To me, fair friend, you never can be
old online
Devouring Time, blunt thou the lion's paws 725
When, in disgrace with Fortune and men's eyes
726 When to the sessions of sweet silent thought
726 Full many a glorious morning have I seen 727
Not marble, nor the gilded monuments 727
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English 2322: British Literature I (Anglo-Saxon Through 18th Century)
- Mandatory Attendance 1st day of class!
- Introductions, Syllabus, & Class Information
- "Shanafelt Research & Writing Guide" (Blackboard download)
Allegory of the Cave - Plato
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William Shakespeare 718 (Vol.
B) Sonnets
When I do count the clock that tells the time
724 Shall I compare thee to a summer's day?
724
No longer mourn for me when I am dead 729
That time of year thou mayst in me behold
729 So shall I live supposing thou art true 731
They that have power to hurt and will do none
731 From you have I been absent in the spring
732 When in the chronicle of wasted time 733
Alas, 'tis true I have gone here and there 733
Let me not to the marriage of true minds
734 Whoever hath her wish, thou hast thy
Will 736
When my love swears that she is made of truth 736
William Shakespeare 718 (Vol. B)
Hamlet - https://www.gutenberg.org/files/1524/1524-h/1524-h.htm
Acts I & II
William Shakespeare (cont.)
Hamlet - https://www.gutenberg.org/files/1524/1524-h/1524-h.htm
Acts III, IV, & V
LITERARY ANALYSIS ESSAY I DUE (25%) **
- Due Tuesday, 13 October 2020 @ 12:00 pm (noon)
- Submit PDF document to the Blackboard assignment page.
The Early Seventeenth Century (1603 - 1660) 891-901 (Vol. B) (Blackboard notes)
John Donne 920 (Vol.
B) Sonnets
The Flea 923
The Good-Morrow 923
The Undertaking
925 The Sun Rising
926 The Indifferent
927
The Canonization 927
A Nocturnal Upon St. Lucy’s Day 932
A Valediction: Forbidding Mourning
935 The Ecstasy 936
Song
Go and Catch a Falling Star 924
John Donne
(cont.) Elegies
Elegy 16. On His Mistress 942
Elegy 19. To His Mistress Going to Bed
943 Holy Sonnets
At the round earth’s imagin’d corners, blow 961
Death, be not proud, though some have called thee
962 What if this present were the world's last night?
963 Batter my heart, three-personed God; for you 963
Oh, to vex me, contraries meet in one 965
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George Herbert 1255 (Vol.
B) The Temple 1257
Redemption 1258
The Collar 1270
The Pulley 1271
Henry Vaughn 1276 (Vol. B)
Silex Scintillans
The Retreat 1280
Unprofitableness 1283
They Are All Gone into the World of Light! 1285
Robert Herrick 1306 (Vol. B)
Delight in Disorder 1308
Corinna's Going A-Maying
1310
To the Virgins, to Make Much of Time
1312 The Night-Piece, to Julia 1316
Upon Julia's Clothes 1317
Andrew Marvell 1339 (Vol.
B) To His Coy Mistress 1346
The Definition of Love 1348
The Mower to the Glow-worms
1353 The Garden 1354
Upon Appleton House
1361 The Garden 1354
Thomas Hobbes 1405 (Vol. B)
Leviathan 1405
John Milton 1447 (Vol.
B) Poems
On Shakespeare 1459
L'Allegro 1459
II Penseroso
1463 Sonnets
How Soon Hath Time 1489
When I Consider How My Light Is Spent
1492 Methought I Saw My Late Espoused
Saint 1493
John Milton (cont.)
Paradise Lost 1493
Book 1 (1495-1514)
Book 4 (1553-1575)
Book 9 (1643-1668)
Book 12 (1725-1727) (lines 552 - end)
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Alexander Pope 486 (Vol.
C) An Essay on Criticism
490 The Rape of the
Lock 506
LITERARY ANALYSIS ESSAY II DUE (25%)
- Due Tuesday, 1 Dec 2020 @ 12:00 pm (noon)
- Submit PDF document to the Blackboard assignment page.
Samuel Johnson 711 (Vol.
C) Milton 819
Lycidas 819
Paradise Lost 820
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Literary Analysis Essay I
Anglo-Saxon, Medieval, & Renaissance Writers
English 2322 - British Literature: 18th Century to the Present
Due Date: Tuesday, 20 October 2020 @ 12:00 pm (noon)
*Upload a PDF document to Blackboard assignment page.
Respond to one of the following essay prompts in a well-developed 1250-word Literary Analysis Essay. Take care to
support your claims with relevant evidence from the primary sources you have chosen to analyze. Use MLA 8th
edition format to properly document all source information you use, including quotes and information from the
primary text(s) and from The Norton Anthology of English Literature.
This essay requires extensive research and must be supported with at least four highly credible outside sources,
including a minimum of three peer-reviewed journal articles and one book (ebook). These four sources are in
addition to the primary text(s) you use. You must fully document your paper with a properly formatted MLA “Works
Cited” page and appropriate in-text citations.
Analyze the literature or idea you choose. Do not summarize. Think critically as this is an analysis and not a report.
Answer the question “How does the piece function and make meaning?” rather than “What does this story say?”
Professor Shanafelt is your audience. Assume he has read the piece and does not need to be walked back through the
plot and surface details. There is no need to recount minor, surface, cursory, narrative elements. Analyze, do not
summarize.
Format your paper in accordance with the guidelines set out in the MLA Handbook 8th edition. These guidelines can
be also found online at the following link: https://owl.purdue.edu/owl/research_and_citation/mla_style/
mla_formatting_and_style_guide/mla_general_format.html
Consult your syllabus for the grading rubric. Specifically, I am looking for exceptionally clear analytical writing. Here
are some areas to work on: an awesome title, a catchy hook to begin your introduction, a solid thesis to end your
introduction, clear topic sentences on the first line of every body paragraph, ample evidence and scholarly analysis in
each paragraph, plenty of details drawn form the primary text(s), proper grammar/mechanics, extensive use of data
from peer-reviewed journal articles, proper MLA document format, and correct MLA documentation (with a "Works
Cited" page and in-text citations).
* You cannot earn an "A" unless your format, MLA, mechanics, and source types are virtually error-free. *
** Do not use contractions or first or second person (i.e. I, me, you, etc.). **
Choose one of the essay prompts below. Essays that respond to more difficult or daring prompts will likely show a
greater level of analysis and critical thought and will very probably receive higher scores.

1. In a well-developed and well-organized definition essay, define hero. Use at least four works from
different authors on our reading list as evidence both for and against your definition of the ideal
hero. In your essay, you might want to answer questions like these:
a. What exactly are the traits of an ideal hero, why do those traits make him/her ideal, and how
do the works/characters you have chosen as evidence serve to illustrate or belie the heroic
traits you propose.
b. How do the works you have chosen encourage readers to strive for and achieve the traits of
an ideal hero?
c. Are there any true heroes left in today's capitalistic society where sharks eat sharks, greed
rules, and the best cheater wins?
Define the elusive idea of a hero, not only according to the expertise of others but according to
your own reading of this semester's literature and your unique twenty-first-century perspective.
Alternate Choice: rather than hero, define woman (in the ideal sense).
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5. Many readers interpret Chaucer's portrayal of the pilgrims in Canterbury Tales as ironic, sarcastic, or
disparaging. Is Chaucer making fun of the pilgrims or does he truly admire them? Choose one
pilgrim you believe Chaucer is insulting through irony, sarcasm, or whit. Analyze what factors,
elements, or literary techniques Chaucer uses to express his disapproval. Is it in the details, the tone,
or something else? Does Chaucer draw on different vocabularies for his different portraits? Does he
use a different style when he is being sarcastic? Be specific and prove your claim with ample
evidence and analysis. Does the pilgrim's rank affect Chaucer's perception? You may use details
regarding other pilgrims to make your case, but limit your analysis to one pilgrim.
6. Review the content of the English Renaissance notes. Then choose one Renaissance author from
our readings and analyze how his/her work best represents or contradicts the tenets and values of
the English Renaissance. What techniques does the author use to highlight and champion the
Renaissance value you have chosen. Be sure to rely on the elements of literature to help answer the
"How?" question: "How does the poet use literary techniques and devices to champion these ideas
of the Renaissance? Avoid summary, make sure to fully develop the central idea you are discussing,
and end your essay by analyzing to what degree those Renaissance values are at work in our world
today.
7. Many early works of British literature highlight politics and attempt to define the qualities of a great
leader. Choose one character from our reading and analyze how he/she defines or exemplifies great
leadership. What are the qualities of a good leader? What techniques does the author use to draw
out these qualities in the character? Conclude your essay with a reflective analysis of how the traits
of this ideal leader align with or contradict the traits of a world leader today (e.g. Donald Trump,
Barack Obama, Justin Trudeau, Angela Merkel, Hillary Clinton, Boris Johnson, etc.). Be detailed, be
scholarly, and be brave.
Alternate Choice: Choose a terrible leader from our reading and a great leader from our world.

8.

Consider the anti-hero, the villain or antagonist. What sort of qualities do writers use to describe
and define such villains? What techniques do they use to develop evil characters? Choose one villain
from our reading and write a detailed character analysis in which you describe the qualities that make
him/her evil and the techniques the author uses to develop them in that character. Be sure to explain
what affects the character's villainy has on the overall meaning of the piece. What were the
character's overall function and purpose in the piece? Some obvious works might include Beowulf,
Morte D'Arthur, and Canterbury Tales. End your essay with a detailed analysis of the character's
overall success or failure as a villain. Does he/she fulfill the role the author intended? Why or why
not? Is there a lesson to be learned by the character's behavior? If so, what? Or was this villain
merely a cardboard foil for the hero?

9. Is the Wife an example of the antifeminist tradition, or is she a counter to it? Or, to put the same
question another way, does the Wife of Bath’s Prologue belong in Jankyn's book of wicked wives, or
does it effectively tear the antifeminist tradition apart? Does the Wife expose the power of women
or their vulnerability during the time? What part does marital status play in this? relations that are
inevitable in marriage? How acute is the Wife about why so few stories of good wives exist? Is the
Prologue simply about one woman’s history, or is it also about how literary tradition is determined by
structures of power?
10. In his 2004 novel Magic Seeds, V. S. Naipaul writes: “It is wrong to have an ideal view of the world.
That’s where the mischief starts. That’s where everything starts unravelling.” Select a work from our
reading in which one character holds an “ideal view of the world.” Then write an essay in which you
analyze the character’s idealism and its positive or negative consequences on the trajectory of the
character and how the character's idealism affects the overall meaning or message of the piece.
3

2. Choose one poem by an author we have studied this semester. Analyze how that poet uses language
to develop meaning. Remember, that the word "language" here does not simply mean the English
Language. The word "language" is a catchall term for any number and any combination of
appropriate literary devices and techniques that develop meaning. You should discuss the overall
philosophical concepts treated in the poem, but be certain to answer the “How” question by
analyzing HOW the poem means what you say it means. In other words, how does the poet use
elements of literature (i.e. symbolism, allusion, allegory, figures of speech, etc.) to create or enhance
the meaning of the poem? Make sure to cite specific examples from the text and to support your
claims with credible outside source data. Think of yourself as a lawyer proving a case; the poem's
meaning is your case. In a final portion of your essay, apply the meaning you have gleaned to our
world today.
3. Write an essay in which you compare and contrast the work of two authors we have studied this
semester. You should discuss the overall philosophical concepts treated by each, but be certain to
answer the “How” question by analyzing each author's use of language to develop meaning (i.e. the
elements of literature). Organize your essay by trait. Choose one of the pairings below.
• Chaucer’s use of disgusting images of consumption and the body makes this text a good
comparison to Julian of Norwich’s different appeals to disgust. The "Wife of Bath’s Prologue"
is a fruitful comparison if the two are treated as psychological portraits or if the question of
the use and abuse of religious doctrine and sexual ideology is raised.
• Gawain and Beowulf
• Shakespeare’s "Sonnet 20" with "Sonnet 11 from Richard Barnfield’s Cynthia. How do these
poems go about expressing the nature of homoerotic desire?
• The overall style, quality, and effectiveness of the sonnets written by two poets we studied.
• The Book of Margery Kempe and Julian of Norwich
• Compare Spenser’s representation of the Seven Deadly Sins in the House of Pride with
Langland’s portraits of Envy and Gluttony in Piers Plowman. In what ways does Spenser’s
procession resemble Renaissance painting? (You might look at some books of Renaissance
art in the library.)
• Compare the Beowulf poet’s treatment of Grendel and the dragon. Do these monsters
contribute to our understanding of the ethical or social values of Anglo-Saxon society? What
purpose do the monsters serve in the poem? Do Grendel and the dragon represent different
kinds of evil?
• Two pilgrims from Canterbury Tales
• In some of the earliest texts we read in the history of English literature, we encountered
varying definitions of what constitutes a hero. Compare and contrast, say, Beowulf, "Sir
Gawain," and Morte D'Arthur, to produce a definition of heroism and perhaps how heroism
has changed over that time.
4. Write a comparative analysis of a pair of poems on a similar theme—and feel free to draw on
poems in the anthology we did not discuss in class. Compare and contrast such things as (a)
situation and point-of-view (what is stated or implied about the speaker, person[s] addressed, and
circumstances); (b) figurative language; (c) tone, (d) diction, (e) versification, (f) rhyme scheme or
stanza form. You do not need to talk about all of these elements. Focus on those that lend
themselves to a significant comparison. In conclusion, in what respects does each poem exhibit the
individual style of its author; in what respects does it belong to a school or historical trend. Some
suggested pairs are below.
• Marlowe, "The Passionate Shepherd to His Love" vs. Donne, "The Bait"
• Herrick, "To the Virgins, to Make Much of Time" vs. Marvell, "To His Coy Mistress"
• Donne, "Sonnet 10" (Death be not proud) vs. Herbert, "Death"
• Waller, "Song" (Go lovely rose!) vs. Herbert, "Virtue"
• Jonson, "Still to Be Neat" vs. Herrick, "Delight in Disorder."
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11. In literary works, cruelty often functions as a crucial motivation or a major social or political factor.
Select a work from our reading in which acts of cruelty are important to the theme. Then write a
well-developed essay analyzing how cruelty functions in the work as a whole and what the cruelty
reveals about the perpetrator and/or victim. Make sure to fully analyze the techniques the author
uses to highlight cruelty within the piece.
12. A symbol is an object, action, or event that represents something or that creates a range of
associations beyond itself. In literary works, a symbol can express an idea, clarify meaning, or enlarge
literal meaning. Select a work from our reading and, focusing on one symbol, write an essay
analyzing how that symbol functions in the work and what it reveals about the characters or themes
of the work as a whole. Analyze, never summarize.
13. Choose a character from our reading who responds in some significant way to justice or injustice.
Then write a well-developed essay in which you analyze the character’s understanding of justice, the
degree to which the character’s search for justice is successful, and the significance of this search for
the work as a whole.
14. Select, from the list we studied, two-three works that depict women who are verbally powerful (for
instance, as writers, speech-makers, persuaders, cursers, gossipers). Describe with precision the
nature of their verbal power and then explain how each of these works relies, presumably in quite
different ways, on the figure of the verbally powerful woman. This too is a question that focuses on
interpretation. For example, how does each author use the verbally powerful woman to—and these
are just "for instances" and not meant to be prescriptive or to set limitations—establish their work's
tragic or comic paradigms; examine the distinction between and overlapping of public and private
spheres; sort through acceptable and/or effective versions of rhetoric, style, or authorship; mark or
navigate through competing Renaissance authority relations?
15. Trace the Hero's Journey through one of the longer works from our reading. Alternate Choice:
Trace a hero's journey that does not fit the pattern. Is he/she truly a hero?
16. In a work from our reading, identify a character who outwardly conforms while questioning
inwardly. Then write an essay in which you analyze how this tension between outward conformity
and inward questioning contributes to the meaning of the work. Avoid mere plot summary.
17. Choose a theme (concept or central idea) from one or more works we have studied this semester.
Then, write a philosophical analysis of that theme from your own point of view. Use plenty of
evidence from your chosen text and no fewer than three other works(s) from our reading list to fully
explain and illustrate the theme. Provide ample analysis to build your case. Support your arguments
with relevant evidence from the text(s), credible outside sources, and your own experience. Do not
use 1st or 2nd person (i.e. I, me, we, you, us, etc.).
18. Develop a unique essay topic of your own and submit it for my approval. All custom topics must be
approved by me well in advance of the essay's due date. The topic must be written in prompt form
(like the prompts above) and turned in for my consideration. Email me your proposal no later than
Tuesday, September 8th. Please wait for my approval email before you begin.

Final - v7.0
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Joseph Campbell’s
Monomyth

The Hero’s Journey
The Monomyth
Joseph Campbell

•

In The Hero with a Thousand Faces, The Power of Myth, and The Inner Reaches of Outer Space,
Campbell reported on the synthesis he found while comparing the myths and legends of many
cultures.

•

In short, there is really only one story, “The Monomyth” or “The Hero’s Journey.”

•

The Hero’s Journey was his all-embracing metaphor for the deep inner journey of transformation
that heroes in every time and place seem to share.

•

A common a path that leads them through great movements of separation, descent, ordeal, and
return.

•

In reaction to Campbell’s work, a man named George Lucas composed what many have called a
myth for our times, Star Wars.

The Twelve Stages of the Journey

Mentor

The Seven Archetypes
1. Hero: “The Hero is the protagonist or central character, whose primary purpose is to separate from the ordinary world and sacrifice
himself for the service of the Journey at hand - to answer the challenge, complete the quest and restore the Ordinary World’s
balance. We experience the Journey through the eyes of the Hero.”
2. Mentor: “The Mentor provides motivation, insights and training to help the Hero.”
3. Threshold Guardian: “Threshold Guardians protect the Special World and its secrets from the Hero, and provide essential tests to
prove a Hero’s commitment and worth.”
4. Herald: “Herald characters issue challenges and announce the coming of significant change. They can make their appearance
anytime during a Journey, but often appear at the beginning of the Journey to announce a Call to Adventure. A character may wear
the Herald’s mask to make an announcement or judgment, report a news flash, or simply deliver a message.”
5. Shapeshifter: “The Shapeshifter’s mask misleads the Hero by hiding a character’s intentions and loyalties.”
6. Shadow: “The Shadow can represent our darkest desires, our untapped resources, or even rejected qualities. It can also symbolize
our greatest fears and phobias. Shadows may not be all bad, and may reveal admirable, even redeeming qualities. The Hero’s
enemies and villains often wear the Shadow mask. This physical force is determined to destroy the Hero and his cause.”
7. Trickster: “Tricksters relish the disruption of the status quo, turning the Ordinary World into chaos with their quick turns of phrase and
physical antics. Although they may not change during the course of their Journeys, their world and its inhabitants are transformed by
their antics. The Trickster uses laughter [and ridicule] to make characters see the absurdity of the situation, and perhaps force a
change.”

1.

Ordinary World

2.

Call To Adventure

3.

Reluctant or Refuse the Call

4.

Mentor

5.

Cross The First Threshold and enter the special world

6.

Tests, Allies, & Enemies

7.

Approach The Inmost Cave, crossing a second threshold

8.

Ordeal

9.

Reward

10.

The Road Back to the ordinary world

11.

Experience A Resurrection, and are transformed

12.

Return With The Elixir, save the ordinary world.

The Twelve Stages
The Hero’s Journey
1. Ordinary World: “The Hero’s home, the safe haven upon which the Special World and the Journey’s outcome must be compared.” The Journey
begins in the Ordinary World, travels to the Special World, and returns to the Ordinary World.
2. Call to Adventure: The Call to Adventure sets the story rolling by disrupting the comfort of the Hero’s Ordinary World, presenting a challenge or
quest that must be undertaken.
3. Refusal of the Call: “A Hero often refuses [or is reluctant] to take on the Journey because of fears and insecurities that have surfaced from the
Call to Adventure. The Hero may not be willing to make changes, preferring the safe haven of the Ordinary World. This becomes an essential
stage that communicates the risks involved in the Journey that lies ahead. Without risks and danger or the likelihood of failure, the audience will
not be compelled to be a part of the Hero’s Journey.”
4. Meeting with the Mentor: “The Hero meets a Mentor to gain confidence, insight, advice, training, or magical gifts to overcome the initial fears
and face the Threshold of the adventure. The Mentor may be a physical person, or an object such as a map, a logbook, or other writing.”
5. Crossing the Threshold: “Crossing the threshold signifies that the Hero has finally committed to the Journey. He is prepared to cross the
gateway that separates the Ordinary World from the Special World.”
6. Tests, Allies, Enemies: “Having crossed the threshold, the Hero faces Tests, encounters Allies, confronts Enemies, and learns the rules of this
Special World. The Hero needs to find out who can be trusted. Allies are earned, a Sidekick may join up, or an entire Hero Team forged. The
Hero must prepare himself for the greater Ordeals yet to come and needs this stage to test his skills and powers, or perhaps seek further training
from the Mentor. This Initiation into this Special World also tests the Hero’s commitment to the Journey, and questions whether he can succeed.”
7. Approach to the Inmost Cave: “The Hero must make the preparations needed to approach the Inmost Cave that leads to the Journey’s heart,
or central Ordeal. Maps may be reviewed, attacks planned, a reconnaissance launched, and possibly the enemies forces whittled down before
the Hero can face his greatest fear, or the supreme danger lurking in the Special World.” The Approach may be a time for some romance or a
few jokes before the battle, or it may signal a ticking clock or a heightening of the stakes.

English Renaissance
The Sixteenth Century (1485-1603)

English Renaissance
(Sixteenth Century)

1485 - 1603
Colin Shanafelt
Professor of English
Austin Community College
cshanafe@austincc.edu
www.austincc.edu/cshanafe

➢ French:

“rebirth”
crowning of King Henry VII in 1485 marks the start of
the Tudor dynasty and this literary period.
➢ English evolved from a language that did not enjoy
international prestige into a language enriched by writers
including Shakespeare, Marlowe, and translators of the
Bible.
➢ A growing merchant class, rich with wealth plundered from
the Americas, began to challenge the power of the bishops
and the pope.
➢ The Feudal System became a thing of the past
➢ A strong middle class eventually emerged
➢ The

Rediscovering
Ancient Greece & Rome
➢ Italian

Renaissance: ca. 1300-1550
had grown wealthy through commerce with the
East.Renewed interest in classical learning: ancient
Greece and Rome
➢ Catholic church financed many artistic endeavors
➢ Greek and Latin classics had been forgotten—tucked
away in the libraries of monasteries for years
➢ New energy seemed to be available for creating beautiful
things and thinking new, even daring, thoughts.
➢ New understanding of ourselves as social and creative
beings instead of inherently flawed, evil beings
➢ The spread of scholarly Latin throughout Europe made
information sharing possible
➢ Italy

Renaissance Humanism
➢
➢
➢
➢
➢
➢
➢

➢

➢

Attempt to discover humankind’s own earthly fulfillment
“What is a good life?” “What is a human being?” “How do I lead a good life?”
Humans are inherently good.
The meaning of life is to attain virtue, not success, money or fame, because virtue
is the only source of happiness.
Focused attention on the here and now rather than solely on the afterlife
Concern for diversity and individuality; distaste for dogma
Young aristocratic and genteel men were educated by private tutors or in grammar
schools. Education included the medieval trivium(grammar, logic, rhetoric)
and quadrivium subjects (arithmetic, geometry, astronomy, music), but devoted an
increased attention to Latin—the language of diplomacy, the professions, and
higher learning—as much for its moral, philosophical, and political truths as for its
elegance and rhetorical force.
Young aristocratic women were educated in modern languages, religion, music,
and needlework, at home or in other noble houses. Women were increasingly
taught to read; however, they were not necessarily taught to write.
Humanist admiration of classical authors and increasing national pride in the
expressive power of vernacular English led to many English translations of classical
texts during this period.

The Court and the City
➢

➢
➢

➢
➢

➢

Kings, Queens, and Guillotines

The Wars of the Roses, fought during the fifteenth century between the
royal houses of York (whose emblem was the white rose) and Lancaster
(the red rose) ended with the death of Yorkist King Richard III at the battle
of Bosworth Field. Henry Tudor was crowned King Henry VII and married
Elizabeth of York, uniting the rival houses.
The wars had impoverished many aristocratic landholders; Henry VII seized
this chance to consolidate and centralize power in his court.
The court was a place steeped in intrigue and ambition where elegance,
ease, and the ability to decipher words with multiple meanings (in poetry
no less than in politics) were prized abilities. Court tastes in music, dance,
poetry, theater, and masque shaped the taste of the nation.
London was Europe's fastest growing city: it grew from 60,000 people in
1520 to 375,000 in 1650.
The sixteenth century saw a gradual transition from manuscripts to books
printed with moveable metal type. Manuscripts and texts that were
medieval in tone retained prestige; printing made books cheaper and more
readily available.
Literacy increased throughout the period, reinforced by the Protestant
practice of ordinary lay persons (not just church clerics) reading the Bible
themselves.

Henry VIII

The House of Tutor
➢

➢ Henry

V

(1413-1433)
IV
(1461-1483)
➢ Henry VII
(1485-1509)
➢ Henry VIII (1509-1547)
➢ Mary I
(1553-1558)
➢ Edward VI
(1547-1553)
➢ Elizabeth I
(1558-1603)
➢ James I
(1603 – 1625)

➢

➢ Edward

➢

➢

➢
➢

Wrote poetry and played many instruments; champion athlete
and hunter; patronized the new humanistic learning
Wanted to get rid of his wife of twenty-four years (Catherine of
Aragon), but divorce was not allowed under Christian theology;
she could not produce a son (lost five babies)
Tried to get the pope to annul the marriage because Catherine
had been married before, for five months, to Henry’s older
brother who died (it was against church law to marry the spouse
of a dead sibling)
Pope would not because he was controlled by the Emperor of
Spain (Catherine’s nephew), so Henry declared himself head of
the English church and appointed a new Archbishop of
Canterbury who annulled the marriage
Catherine of Aragon, Ann Boleyn, Jane Seymour, Anne of Cleves,
Catherine Howard, and Catherine Parr
Divorced, beheaded, died, divorced, beheaded, survived

Bloody Mary
➢ Daughter

of Henry VIII and Catherine of

Aragon
Restored the Catholic church and the pope’s
power in England; hunted down protestants
➢ Burned around 300 Protestants at the stake .
. . along with others
➢ Died of fever childless
➢

Tudor Style: Ornament, Plainness, and
Wonder
➢
➢

➢

➢
➢

➢

Renaissance literature is the product of a culture devoted to rhetoric, or the art
of verbal persuasion and argument.
Certain syntactic forms or patterns of words known as "figures" (or "schemes"),
usually identified by their Greek or Latin names, were used to heighten the
expressive power of English.
Elizabethans enjoyed pattern and ornament in language, clothing, jewelry,
gardens, and furniture. Such ornaments were intricate but perfectly regular in
design.
Despite their preference for regular patterns and ornaments, the looseness of
sixteenth-century syntax allowed for language to twist and turn flexibly.
Renaissance poetry is not interested in representational accuracy or "realism,"
but in the power of exquisite, ornamented workmanship to draw the reader into
its world.
Phillip Sidney's Defense of Poesy, the most important piece of literary criticism
in the sixteenth century, defines the major literary modes or kinds available to
writers: pastoral, heroic, lyric, satiric, elegiac, tragic, and comic. The poetic
conventions of these modes helped to shape poetry's subject matter, attitude,
tone, and values; in some cases (e.g., the sonnet), they also governed formal
structure, meter, style, length, and occasion.

Elizabeth I: The Virgin Queen
➢ Elizabeth

I (1558-1603)
of Henry VIII and Ann Boleyn
➢ Reestablished the Church of England; rejected the
authority of the pope (excommunicated her);
Protestantism
➢ Resisted marriage all of her life
➢ Played suitors against each other
➢ Seen by many as the greatest ruler England has
ever known
➢ Shakespeare wrote during this time
➢ Daughter

Writers, Printers, and Patrons
➢
➢

➢

➢
➢

➢
➢
➢

Poetry continued to circulate in manuscript, copied by professional scribes or
by readers into personal anthologies (commonplace books).
There was no author's copyright, no royalties, and no freedom of the press
during the sixteenth century. All presses were owned by members of a guild
called the Stationers' Company. Only books approved by six privy councilors
or the archbishop of Canterbury and the bishop of London were licensed for
sale. There was no sense that writing could become a professional career.
Works of history and religious treatises were particularly subject to
censorship, due to their political implications. Devotional works were among
the most marketable and popular books.
The prestige accorded a book's subject or its author could be gaged by its
size and format (folio, quarto, octavo, etc.).
Writers sought financial reward and preferment from wealthy patrons to
whom they dedicated their works; patrons in turn hoped to have their
achievements, intellect, and generosity praised.
Printing press (ca. 1455) revolutionized the way information was transmitted
and the ease of doing so
Johannes Gutenberg (1400?-1468) printed an immense Latin Bible Mainz,
Germany
Books soon became widely available in English and Latin.

The Elizabethan Theater
➢

➢

➢
➢
➢

➢

➢

➢

Permanent, free-standing public theaters date only from Shakespeare's lifetime, although
there was a theatrical tradition stretching back to the play cycles and mystery plays of
medieval times.
In addition to the medieval plays linked to religion and the Church calendar (including the
morality plays that continued to be performed in the sixteenth century), early plays were
also acted in town and guild halls, marketplaces, inn yards, or the streets by companies of
players who traveled and performed under the protection of a patron, whose livery they
wore.
By the late sixteenth century, many church men (especially Puritans) opposed the theater.
Christopher Marlowe's adoption of unrhymed iambic pentameter, or blank verse,
revolutionized theatrical expression.
By the 1590s, four major playhouses just outside London's city limits (and beyond the
rule of city authorities hostile to drama) competed for business. Competition and the
habitual play-going of their audiences created a market for new plays.
These theatres were oval-shaped, with an unroofed yard where lower-class "groundlings"
could watch the play and roofed seating areas for the gentry. The stage thrust forward
into the crowd, which surrounded it on three sides.
There were no scene breaks or intermissions. Players were shareholders in their acting
companies, and play scripts written for the particular members of each repertory
company were valuable properties, jealously guarded from rival performers and printers.
Plays were performed in the afternoon and could draw people away from their work. No
women appeared on stage; boy actors played the female roles. These conditions gave
rise to objections that the theater was morally debased—Puritans, for example, charged
that the sight of boys dressed as women would excite illicit sexual desire.

Renaissance Art

Masaccio. Tribute Money, Brancacci Chapel, Santa Maria del
Carmine (Florence) c. 1427
Masaccio. The Holy Trinity,
Santa Maria Novella
(Florence) 1425, fresco
Masaccio/ Giorgio Vasari/
one-point perspective/ a
triangular composition/ space
occupied by the donors/ a
memento mori/ Renaissance
application of mathematics

Benozzo Gozzoli
Cavalcade of the Magi

Lorenzo Ghiberti. The
Gates of Paradise, east
door, Florence
Baptistery, 1424-52, gilt
bronze relief

Lorenzo
Ghiberti.
Meeting of
Solomon and
Sheba, from the
Gates of
Paradise

Lorenzo Ghiberti.
Genesis, showing
the Creation of
Adam, the
Creation of Eve,
the Temptation,
and the Expulsion
from the Gates of
Paradise

Lorenzo Ghiberti.
Jacob and Esau,
from the Gates of
Paradise

combination of
low and high
relief/ use of
linear
perspective

Lorenzo Ghiberti. Detail
of Scenes from the life of
Joseph from the Gates of
Paradise

Antonio Pollaiuolo. Battle of the Ten Nudes,
c. 1465, engraving

Fra Filippo Lippi. Madonna and
Child with Angels, c. 1455,
tempera on wood

Sandro Botticelli. Venus and Mars, c. 1445-1510

Sandro Botticelli. Primavera (Spring),
c. 1482, tempera on canvas

View of the Sistine
Chapel (Rome)

Andrea Mantegna. Dead Christ, c. 1501, tempera on canvas

The Anglo-Saxons

England, Europe, & Scandinavia
(Geography Refresher)

(c. 450 – 1066)

British Literature I
Anglo-Saxon through 18th Century

Colin Shanafelt
Professor of English
Austin Community College
cshanafe@austincc.edu
www.austincc.edu/cshanafe

The United Kingdom

Anglo-Saxon Period
Timeline

Anglo-Saxon Invasion
449 CE

Celts in Britain
300s BCE
Roman Occupation
55 BCE - 409 CE

Norman Invasion
1066 CE

King Alfred vs. Danes
870 CE

Christianity Spreads
400-699 CE

300 BCE

Historical England
(Romans - Normans)

• The island we know as England was invaded by two
groups of people:
– Celts: known as Bythons (now spelled Britons)
– Gaels: settled Ireland

•
•
•
•
•

Timeline
Celts (Brythons and Gaels): up to 55 BCE
Roman Conquest: 55 BCE - 407 CE
Anglo-Saxon Period: 407 - 787
Viking Invasions: 787 - 1066
Norman Conquest begins in: 1066 A.D.

Romans
c. 43 – 407
• Julius Caesar invades Britain (55 BCE)
• Occupation completed by Claudius in 1st Century A.D.
• Rome eventually defeated the Celts and integrated
Britain into the Roman Empire .
• London: Rome’s administrative capital in England,
30,000 people c. 250 CE
• Cities were laid in a grid-like pattern; Roman-built roads
still exist today
• Hadrian’s Wall: defensive wall spanning the east to west
width of the island (73 miles); castle posted every mile
• Romans “leave” in 407 A.D. because Visigoths attack
Rome (this leaves Britain defenseless)
• St. Augustine (the “other” St. Augustine) lands in Kent in
597 and converts King Aethelbert (King of Kent, the
oldest Saxon settlement) to Christianity; becomes first
Archbishop of Canterbury.

500 CE

1200 CE

Celts
800 BCE

• Iron Age farming society who were largely peaceful; highly
creative; tall in stature and fair in complexion; and ruled by
skilled administrative kings.
• From areas in present-day France, Belgium, and S. Germany,
the Celts moved to England to escape more war-like tribes
raiding from the east
• Farmers: used ploughs and embanked square fields to grow
oats, rye, barley, and corn. Farming creates civilization.
• Wore jewelry, brightly colored clothes (loved red), and leather
sandals and shoes
• Pagans whose religion was known as animism (animus= Latin
word for “spirit.”)
• Druids: wise Celtic spiritual learners; mediated clan disputes.
• Lived in round thatch huts; built fortified forts with turf and
stone ramparts
• Formidable warriors who wore NO armor; dyed entire bodies
before battle, fought with iron swords, daggers, and twowheeled chariots.

Anglo-Saxons
449 – 1066 CE

• Marauders who sailed across the Irish Sea
• 410-450 Angles and Saxons invade from Baltic shores
of Germany, and Jutes invade from Jutland peninsula in
Denmark, thus driving out the Celts. Scotland: fierce
tattooed men
• Nine Anglo-Saxon Kingdoms eventually become the
Anglo-Saxon heptarchy (England not unified at this
time) or “Seven Sovereign Kingdoms.”
– JUTES: neighbors to the Saxons; from south Denmark
– SAXONS: from the waters of the North Sea; “Saxon”
comes from “seax,” the short sword they used
– ANGLES: a Germanic tribe for which England was
named.
• King Alfred “the Great” managed peace against the
Danes for about a generation, until William of Normandy
defeated them in 1066.

Anglo-Saxons

Anglo-Saxons

Old Warrior Religion

(Continued)
• Society of warriors; chief/clan, protection from
wilderness
• Fair skin and hair, long hair, beards
• Carried iron-spiked spears, battle-axes, round wooden
shields covered with hide, carried short swords, and
wore war horns
• Ruthless and violent attackers: pillaged, looted, raped
and then returned home
• Eventually tempted by good farmland in Britain and
began to settle
• Defeated Roman forces in Britain
• Legend of King Arthur arose during this time

•
•
•
•

Dark and fatalistic; no hope for afterlife
Concerned more with ethics than mysticism
Taught bravery, loyalty, generosity, and friendship
Warrior gods:
– Odin (Woden, Wednesday): god of death, poetry, and
magic; could help humans communicate with spirits,
associated with burial and ecstatic trances
– Thunor (Thor, Thursday): god of thunder and lightning; sign
was hammer and also a twisted cross (now known as
swastika)
– Dragon: fire breathing; protector of treasure; personification
of death; guardian of grave mound
• With no hope for an afterlife
– fame through poetry became the only way to preserve
one’s life essence after death
– Creating poetry was as important as fighting, hunting,
farming, and loving

Indo-European Language

ANGLO-SAXON
Literature

“The Common Source”

• Germanic ethos that celebrated the warrior and his
exploits.
• Most storytelling was spoken or sung.
• Scops (pronounced “shops”): skilled storytellers (poets)
wrote and sang of gods and heroes
• Recited in huge banquet halls (mead-halls)
• Sang (delivered poetry) wile strumming harps; often
improvised
• Highly valued members of society
• Old English Poetry traits
• Alliteration- repetition of consonant sounds
• Kenning - a metaphor expressed as a compound
noun - “whale-path” for the sea.
• Caesura- a break or pause in poetry

• Sir William Jones- a British judge stationed in India in
1780 discovers that Sanskrit bears a striking
resemblance to Latin and Greek.
• Indo-European “the common source” (languages now
spoken by 1/3 of the human race include Latin, French,
Spanish, Slavic language, Russian, the Celtic
languages, Irish, Scots Gaelic, and the offshoots of
German- Dutch and English.
• Jacob Grimm, one of the famous Brothers Grimm,
established that the German vater (and English father)
has the same root as the Sanskrit/Latin pitar/pater.
Words such as me, new, seven, and mother were also
found to share common ancestry.
• The takeaway: ENGLISH HAS INDO-EUROPEAN
ORIGINS

English Language

Indo-European languages

History & Evolution

Beowulf

OLD ENGLISH

400-1066

Dream of the
Rood

Middle English

1066-1485

Chaucer

Shakespeare
Early Modern
English

1485-1800

Spenser

Modern English

1800-present

Wordsworth

þæt wæs geara iu (ic þæt gyta geman)
þæt ic wæs aheawen holtes on ende,
astyred of stefne minum.
Genamon me þær strange feondas,
geworhton him þær to wæfersyne,
heton me hiera wergas hebban;
bæron me þær beornas on eaxlum,
oþ þæt hie me beorg asetton;
gefæstnodon me þær feondas genoge.
Geseah ic þa Frean mancynnes
efstan elne micle, þæt he me wolde on gestigan.
þær ic þa ne dorste
ofer Dryhtnes word
bugan oþþe berstan, þa ic bifian geseah - (Dream of the Rood)
But, sires, now wol I telle forth my tale.
Thise riotoures thre of whiche I telle,
Longe erst er prime rong of any belle,
Were set hem in a tauerne to drynke,
And as they sat, they herde a belle clynke 5
Biforn a cors, was caried to his graue.
That oon of hem gan callen to his knaue:
"Go bet," quod he, "and axe redily
What cors is this that passeth heer forby;
And looke that thou reporte his name weel." 10
"Sire", quod this boy, "it nedeth neuer-a-deel;
It was me toold er ye cam heer two houres. - (The Pardoner’s Tale)
Vncouthe vnkiste, Sayde the olde famous Poete Chaucer: vvhom for his excellencie and vvonderfull skil
in making, his scholler Lidgate, a vvorthy scholler of so excellent a maister, calleth the Loadestarre of
our Language; and whom our Colin clout in his Æglogue calleth Tityrus the God of shepheards,
comparing hym to the worthines of the Roman Tityrus Virgile.
VVhich prouerbe, myne owne good friend Ma. Haruey, as in that good old Poete it serued
vvell Pandares purpose, for the bolstering of his baudy brocage, so very vvell taketh place in this our
nevv Poete, vvho for that he is vncouthe (as said Chaucer) is vnkist, and vnknown to most men, is
regarded but of fevv.
- (Preface to Spenser’s Shepheardes Calendar)
The world is too much with us; late and soon,
Getting and spending, we lay waste our powers;— (The World Is Too Much With Us)

Epic

The Book of Exeter

• A long and formal narrative poem written in an elevated
style that recounts the adventures of a hero, often a
great leader who embodies the traits of a nation or
people
• Leadership virtues: bravery, wisdom, charity
• Setting is broad and often includes the upper and lower
worlds
• Hero does great deeds in battle or undertakes an
extraordinary journey
• Sometimes the gods or other supernatural forces or
beings take part in the action
• Told in heightened language

• Contains more than 30 poems and 90 riddles.
• Written down by monks in about 975, our primary
source of Anglo-Saxon poetry
• Dominant mood in poetry is elegiac, or mournful
• Dominant tone of riddles is light and somewhat bawdy
(for entertainment purposes).

Poetry and Riddles
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English 2323 - British Literature: 18th Century to the Present
Austin Community College
RRC, Room 8210.00
TTh 10:30am - 11:50am
Spring 2019 - 16 Week Session; Jan. 22 - May 19
Syn. 73889, Sec. 022
Colin Shanafelt
Professor of English, Adj.
Email: cshanafe@austincc.edu
Website: www.austincc.edu/cshanafe
Office: RRC 1205 (TTh 2:00pm - 2:30pm) - 512-223-0094
*Drop by during office hours or email to schedule a private conference

Course Description
English 2323, British Literature: 18th Century to the Present, is a survey of English literature from the
late 18th Century to the present.
• To
Course
Objectives
provide a working knowledge of the characteristics of various literary genres.
•
To develop analytical skills and critical thinking through reading, discussion, and written
assignments.
•
• To broaden a student’s intercultural reading experience.
To deepen a student’s awareness of the universal human concerns that are the basis for literary
works.
•
To stimulate a greater appreciation of language as an artistic medium and of the aesthetic
principles that shape literary works.
• To understand literature as an expression of human values within an historical and social context.
Materials Required
1. The Norton Anthology of English Literature, 10th edition. Volumes D, E, F
ISBN: 978-0393603132
2. Novel - Selected by popular vote (Tuesday, January 29, 2019). See choices on last page.
Instructional Methodology
Course material will be delivered via in-class lectures, assigned reading, small group activities, use of
electronic media, writing assignments, and in-class writing workshops.
Reading
Reading assignments are due at the beginning of class on the day they are assigned. Scrutinize the
reading list carefully. Longer reading assignments take many days to complete, even if they are covered
a single day of class. Students will take random quizzes over the reading due that day.

Spring 2019

Assignment Weights
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Major Exam - 17%

Quizzes - 17%

Final Exam - 33%

Literary Analysis Essay - 33%

Grading Details
• Students will take one objective major exam, write one major paper, and a write one take-home
Final Exam.
•
Professor Shanafelt will assign a letter grade to the Literary Analysis Essay and provide
comments.
•
• Students will not receive comments on your Final Exam, only a letter grade.
Guidelines for preparing and turning in writing assignments are provided in this syllabus. Essay
formatting affects the score a paper receives. Follow formatting guidelines carefully.
•
Three quiz grades will be dropped. Blackboard automatically calculates the updated course
• grade reflecting the three dropped quizzes.
Extra Credit: Students have the opportunity to receive three additional (extra credit) quiz
• grades of 100. See page 9 of this syllabus for full details.
• Grading Scale: A = 90-100, B = 80-89, C = 70-79, D = 60-69, F = Below 60
Grading Key: (A+ = 98, A = 95, A- = 92, 90 = 90, etc.)
Late Work
In some cases, late essays my be accepted. Note the following policies regarding late assignments:
• Essays - There will be a letter grade deduction for every calendar day an essay is late. If a
student is absent on the day an essay is due, he/she should place the completed essay in Professor
Shanafelt's campus mailbox. There it will be stamped with the date and time. If an essay arrives
there before the beginning of class, there is no penalty. Otherwise, the essay is late.
• Assignments - Students who are absent on the day of a quiz or in-class activity will receive a zero
for that quiz or activity. There is no way to make up missed quizzes. Students who are late to
class and miss the quiz will receive a zero for that quiz; there is no way to make it up. However,
students are allowed to miss four days and three quizzes are dropped.
Attendance
Attendance is mandatory. Professor Shanafelt does check attendance. Students can miss four classes
without penalty. Upon a student's fifth absence, Professor Shanafelt will withdraw him/her from the
course or assign an F as his/her final grade. From attending a concert to attending a funeral, all
absences are valid. Please do not bring a doctor’s note or try to explain an absence. Every absence
counts. In order to be marked present, students must arrive reasonably on time and stay until the end of
the class. For example, if a student comes to class and then leaves before class is dismissed, that absence
counts as one of the four allowed. Students may wish tell Professor Shanafelt of an absence beforehand,
but all absences always count.
Paper Format Requirements
Students are required to format their essays in accordance with the guidelines set out in the MLA
Handbook 8th edition (2016). These guidelines can be found at the following link: https://
owl.english.purdue.edu/owl/resource/747/24/
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Major Exam
Students will take one major in-class exam which constitutes 17% the overall course grade. The exam
will cover all of the material covered during approximately the first third of the course. The test will be
timed and will incorporate the following types of questions: multiple choice, true / false, matching, and
quote identification. The most important thing students can do to succeed in this class is read, study, and
understand the required literary selections.

Prerequisites
Enrollment in any literature course requires credit for both ENGL 1301 and ENGL 1302 or their
equivalents. The grade in ENGL 1302 must be at least "C." Instructor will verify.

English 2328

Spring 2019

Quizzes
Quizzes over reading assignments constitute 17% of your final grade. The quizzes are "pop-quizzes"
over the reading assignment listed on the course calendar for that day. Each quiz contains five short
answer questions and one bonus question. I will drop three quizzes. Not all reading assigned will be
discussed in class, but students are nevertheless responsible for those selections. Some reading may be
done in class only, and students are responsible for those readings as well. The quizzes are designed
subvert the use of Cliff's Notes, Spark Notes, eNotes, etc.

Writing Assignments
Two major writing assignments constitute 66% of the overall course grade:
Literary Analysis Essay – 33%

Final Exam (written, take-home) – 33%

Literary Analysis Essay (33%)
Students will write one 1500-word literary analysis essay in response to their choice of several prompts.
Students may write on an original topic if they desire, but the topic must be approved by Professor
Shanafelt well in advance of the paper's due date. This essay requires extensive research and must
demonstrate mastery of MLA 2016 style for documentation. All source material must be properly cited
with in-text citations and the "Works Cited" page must document a minimum of the primary source, two
peer-reviewed journal articles, and one other credible source. To receive full credit, all source
material must be cited in the body of the essay with parenthetical citations and listed on a properly
formatted "Works Cited" page.
Final Exam (33%)
The course will culminate with a comprehensive, written (take-home) final exam in which students will
respond to several prompts in essay format. The exam will cover the entire scope of the course and all
material included during the semester. The final exam will not require research or outside sources, but if
any source material other than the primary texts is used, then MLA 2016 to documentation is required.
• All papers must be turned in at the beginning of class on the day they are due.
Essay Details
•
• All papers must be typed and properly formatted. See guidelines below.
Irrespective of the reason, any paper turned in after the first fifteen minutes of class on the day it
is due will be counted late.
• No papers will be accepted via email.
Grading System
Students’ mastery of course content will be assessed with daily pop quizzes, a major in-class exam, a
1500-word Literary Analysis Essay, and a take-home final exam in essay format. Due dates, participation,
and other minor assignments may be recorded as quiz grades.
2
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Grading Rubric
Since a major portion of your overall grade is based on writing assignments, it is important that students
understand how these assignments are graded:
1. For a paper to receive a grade of A, it must be properly formatted and have a clearly stated main
idea, which is thoughtfully and thoroughly developed with sufficient specific supporting details.
Logical development and clear, precise phrasing must be evident. Superior understanding of the
subject matter must be apparent. Sentences and paragraphs should be correctly constructed, and
no major grammatical or mechanical errors (such as sentence fragments, run-on sentences, or
lack of agreement between subject and verb) should be present.
2. In the B paper, the main idea must be developed with some real depth. Ordinarily, a B paper will
be properly formatted and completely free of major grammatical errors; it will show a superior
level of thought and expression.
3. The C paper is one that lacks brilliance but is, at least, logical in the way it develops its main
idea. Its phrasing may not be fancy, but it must be reasonably clear and accurate. The paper must
be relatively free of major grammatical and formatting errors. It must also be relatively free of
errors in spelling and punctuation.
4. The D paper indicates below average work. Such a paper usually has no clearly stated main idea,
contains inadequate supporting details, abounds with grammatical and formatting errors, and/or
reveals a serious lack of understanding of the subject matter.
5. The F paper reflects a complete lack of ability to state or develop a main idea in most instances.
This paper may also reveal a total lack of comprehension, as well as major errors in formatting,
grammar, sentence structure, spelling, punctuation, and diction.
**This rubric is general in nature and does not pertain to any one specific assignment.**
Use of ACC Email
All college e-mail communication to students will be sent solely to the student’s ACCmail account, with
the expectation that such communications will be read in a timely fashion. ACC will send important
information and will notify you of any college related emergencies using this account. Students should
only expect to receive email communication from Professor Shanafelt using this account. Likewise,
students should use their ACCmail account when communicating with instructors and staff. Instructions
for activating an ACCmail account can be found at http://www.austincc.edu/accmail/index.php.
Awarding "Incomplete" as a Final Grade
Professor Shanafelt may award a grade of "I" (Incomplete) if a student is unable to complete all of the
objectives for the passing grade in a course. An incomplete grade cannot be carried beyond the
established date in the following semester. Professor Shanafelt’s established completion date is the final
deadline for withdrawal in the subsequent semester (i.e. "census date"). Professor Shanafelt almost
never assigns incomplete ("I") grades.
Student Freedom of Expression
Each student is strongly encouraged to participate in class. In any classroom situation that includes discussion
and critical thinking, there are bound to be many differing viewpoints. These differences enhance the learning
experience and create an atmosphere where students and instructors alike will be encouraged to think and learn.
On sensitive and volatile topics, students may sometimes disagree not only with each other but also with the
instructor. It is expected that faculty and students will respect the views of others both when expressed in
classroom discussions or class-related writing.
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Lack of Progress
Each of the conditions below constitutes lack of progress in the course and may cause students to be
dropped from the course or receive an F:
• A grade of zero on four or more quizzes
•
• Failure to take the Major Exam on the assigned day
• Failure to turn in the Literary Analysis Essay
• Failure to submit the Literary Analysis Essay within five days of due date
Failure to submit the Final Exam before the official end of the class.
Withdrawal Policy
It is the student’s responsibility to track his/her own progress and drop or withdraw from this course as
appropriate. In rare cases, however, Professor Shanafelt may drop or withdraw students from the course
based upon the “Lack of Progress” guidelines above. It is important to know that The Texas State
Legislature has passed a bill stating that students who first enroll in public colleges and universities
beginning in Fall 2007 and thereafter may not withdraw from more than six classes during their
undergraduate college career. See ACC Student Handbook for further information.
If students do not meet the “Lack of Progress” guidelines listed above, they may be subject to
WITHDRAWAL from the course. It is the student’s responsibility to know a professor’s withdrawal
policies.

• Census Date: The last day to drop or withdraw without a grade or "W": 02/28/2019
• Withdrawal Date: The last day to withdraw from the Spring 2019 semester: 04/29/2019
Academic Misconduct and Plagiarism
Acts prohibited by the College for which discipline may be administered include scholastic dishonesty
(e.g., cheating on an exam or quiz, plagiarizing, and unauthorized collaboration with another in
preparing outside work). Academic work submitted by students shall be the result of their thought,
research, or self-expression. Academic work is defined as (but not limited to) tests and quizzes, whether
taken electronically or on paper; projects, either individual or group; classroom presentations; and
homework.
Plagiarism can be defined as using the words and ideas of another writer without acknowledging the
debt. Plagiarism takes many forms, including the omission of parenthetical citations, the failure to place
quotation marks around direct or modified content taken from another source, and another person
writing the essay for the student. It is of utmost importance for students to understand that in academic
and professional life, plagiarism of any kind is absolutely unacceptable. Therefore, acts of plagiarism,
major or minor, may have serious repercussions, which could include a failing grade, expulsion from the
class, and/or disciplinary action on the part of the College. Specific policies can be found in individual
faculty syllabi; College policies can be found in the ACC Student Handbook.
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Student and Instructional Services
ACC strives to provide exemplary support to its students and offers a broad variety of opportunities and
services. Information on these services and support systems is available at: http://www.austincc.edu/s4/
Links to many student services and other information can be found at: http://www.austincc.edu/current/
ACC Learning Labs provide free tutoring services to all ACC students currently enrolled in the course to
be tutored. The tutor schedule for each Learning Lab may be found at: http://www.austincc.edu/tutor/
students/tutoring.php
For help setting up ACCeID, ACC Gmail, or ACC Blackboard, see a Learning Lab Technician at any
ACC Learning Lab.
Student Rights and Responsibilities
Students at the college have the rights accorded by the U.S. Constitution to freedom of speech, peaceful
assembly, petition, and association. These rights carry with them the responsibility to accord the same
rights to others in the college community and not to interfere with or disrupt the educational process.
Opportunity for students to examine and question pertinent data and assumptions of a given discipline,
guided by the evidence of scholarly research, is appropriate in a learning environment. This concept is
accompanied by an equally demanding concept of responsibility on the part of the student. As willing
partners in learning, students must comply with college rules and procedures.
Enrollment in the college indicates acceptance of the rules set forth in this policy, which is administered
through the office of the campus dean of student services. Due process, through an investigation and
appeal process, is assured to any student involved in disciplinary action.
General Provisions: The purpose of this policy is to identify the rights and responsibilities of ACC
students, to specify acts prohibited and standards of conduct required, and to set a range of
appropriate penalties when rules are violated.
Due Process: College disciplinary procedures respect the due process rights of students.
Emergency Action: Provisions are included to protect the college and members of the college
community in emergencies and other instances requiring immediate action. Even in such
instances, the college will take reasonable steps to provide for due process.
Administration of Discipline: The campus dean of student services or the appropriate facility
administrator shall have primary responsibility for the administration of student discipline. The
campus dean of student services works cooperatively with faculty members in the disposition of
scholastic violations.

Students with Disabilities
Each ACC campus offers support services for students with documented physical or psychological
disabilities. Students with disabilities must request reasonable accommodations through the Office for
Students with Disabilities on the campus where they expect to take the majority of their classes.
Students are encouraged to register with OSD three weeks before the start of the semester.
5
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Student Learning Outcomes
Upon completion of sophomore literature, students should be able to
• Identify key ideas, representative authors and works, significant historical or cultural events,
and characteristic perspectives or attitudes expressed in the literature of different periods or
regions.
•
Analyze literary works as expressions of individual or communal values within the social,
political, cultural, or religious contexts of different literary periods.
•
Demonstrate knowledge of the development of characteristic forms or styles of expression
during different historical periods or in different regions.
•
Articulate the aesthetic principles that guide the scope and variety of works in the arts and
• humanities.
Write research based critical papers about the assigned readings in clear and grammatically
correct prose, using various critical approaches to literature.
English Department Student Learning Outcomes
The following outcomes are developed in all sophomore literature students regardless of student age or
course location:
• Write clearly, coherently and effectively about various genres in literature
•
• In discussions and writing, address the culture and context of the work of literature Write
about and discuss elements of literary texts and relate these to the work as a whole.
Core Curriculum Learning Outcomes
• Content – Uses compelling and relevant content to illustrate mastery of the subject.
• Organization – Presents information in a unified and coherent manner with thesis clearly stated
and supported.
• Sources and Evidence – Effectively utilizes a wide variety of relevant and credible materials with
citations (when required).
• Writing Conventions (grammar/spelling/usage/punctuation/formatting) – Uses language that
communicates meaning to readers with clarity and fluency.
General Education Learning Outcomes
• Civil and Cultural Awareness – Analyzing and critiquing competing perspectives in a democratic
society; comparing, contrasting, and interpreting differences and commonalities among peoples,
ideas, aesthetic traditions, and cultural practices.
• Critical Thinking – Gathering, analyzing, synthesizing, evaluating and applying information.
• Personal Responsibility – Identifying and applying ethical principles and practices;
demonstrating effective learning, creative thinking, and personal responsibility.
• Written, Oral and Visual Communication – Communicating effectively, adapting to purpose,
structure, audience, and medium.
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Concealed Handgun Policy
The Austin Community College District concealed handgun policy ensures compliance with Section
411.2031 of the Texas Government Code (also known as the Campus Carry Law), while maintaining
ACC’s commitment to provide a safe environment for its students, faculty, staff, and visitors.
Beginning August 1, 2017, individuals who are licensed to carry (LTC) may do so on campus premises
except in locations and at activities prohibited by state or federal law, or the college’s concealed
handgun policy.
It is the responsibility of license holders to conceal their handguns at all times. Persons who see a
handgun on campus are asked to contact the ACC Police Department by dialing 222 from a campus
phone or 512-223-7999.
Refer to the concealed handgun policy online at austincc.edu/campuscarry.
Testing Center Policy
Under certain circumstances, a professor may have students take an examination in a Testing Center.
Students using the Academic Testing Center must govern themselves according to the Student Guide.
Students must abide by rules governing use of ACC Testing Centers and should read the Guide before
going to take the exam.
To request
an Photo
exam,ID
one must have:
• ACC
• Course Abbreviation (e.g., ENGL)
• Course Number (e.g.,1301)
• Course Synonym (e.g., 10123)
• Course Section (e.g., 005)
• Professor's Name
Do NOT bring cell phones to the Testing Center. Possession of a cell phone in the testing room, whether
it is on or off, will revoke the student’s testing privileges for the remainder of the semester. ACC Testing
Center policies can be found at http://www.austincc.edu/testctr/.
Safety Statement
Austin Community College is committed to providing a safe and healthy environment for study and
work. You are expected to learn and comply with ACC environmental, health and safety procedures and
agree to follow ACC safety policies. Additional information on these can be found at http://
www.austincc.edu/ehs.
Because some health and safety circumstances are beyond our control, students should become familiar
with the Emergency Procedures poster and Campus Safety Plan map in each classroom. Additional
information about emergency procedures and how to sign up for ACC Emergency Alerts to be notified
in the event of a serious emergency can be found at http://www.austincc.edu/emergency/.
Please note that students are expected to conduct themselves professionally with respect and courtesy to
all. Anyone who thoughtlessly or intentionally jeopardizes the health or safety of another individual will
be immediately dismissed from the day’s activity, may be withdrawn from the class, and/or barred from
attending future activities
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.Novel Selection (Student Choice)
Research each of the titles below. Select the work you would most like to study as a part of this class.
The final selection will be determined by popular student vote in class on January 29, 2019. Students
who are absent forfeit their right to vote.
1. Middlemarch (George Eliot, 1874)
2. To the Lighthouse (Virginia Woolf, 1927)
3. Frankenstein (Mary Shelley, 1818)
4. Nineteen Eighty-four (George Orwell, 1949)
5. The Remains of the Day (Kazuo Ishiguro, 1989)
6. Jane Eyre (Charlotte Brontë, 1847)
7. Mrs Dalloway (Virginia Woolf, 1925)
8. Bleak House (Charles Dickens, 1853)
9. Wuthering Heights (Emily Brontë, 1847)
10. Pride and Prejudice (Jane Austen, 1813)
11. The Good Soldier (Ford Madox Ford, 1915)
12. Atonement (Ian McEwan, 2001)
Extra Credit
Each of the following assignments is worth one quiz grade. Successful completion of the assignment
will earn you a 100 in the grade book. Numbers 2 and 3 below can be completed in the city of your
choice. You may complete all or none of the assignments as you please, but all extra credit must be
completed before May 7, 2019.
1. Visit the museum of your choice. I suggest that you visit the Harry Ransom Center (HRC) on
UT campus. The HRC is one of the world’s premier research libraries in the area of liberal
arts with extensive collections in rare books, manuscripts, photography, film, art, and the
performing arts. Take pictures of yourself there and provide a brochure as proof.

English 2328

Spring 2019

Mth

Date

Day

Jan

22

T

Jan

24

Th

Jan

29

T

Jan

31

Th

2. Attend the dramatic production of your choice. The play you attend should be of literary
merit (i.e. something that might be studied in college). Please no high school productions,
college or professional productions only. Operas are okay. Take pictures of yourself there and
provide ticket stubs as proof.
3. Attend a poetry slam. Poetry slams are usually held in bars and coffee shops on weeknights.
Use Google or the newspaper/Chronicle to locate a poetry slam in your area. Take pictures of
yourself there and provide any other documentation you can gather as proof.

Feb

5

T

Wild Card: You my substitute the following assignment for one of the above. However, no
student may receive credit for more than three extra credit assignments.
Attend a literary event in Austin, Texas, with one or more of your classmates. All events must
be pre-approved by Professor Shanafelt. Find events in the Austin Chronicle, Accent, online,
etc. The event must be literary in nature. Some examples include the following: book signing,
writer’s conference, author reading, comic-con, or a 2nd poetry slam.

Feb

7

Th
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Feb

Feb

Feb

12

14

19

Spring 2019

T

Th

T

Feb

21

Feb

26

T

Feb

28

Th

Mar

5

Th

T

Assignments & Topics
Introduction
s Syllabus
LITERARY ANALYSIS ESSAY (assigned & lecture)
The Romantic Period (1785–1830)
WILLIAM BLAKE (1757–1827) (vol. D, 122)
- "All Religions Are One"
- "There Is No Natural Religion [a]"
-"There Is No Natural Religion [b]"
Songs Of Innocence And Of Experience
Songs of Innocence
- "Introduction"
- "The Lamb"
- "The Chimney Sweeper"
- "The Divine Image"
Songs of Experience
- "Introduction"
- "The Clod & the Pebble"
- "The Chimney Sweeper"
- "The Tyger"
- "London"
- "A Divine Image"
- "A Poison Tree"
SAMUEL TAYLOR COLERIDGE (1772–1834) (vol. D, 441)
- "The Rime of the Ancient Mariner"
- "Kubla Khan"
WILLIAM WORDSWORTH (1770–1850) (vol. D, 280)
- "Strange fits of passion have I known"
- "I travelled among unknown men"
- "I wandered lonely as a cloud"
- "The world is too much with us"
- "Mutability"
ROBERT BURNS (1759–1796) (vol. D, 175)
- "Holy Willie’s Prayer"
- "To a Mouse"
- "To a Louse"
GEORGE GORDON, LORD BYRON (1788–1824) (vol. D, 608)
- "She walks in beauty"
- "When we two parted"
- "Darkness"
PERCY BYSSHE SHELLEY (1792–1822) (vol. D, 763)
- "Mutability"
- "Ozymandias"
- "To a Sky-Lark"
- "Ode to the West Wind"
JOHN KEATS (1795–1821) (vol. D, 950)
- "When I have fears that I may cease to be"
- "Ode to Psyche"
- "Ode on a Grecian Urn"
MARY WOLLSTONECRAFT SHELLEY (1797-1851) (vol. D, 1030)
- "The Mortal Immortal"
10
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The Victorian Age (1830–1901)
ALFRED, LORD TENNYSON (1809–1892) (vol. E, 142)
- "Ulysses"
- "Tithonus"
- "The Lotus-Eaters"
- "The Charge of the Light Brigade"
- "In Memoriam"
- "Crossing the Bar"
MATTHEW ARNOLD (1822–1888) (vol. E, 415)
- "The Buried Life"
- "Dover Beach"

English 2328

Spring 2019

Mar

7

Th

Modernism (lecture notes)
WILLIAM BUTLER YEATS (1865–1939) (vol. F, 209)
- "The Second Coming"
- "Easter, 1916"
- "The Wild Swans at Coole"
- "Adam's Curse
- "No Second Troy
- "When You are Old"

RUDYARD KIPLING (1865–1936) (vol. E, 941)
- "The White Man’s Burden"
- "If—"
WILLIAM ERNEST HENLEY (1849–1903) (vol. E, 705)
- "Invictus"
- "Vitai Lampada"
ROBERT BROWNING (1812–1889) (vol. E, 321)
- "Porphyria’s Lover"
EMILY BRONTE ̈ (1818–1848) (vol. E, 374)
- "No coward soul is mine"

Mar

12

T

WILLIAM BUTLER YEATS (cont.)
- "In Memory of Major Robert Gregory"
- "The Lake Isle of Innishfree"
- "Among School Children"
- "Sailing to Byzantium"
- "Fergus and the Druid" (online)

Mar

14

Th

D.H. LAWRENCE (1885-1930) (vol. F, 611)
- "The Horse Dealer’s Daughter"
- "Snake"
- "Piano"
DYLAN THOMAS (1914–1953) (vol. F, 827)
- "Do Not Go Gentle into That Good Night"

JOHN STUART MILL (vol. E, 72)
- On Liberty
- from Chapter 3 - "Of Individuality as one of the Elements of Well-Being"
ELIZABETH BARRETT BROWNING (1806–1861) (vol E, 109)
- "The Runaway Slave at Pilgrim’s Point"
Sonnets from the Portuguese
- 43 ("How do I love thee? Let me count the ways")"
LEWIS CARROLL (1832–1898) (vol. E, 724)
- from Alice’s Adventures in Wonderland

Mar

19

T

OFF - Spring Break (No Class!!)

Mar

21

Th

OFF - Spring Break (No Class!!)

Mar

26

T

JOSEPH CONRAD (1857–1924) (vol. F, 67)
- Heart of Darkness

Mar

28

Th

JOSEPH CONRAD (1857–1924) (vol. F, 67)
- Heart of Darkness

OSCAR WILDE (1854–1900) (vol. E, 765)
- "Impression du Matin"
- "The Harlot’s House"
- "The Critic as
Artist" [Criticism Itself
an Art]
- Preface to The Picture of Dorian Gray
Major Exam Review
** MAJOR EXAM (in-class) **
(Bring a bluebook, a #2 pencil, and a 100-question Scantron form.)
Twentieth Century & After (lecture notes)
THOMAS HARDY (1840–1928) (vol. F 34)
- "The Rear-Guard"
SIEGFRIED SASSOON (1886–1967) (vol. F, 148)
- "The Rear-Guard"
ISAAC ROSENBERG (1890–1918) (vol. F, 155)
- "Break of Day in the Trenches"
WILFRED OWEN (1893–1918) (vol. F, 161)
- "Dulce Et Decorum Est"
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Course Calendar

April

2

T

** LITERARY ANALYSIS ESSAY DUE **
- Due at the beginning of class.
- No emailed essays!!!
- Paper copy typed in proper format required
T. S. ELIOT (1888–1965) (vol. F, 651)
- "The Love Song of J. Alfred Prufrock"
- "The Hollow Men"

April

4

Th

JAMES JOYCE (1882-1941) (vol. F, 404)
- Ulysses
from "Penelope"

April

9

T

GEORGE ORWELL (1930-1950) (Vol F, 734)
- "Shooting an Elephant
- "Politics and the English Language"

April

11

Th

SEAMUS HEANEY (1930 - ) (vol. F, 1093)
- "Digging"
- "The Forge"

April

16

T

Novel - Student Choice - Day 1
(To be determined by student vote at beginning of semester.)

April

18

Th

Novel - Student Choice - Day 2
(To be determined by student vote at beginning of semester.)
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Postmodernism (lecture notes)
PHILLIP LARKIN (1922 - 1985) (vol. F, 923)
- "Church Going"
- "High Windows"
DORIS LESSING (1919 - ) (vol. F, 900)
- "To Room Nineteen
PAUL MULDOON (1951 - ) (vol. F, 1951)
- "Anseo"
- "Meeting the British"
- "7, Middagy Street"
- (And where Yeats living at this hour")
- "The Loaf"
- "Turtles"

April

23

T

April

25

Th

MARGARET ATWOOD (1939 - ) (vol. F, 1110)
- "Death by Landscape"

April

30

T

ZADIE SMITH (1975 - ) (vol. F, 1236)
- "The Waiter’s Wife"

May

2

Th

Kiran Desai (1975 - ) (vol. F, 1225)
- "The Sermon in the Guava Tree"

May

7

T

*** EXTRA CREDIT DUE ***
ALICE MUNRO (1931 - ) (vol. F, 984)
- "Walker Brothers Cowboy"

May

9

Th

Final Exam Workday

May

14

T

Final Exam Workday

May

16

Th

FINAL EXAM DUE
(Submit Final Exams via the Blackboard assignment page.)
Last Day of Class!!!
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Literary Analysis Essay
English 2323 - British Literature: 18th Century to the Present
Due Date: April 2, 2019
Respond to one of the following essay prompts in a well-developed 1500-word Literary Analysis Essay.
Take care to support your claims with relevant data from the literature we have read this semester. Use
MLA 2016 format to properly document any source information you use, including quotes and information
from the Norton Anthology.
This essay requires extensive research and must be supported with at lest five highly credible outside sources,
including a minimum of two peer-reviewed journal articles. You must fully document your paper with a
properly formatted MLA 2016 “Works Cited” page and appropriate in-text citations.
Analyze the literature you choose. Do not summarize it. Answer the question “How does the piece function
and make meaning?” rather than “What does this story say?” I am your audience. Assume I have read the
piece you choose (of course I have). So there is no need to recount minor, surface, cursory, narrative details.
Analyze, do not summarize.
Format your paper in accordance with the guidelines set out in the MLA Handbook 8th edition (2016).
These guidelines can be found online at https://owl.purdue.edu under “MLA General Format.”
Consult your syllabus for the general grading rubric. More specifically, I am looking for exceptionally clear
analytical writing. Here are some areas to focus on: an awesome title, a catchy hook to begin your
introduction, a solid thesis to end your introduction, clear topic sentences on the first line of every body
paragraph, ample evidence and analysis in each paragraph, plenty of details drawn form the text(s), proper
grammar/mechanics, extensive use of data from peer-reviewed journal articles, and correct MLA
documentation (with a "Works Cited" page and in-text citations).
Essays that respond to more difficult and daring prompts will likely show a greater level of analysis and
critical thought and will very probably receive higher scores.
**Do not use contractions or first or second person (i.e. I, me, you, etc.).**

1. Explore Blake’s meaning and development of "contrary states" in The Marriage of Heaven
and Hell. Draw on your own understanding, as well as Blake's, but in particular seek to show
how Blake conveys his thinking about any theme or combination themes we have explored:
childhood, protection, suffering, creation, divine humanity, sexuality, spirituality, slavery,
social inequality, solidarity, authority, Christianity, religion, etc. How does the contrary
structure serve as a formative principle of the text? Then, find images of the book’s actual
illuminated pages online and choose a few for explicit treatment. Analyze how the images
help carry the movement of the contraries? Does the movement result in a synthesis (i.e. they
are really not contraries) or do the contraries remain polarized? Pay attention to voices and
positions when you explicate.
2. Write an essay in which you compare and contrast the work of two poets we have studied this
semester. You should discuss the overall philosophical concepts treated by each, but be certain
to answer the “How” question by analyzing each poet’s use of language to develop meaning
(i.e. the elements of literature). You may organize your essay by trait or by subject.
3. Analyze the role of vision in Wordsworth’s “Lines Written a Few Miles Above Tintern
Abbey.” You may wish to discuss the difference between literal vision—what the eyes see—
and inward or imaginative vision.
1

10. Joseph Conrad's Heart of Darkness a. Analyze Conrad's white vs. black / light vs. dark motif. Conrad sustains the use of
this motif throughout the entire work. What idea(s) or philosophical stance(s) is
Conrad developing with this metaphor?
b. Heart of Darkness is a groundbreaking work in the areas of narrative perspective and
storytelling in general. Analyze and discuss Conrad's unique method of delivery and
his own comments on storytelling within the text itself. Does Conrad's delivery work?
Why or why not?
c. William Butler Yeats writes, "Things fall apart; the centre cannot hold." This was
pervasive feeling among writers and artists during the Modern and Postmodern eras.
Thy shared a pervasive sense that the universe and everything in it can only be
described as absurd. How does Heart of Darkness illustrate and comment on the idea
that the universe (and life itself) lacks structure, meaning, justice, true heroism, and
rational control?
d. Marlow proclaims, "I've seen the devil of violence, and the devil of greed, and the
devil of hot desire; but, by all the stars! these were strong, lusty, red-eyed devils, that
swayed and drove men—men, I tell you. But as I stood on this hillside, I foresaw that
in the blinding sunshine of that land I would become acquainted with a flabby,
pretending, weak-eyed devil of a rapacious and pitiless folly." What does Heart of
Darkness assert regarding imperialism? What can politicians and world leaders today
learn from Conrad's narrative? Is Conrad right? Why or why not? Finally, how are we
doing on this point in our world today?
e. Conrad spends a great deal of time commenting on and attempting to develop the
distinction between (if there is any) civilization and savagery. Analyze Conrad's ideas
regarding that which is labeled "civilized" versus that which is labeled "savage" (i.e.
"native"). Is he right? How does this idea play out in our world today?
f. Much of what occurs in Heart of Darkness is undertaken in the name of Christian
charity. What idea or ideas is Conrad developing regarding this point and how does he
use characters such as the pilgrims, the company managers, and the cannibals to
illustrate and develop this philosophy? Where do we stand with this in our world
today?
g. What does Conrad’s novel reveal about fate, destiny, free will, and/or divine control?
Is Conrad right? Why or why not?
h. This book is about "darkness." What is darkness? What is Conrad trying to express
about darkness? What misconceptions or erroneous philosophies regarding darkness
is he trying to debunk? Is he right? Where do we see darkness in our world today?
What can and should/can be done about it (if anything)?
11. Find the poems “There Was A Boy” (William Wordsworth) & ”The Most of It” (Robert
Frost) online. These two poems present encounters with nature. However, the two poets
handle those encounters very differently. In a well-organized essay, distinguish between their
attitudes toward nature, solitary individual, and any other forces involved. Discuss the
techniques each poets uses to present and develop those attitudes. Be sure to support your
arguments with plenty of scholarly analysis
3 and specific references to the texts and credible
outside sources.

4. The Romantics liked to remind people that there are forces at work beyond our control.
Select two poems from our reading this semester and explain what those forces are and how
the two poems you have chosen demonstrate humankind’s inability to control our
environment. Then, extend your answer in a general reflection analyzing mankind’s control
of life and our world (or our lack thereof).
5. In a well-developed and well-organized definition essay, define Romanticism using the works
of at least four authors from our reading list. In your essay, you might want to answer
questions like these:
a. How do the works you have chosen illustrate and develop the concept of literary
Romanticism?
b. How do these works encourage humanity to achieve a new sense of communion with
nature, spirituality, and fellow man in our increasingly mechanized, technological,
and dehumanized world?
c. How do they encourage us restore an imaginative and emotional approach to life and
rediscover awe in our dry fact-oriented society?
d. How do the works you have chosen encourage us access and better value our deepest
and most intense emotions—feelings often repressed in today's capitalistic society
where sharks eat sharks?
Define the elusive term Romanticism, not only according to the expertise of others, but
according to your own readings of Romantic texts and your unique twenty-first century
perspective. I encourage you to access and use Romantic essays such as "Defense of Poetry”
by Percy Bysshe Shelley & "Preface to the Lyrical Ballads” by William Wordsworth. Consult
your ENGL 1301 handbook and/or online sources for more information on the definition
essay form.
Alternate Choice: Answer prompt #5 above for either The Victorian Age, Modernism, or
Postmodernism.
6. Choose one poem by poet we have studied this semester. Analyze how that poet uses
language to develop meaning. Remember, that the word "language" here does not simply
mean the English Language. The word "language" is a catchall term for any number and any
combination appropriate literary devices and techniques that develop meaning. You should
discuss the overall philosophical concepts treated in the poem, but be certain to answer the
“How” question by analyzing HOW the poem means what you say it means. In other words,
how does the poet use elements of literature (i.e. symbolism, allusion, allegory, figures of
speech, etc.) to create or enhance the meaning of the poem? Make sure to cite specific
examples from the text and to support your claims with credible outside source data. Think of
yourself as a lawyer proving a case; the poem's meaning is your case. In a final portion of
your essay, apply the meaning you have gleaned to our world today.
7. Choose a theme (concept or central idea) from one or more works we have studied this
semester. Then, write a philosophical analysis of that theme from your own point of view.
Use plenty of evidence from your chosen text and no fewer than three other works(s) from
our reading list to fully explain and illustrate the theme. Provide ample analysis to build your
case. Support your arguments with relevant
2 evidence from the text(s), credible outside
sources, and your own experience. Do not use 1st or 2nd person (I, me, we, you, us, etc.).

12. Read “The Symbolism of Poetry” by William Butler Yeats online. Write a well-developed,
well-supported essay in which you discuss the specific nature of literary symbolism
according to Yeats. Then, analyze how this idea of symbolism can be seen in five or more of
his poems. Finally, using credible evidence from both outside sources and the Yeats poems
you have chosen, evaluate how likely Yeats is to be correct concerning his model of
symbolism.
13. Review the content of the Modernism PowerPoint notes. Then choose one poet or writer
from our twentieth century readings (except Wilde and Conrad) and analyze how that writer's
work(s) exemplifies ONE concept from the Modernism notes. Be sure to rely on your the
elements of literature to help answer the "How?" question: "How does the poet use literary
techniques and devices to develop his/her theme and ideas?" Avoid summary, make sure to
fully develop the central idea you are discussing and end your essay by reflecting on how the
idea is at work within our world today.
14. Develop a unique essay topic of your own and submit it for my approval. All custom topics
must be approved by me well in advance of the essay's due date. The topic must be written in
prompt form (like the prompts above) and turned in for my consideration. You must turn in
your typed prompt with showing my hand-written approval with your final essay.
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What is “Romantic”?
■ Valentines day?

The Romantic Period
1785 - 1832

■
■
■
■
■

British Literature

■

Roses?
Cupids?
Candle-light dinner?
Love letters?
Sunsets?
Long walks on the beach?

18th Century to the Present

Professor Shanafelt

That is NOT “Romantic”!

What is “Romantic”?
Bad Lines from Romance Novels
■ "Her shoulders heaved like the tiny sobs of Snuggles the cat
being run through with a roasting spit."
■ "Her petticoats dropped to the ground, rustling like a
cockroach in a sugar bowl."
■ "Beatrice was on him like a piranha on a corn dog."
■ "Claire felt swept away by this dark stranger, a helpless dust
bunny in the roaring cacophony of his gas-powered leaf
blower."
■ "His chest was her pillow, and oh, did she drool."

British Romanticism
1785-1832
Individuality
■ Inspired by the egalitarian spirit of the early French Revolution
(1798-1799)
■ Sought justice and equality to protect the sanctity of each individual
■ Ordinary people became poetic subjects described in lofty language.
■ Rebellion and non-conformity upset tradition and social norms
■ Freedom of thought and expression greatly valued (poetry most exalted
form)
■ Heavy reliance on imagination and subjectivity (rather than deduction &
objectivity)
Elevation of Common Man & Children
■ Valued the unique and uncorrupted characteristics of the common man
■ Human’s natural goodness is corrupted by urban life and civilization.
■ The savage is noble because he is authentic, pure, and a product of

nature.
■ Children were thought to be uncorrupted by nature and unspoiled by
conformity.

Major Romanic Writers
■ William Blake (1757 - 1827)
■ William Wordsworth (1770 - 1850)
■ Samuel Taylor Coleridge (1772 - 1834)
■ John Keats (1795 - 1821)
■ Percy Bysshe Shelley (1792 - 1822)
■ George Gordon (Lord Byron) (1788 - 1824)
■ Robert Burns (1959 - 1796)

History of the Term "Romance"
■ The term Romance refers to the lofty and highly emotional
ideals of ancient Rome.
■ A Romance was originally a lengthy work written in a Romantic
language (i.e. Latin, Italian, French, or Spanish), usually to
chronicle a hero’s adventures.
■ Later, Romance came to signify texts from the medieval period
concerning knights, chivalry, and courtly love.
■ Today, Romanticism refers to a literary movement
characterized by individuality, emotional spontaneity,
imagination, free expression, reverence for nature,
idealization of common man, and experimentation with poetic
form.

British Romanticism
1785-1832
Overflow of Emotion
■ “All good poetry is the spontaneous overflow of powerful feelings . . .
recollected in tranquility” (William Wordsworth).
■ Sought knowledge through feeling and intuition rather than deduction and logic
■ Imagination considered as important as education and intelligence
■ Championed spontaneity and the impulses of feeling
Experimentation with Poetic Form
■ British society was “simply mad for poetry.” Poets were elevated to rock-star
status.
■ Genius Poet: cultural elites abandoned stable careers to write poetry
■ Poets shunned traditional forms and subjects in favor of new, unique, nuanced,
and more authentic structures.
Reverence for Nature
■ British society was “simply mad for poetry.” Poets were elevated to rock-star
status.
■ Genius Poet: cultural elites abandoned stable careers to write poetry
■ Poets shunned traditional forms and subjects in favor of new, unique, nuanced,
and more authentic structures.

British Romanticism
1785-1832
Beauty of the Supernatural
■ Mysticism: A world exists beyond our physical realm. Mystics attempt to enter
that world, glean its forbidden knowledge, and wield its intellectual power.
■ “The Spirit World” had unleashed its power and inspiration to overthrow
tyranny in government and literature.
■ Exclude horror and the macabre as subjects; focus on supernatural energy
■ The Sublime: Romantics sought to locate and confront the terrifying beauty of
“that which inspires awe.”
■ Set works in the Gothic past and exotic supernatural locations
The Dangers of Technology
■ Saw technology and industrialism as counterfeit, corruptive forces
■ The Industrial Revolution (1760-1840) promised comfort and progress but
delivered poverty and servitude.
■ Thought The Industrial Revolution to stand in direct opposition to nature &
innocence
■ Against expansion of European empires, with its attendant slavery and
exploitation

The Fighting Temeraire Towed to her Last Resting Place

British Romanticism
1785-1832
Effects of Romanticism
■ Engendered many of the libertarian movements of the late 18th and
early 19th centuries such as woman’s suffrage
■ Championed liberal thought and rebelled against the restrictions of
English politics and religion
■ Lord Byron and Percy Bysshe Shelley wrote in protest against social
and political wrongs and in defense of the struggles for liberty in
Italy and Greece.

British Romanticism
1785-1832

Romanticism
in

Art & Music

JMW Turner

Liberty Leading the People

Eugene Delacroix

The Lady of Shalott

John William Waterhouse (1888)

Eugene Delacroix

Haywain

John Constable

John Constable

Wanderer above the Sea of Fog

Chalk Cliffs on Rugen

Capsar David Friedrich (1818)

The Third of May

Francisco Goya, 1808

Caspar David Friedrich

Francisco Goya

Charles IV of Spain and His Family 1800

Francisco Goya

William Blake

Titan’s Goblet

The Ancient of Days (God as an Architect)
1794

Thomas Cole

Napoleon Crossing The Alps
Jacques-Louis David

The Charging Chasseur
Théodore Géricault, 1812

Salisbury Cathedral from the Bishop's Garden

John Constable

Romanticism in Music

Romanticism in Music
1820 – 1900

(Preview or download these selections in iTunes or on YouTube)
1.
2.
3.
4.
5.
6.

Symphony No. 5 in B-Flat Major, D. 485: IV. Allegro Vivace 5:58 (Schubert)
Symphony No. 9 in D Minor, Op. 125 "Choral": II. Molto Vivace 9:44 (Beethoven)
Waltz No. 6 In D-Flat, Op. 64, No. 1 -"Minute” 1:35 (Chopin)
Rigoletto: La Donna E Mobile (Act III) 2:07 (Verdi)
Pavarotti
Die Walküre: The Ride of the Valkyries 3:09 (Wagner) Apocalypse Now Smell
Piano Concerto No. 1 in E-Flat Major, S. 124 / R455: I. Allegro Maestoso
5:51(Liszt)
7. Moonlight Sonata 5:3 (Beethoven)
Ludwig van Beethoven

Frédéric François
Chopin

Richard Wagner

Queen Victoria and the Victorian
Temper

A Time of Change

The Victorian Age
1830-1901

• London becomes most important city in Europe
• Population of London expands from two million
to six million
• Shift from ownership of land to modern urban
economy
• Impact of industrialism
• Increase in wealth
• World’s foremost imperial power
• Victorian people suffered from anxiety, a sense
of being displaced persons in an age of
technological advances.

The Early Victorian Period
1830-1848
• In 1830, the Liverpool and
Manchester Railway opened,
the first public railway line in
the world.
• By 1850, railway lines
connected England’s major
cities
• By 1900 , England had 15,195
lines of railroad and an
underground rail system
beneath London.
• The train transformed
England’s landscape,
supported the growth of
commerce, and shrank the
distance between cities.

o
o
o

Charles Kingsley- The Water Babies
Elizabeth Gaskell – North and South; Life of
Charlotte Bronte
Benjamin Disraeli- Sybil

The Time of Troubles
1830’s and 1840’s

The Reform Bill of 1832
• Transformed English
class structure
• Extended the right to
vote to all males owning
property
• Second Reform Bill
passed in 1867
• Extended right to vote to
working class

The Mid-Victorian Period
1848-1870

Impact on Victorian Literature
• The novelists of the 1840’s and the 1850’s
responded to the industrial and political scene:

• Ruled England from
1837-1901
• Exemplifies Victorian
qualities: earnestness, moral
responsibility, domestic
propriety
• The Victorian Period was an
age of transition
• An age characterized by
energy and high moral
purpose

•
•
•
•

A time of prosperity
A time of improvement
A time of stability
A time of optimism

•
•
•
•
•

Unemployment
Poverty
Rioting
Slums in large cities
Working conditions for
women and children
were terrible

The Crystal Palace
• Erected to display the
exhibits of modern industry
and science at the 1851
Great Exhibition
• One of the first buildings
constructed according to
modern architectural
principles
• The building symbolized the
triumphs of Victorian
industry

Religious Debate

The British Empire
• Many Between 1853 and
1880, large scale
immigration to British
colonies
• In 1857, Parliament took
over the government of India
and Queen Victoria became
empress of India.
• Many British people saw the
expansion of empire as a
moral responsibility.
• Missionaries spread
Christianity in India, Asia,
and Africa.

• Evangelical movement emphasized spiritual
transformation of the individual by conversion and
a moral Christian life.
• The High Church emphasized the importance of
tradition, ritual, and authority
• The Oxford Movement led by Newman reinstatement of lost Christian traditions of
faith and their inclusion into Anglican liturgy
and theology.

• Anglican - the English branch of the Western
Christian Church, which combines Catholic and
Protestant traditions, rejects the pope's
authority, and has the monarch as its titular
head.

Utilitarianism
• Derived from the ideas of
Jeremy Bentham and his
disciple James Mill, the
father of John Stuart Mill
• Rationalist test of value
• The greatest good for the
greatest number
• Utilitarianism failed to
recognize people’s
spiritual needs

• The Broad Church was open to modern ideas—like
today’s Unitarians or Spiritual but not Religious.

Challenges to Religious Belief
• Science
o
o

Advances in astronomy, psychology, and medicine.
Darwin- the Origin of Species and The Descent of
Man

• Higher Criticism
o
o
o
o

Examination of the Bible as a mere text of history
Source studies
Geology
Astronomy

Science: Charles Darwin
•

Published The Origin of
Species, 1859

– Hypothesized that man is the
product of evolution,
– Man is special not because
God created him in His
image,
• but because man had
successfully adapted to
changing environmental
conditions
• and had passed on his
survival-making
characteristics to his
progeny.

Psychology: Sigmund Freud
• Believed that the mind
could be understood in
terms of repressed
urges, usually sexual;
• Theorized an
unconscious system of
ideas that governs
human reactions and
response;
• Id, Ego, and Super-ego

Philosophy: Karl Marx

The Late Victorian Period
1870-1901

Philosophy: American Pragmatism

• Das Kapital 1867
• Explained human
history as the result
of class struggles;
• Human identity is
defined by social
context;
• It is human nature to
transform nature.

•
•
•
•

Truth is tested by its
usefulness or practical
consequences;
Truth is a commodity
accessible on the surface of
things;
It’s perceptible to the senses
and verifiable through
experience;
Permanent truths exist apart
from the material world—the
mind of God, Plato’s ideal
forms

•
•
•
•
•
•
•
•

Decay of Victorian values
British imperialism
Boer Wars – South Africa
Irish question
Germany became a rival power
United States became a rival power
Economic depression led to mass immigration
Socialism on the rise.

William James

The Role of Women
• The Woman Question
• Changing conditions of women’s
work created by the Industrial
Revolution
• The Factory Acts (1802-78) –
regulations of the conditions of
labor in mines and factories
• The Custody Act (1839) – gave a
mother the right to petition the court
for access to her minor children and
custody of children under seven
and later sixteen.
• The Divorce and Matrimonial
Causes Act – established a civil
divorce court
• Married Women’s Property Acts

Victorian Women and the Home
• Victorian society was
preoccupied with the very
nature of women.
• Protected and enshrined
within the home, her role
was to create a place of
peace where man could
take refuge from the
difficulties of modern life.

Victorian Poetry
•
•

•
•

•

•

Victorian poetry developed in the context
of the novel. Poets sought new ways of
telling stories in verse
All of the Victorian poets show the strong
influence of the Romantics, but they
cannot sustain the confidence the
Romantics felt in the power of the
imagination.
Victorian poets often rewrite Romantic
poems with a sense of belatedness.
Dramatic monologue – the idea of
creating a lyric poem in the voice of a
speaker ironically distinct from the poet is
the great achievement of Victorian
poetry.
Victorian poetry is pictorial; poets use
detail to construct visual images that
represent the emotion or situation the
poem concerns.
Conflict t between private poetic self and
public social role.

Educational Opportunities for Women
• First women’s college
established in 1848 in
London.
• By the end of
Victoria’s reign,
women could take
degrees at twelve
university colleges.

Literacy, Publication, and Reading
• By the end of the century,
literacy was almost universal.
• Compulsory national education
required to the age of ten.
• Due to technological advances,
an explosion of things to read,
including newspapers,
periodicals, and books.
• Growth of the periodical
• Novels and short fiction were
published in serial form.
• The reading public expected
literature to illuminate social
problems.

Victorian Drama
• The theater was a flourishing and
popular institution during the
Victorian period.
• The popularity of theater influenced
other genres.
• Bernard Shaw and Oscar Wilde
transformed British theater with
their comic masterpieces.

Working Conditions for Women
• Bad working conditions
and underemployment
drove thousands of
women into prostitution.
• The only occupation at
which an unmarried
middle-class woman
could earn a living and
maintain some claim to
gentility was that of a
governess.

The Victorian Novel
• The novel was the dominant form in
Victorian literature.
• Victorian novels seek to represent a
large and comprehensive social
world, with a variety of classes.
• Victorian novels are realistic.
• Major theme is the place of the
individual in society, the aspiration of
the hero or heroine for love or social
position.
• The protagonist’s search for
fulfillment is emblematic of the
human condition.
• For the first time, women were major
writers: the Brontes. Elizabeth
Gaskell, George Eliot.
• The Victorian novel was a principal
form of entertainment.

Images of the Victorian Period

Modernism
(1900-1950)

World War I
(1914 – 1918)
• Causes: Concern over military expansion, arms race entangling alliances, rising
nationalism
• Assassination of Archduke Franz Ferdinand of Austria-Hungary
• Central Powers: Austria-Hungary, Bulgaria, Germany & Ottoman Empire (now Turkey)
• Allied Powers: Belgium, France, Great Britain, Greece, Italy, Montenegro, Portugal,
Romania, Russia, Serbia and the United States.
• Allied Powers casualties: 22 million
Central Powers casualties: 37.5 million
• July 28, 1914 – November 11, 1918 (Armistice Day)
• April 6, 1917 - The United States declares war against Germany
• Names: WWI, Great War, The War to End All Wars, The War of the Nations
• Firsts: Trench warfare, machine guns, poison gas, flamethrowers, tanks, aircraft, large
artillery
• Chemical Weapons - 1 million injuries & 90,000 deaths
• U.S.: 116,516 dead; 204,002 wounded; 4,734,991 served
• Great Britain: 908,371 dead; 2,090,212 wounded
• France: 1,357,800 dead; 4,266,000 wounded
• Germany: 1,773,700 dead; 4,216,058 wounded
• Outcome: Allied victory; changed notions of patriotism & romantic bravery

The Drover, The Cattle Dealer - 1912 - Marc Chagall

The Lost Generation
(1918-1929)
• Expatriate writers and artists in post-WWI Paris; invented Modernism
‣ Displeased with American social values, sexual and aesthetic conventions,
and established morality
‣ First fled to cities such as Chicago and San Francisco; then to Paris, London,
Madrid, Barcelona, and Rome (in particular, Montparnasse)
‣ Disillusioned by World War One
‣ All pioneered new ways of writing, rebelling against the traditional
Victorian literary style
• Gertrude Stein borrowed the term from her mechanic, explaining . . .
‣ “Civilization” occurs between the ages of 18 and 25. Those who served in
WWI during that time of their lives are “lost,” (i.e. never“civilized”).
‣ Irony - They created their own new form of civilization instead, Modernism
‣ "Lost" in this context also means "disoriented, wandering, directionless"
• Writers: Ernest Hemingway, F. Scott Fitzgerald, Gertrude Stein, T. S. Eliot, Ezra
Pound, John Dos Passos, Sylvia Beach, Sherwood Anderson, Archibald MacLeish,
E. E. Cummings, Jean RhysArtists: Pablo Picasso, Waldo Peirce

Le Dôme Café
Montparnasse, Paris - ca. 1925

Le Dôme Café

Le Dôme Café

Le Coupole Café

Montparnasse, Paris - Jazz Age - 1920s

Montparnasse, Paris - Jazz Age - 1920s

Montparnasse, Paris - ca. 1925

Tristan Tzara, Paul Éluard, André Breton, Hans Arp, Salvador Dali, Yves Tanguy, Max Ernst, Rene Crevel, Man Ray.

Amedeo Modigliani, Pablo Picasso, and André Salmon

Surrealist Painters - Paris, France - ca. 1930

Café de la Rotonde - Montparnasse, Paris - 1916

Cafe Life, Montparnasse, Paris - Jazz Age - 1920s

Gertrude Stein
Pablo Picasso
(1905 - 1906)

Gertrude Stein
Gertrude Stein’s Salon - 27 Rue de Fleurus, Paris, 1934

(1874–1946)

Ernest Hemingway
Shakespeare and Company

Shakespeare and Company

Bookstore, Publishing House, Library, Post Office, Hangout, Paris - 1920s

Sylvia Beach & James Joyce - Publishing Ulysses

“The Lost Generation” - Paris - 1924

Modernism

Modernism

Foundations & Influences
•
•
•
•
•
•

Physicist Albert Einstein on Relativity (1905)
Physicist Max Planck on Quantum Theory (1900)
Philosopher Friedrich Nietzsche on the Will of Power
Philosopher Henri Bergson on the Concept of Time
Psychologist William James on Emotions and Inner Time
Psychologist Sigmund Freud on the Unconscious (The
Interpretation of Dreams, 1900)
• Psychologist Carl Jung on Collective Unconscious (Archetypes)
• Linguist Ferdinand De Saussure on Language
• Anthropologist Sir James George Frazer on Primitive Cultures

F. Scott Fitzgerald & Zelda Fitzgerald - Antibes, France - 1920s

(1900-1950)
•
•
•
•
•
•
•
•
•
•

Reflects destabilization, disillusion, fragmentation, cultural crisis, & loss of faith
Experiments with style and form; reflects fragmentation, disillusionment, & loss
Rejects traditional conventions, themes, subjects, social norms, & cultural values
Finds meaning in form rather than intellectual or didactic content
Embraces ambiguity, nihilism, and the limitations of knowledge, space, & time
Breaks aesthetics, distorts shapes, challenges notions of beauty & order
Emphasizes the importance of the unconscious mind
Admits the impossibility of an absolute interpretation of reality
Narrates through fragmented, internalized, or multiple perspectives
Unifies fragmented reality through internalized or interior perception, such as
stream-of-consciousness
• Rejects the ideal, infallible hero in favor of a hero who is flawed and
disillusioned but shows grace under pressure
• Champions art’s autonomy; art is for art’s sake; all experience is artistic
• Created by “The Lost Generation,” expatriate writers & artists in post-WWI Paris

Modern Art Genres

Modernism Writers

(Painters)

• Ireland: James Joyce, William Butler Yeats, Samuel Becket
• England: Virginia Woolf, E.M. Forster, Dylan Thomas, D.H.
Lawrence
• France: Marcel Proust, Jean-Paul Sarte, Albert Camus, Paul
Eluard
• Germany: Rainer Maria Rilke, Thomas Mann, Herman Hesse
• European: Franz Kafka, Luigi Pirandello
• South America: Jorge Luis Borges
• American Prose: Earnest Hemingway, F. Scott Fitzgerald,
Willliam Faulkner, Katherine Anne Porter, Dashiell Hammett,
Henry James, Paul Laurence Dunbar, Zora Neale Hurston, Djuna
Barnes, Patricia Highsmith, Jean Toomer,
• American Poets: Ezra Pound, T.S. Eliot, William Carlos Williams,
Wallace Stevens, H.D., Langston Hughes, E. E. Cummings

• Fauvism – Henri Matisse
‣ Supremacy of color over form
‣ Interest in the primitive and the magical
• Cubism – Pablo Picasso, Georges Braque
‣ Fragmentation of objects into abstract geometric forms
• Abstract painting – Wassily Kandinsky
‣ Attention to line, color, shape as subjects of painting
• Vorticism – Wyndham Lewis
‣ Incorporates the idea of motion and change

Modern
Art
The Fiddler
(1912 )
Marc Chagall

Violin and Palette

Les Demoiselles d’Avignon
(Young Ladies of Avignon)

1909

1907

Georges Braque

Pablo Picasso

Composition 8 (Komposition 8) - 1923
Vasily Kandinsky

Self-Portrait with Seven Digits

Portrait of Maude Abrantes
(Paris - 1913)
(1907)

Marc Chagall

Amedeo Modigliani

Yellow-Red-Blue - 1925
Vasily Kandinsky

Girl Before a Mirror
1932
Pablo Picasso

A Battery Shelled - 1919
Ezra Pound - 1939

Wyndham Lewis

Wyndham Lewis

Weeping Woman
1937
Pablo Picasso

Guernica
Pablo Picasso (1937)
Nude Descending a Staircase - 1912 - Marcel DuChamp

Course Commentary

(English 2323)
Goals:
In literature classes, I attempt to illustrate each literary period in its historical context complete with the
interconnected web of events that inspired, created, informed, and eventually ended it. To that end, I
incorporate historical references and time markers into my lectures and class notes. Such can bee seen in
my literary period notes on the following pages.
Extra Credit
Each of the following assignments is worth one quiz grade. Successful completion of the assignment will earn
you a 100 in the grade book. You may complete all or none of the assignments as you please, but all extra credit
must be completed before the due date. No exceptions!!
Due Date: Tuesday, 19 Nov 2020 @ 12:00 pm (NOON)
1. Visit the museum of your choice virtually. Take a screenshot of you visiting the museum as proof. Show
me something interesting in the screenshot (i.e. not the museum entryway). For example, here is a link to
the the Sistine Chapel virtual tour at the Vatican: http://www.museivaticani.va/content/museivaticani/
en/collezioni/musei/cappella-sistina/tour-virtuale.html. Visit the following site for ideas regarding
which museums offer virtual tours: https://www.goodhousekeeping.com/life/travel/a31784720/bestvirtual-tours/
2. Select a piece of art that has one or more people in it. Replicate that piece of art with you as the
subject(s). You may use more than one person in your own "art," but you will find that the more people
you have, the harder it is to replicate the original. You will present the replication in the form of a PDF
file which includes the original art and your recreation side-by-side. You may use computer imaging
software such as Photoshop if you have the expertise to do so. Note: If you use a computer, you may
NOT copy anything from the original art except perhaps the background; you may NOT copy anything
about the people themselves in the piece of art. In addition, your entire head must be in the replication,
with enough of your face visible that we can tell who it is! You may not use a computer to alter anything
about your face or body! You must also turn in a color picture of the original piece of art (same size as
replication).
3. Write an original sonnet. Your sonnet must be fourteen lines long, must be written in iambic pentameter,
and must be written to follow the traditional Shakespearian rhyme scheme: A-B-A-B C-D-C-D E-F-E-F
G-G. You should include a rhetorical shift at the beginning of the couplet (last two lines). Your sonnet
must make sense—no gibberish or arbitrary words used to fit the meter—but the subject matter of your
sonnet is entirely open to your own imagination. Here are some more guidelines to help you on your
way.
4. Wild Card - Attend a virtual literary event. The event must be literary in nature.
* Students may substitute this assignment for one of the three above. However, no student may receive
credit for more than three extra credit assignments.
How to Submit:
• Submit your PDF or JPG files via Blackboard before Tuesday, 19 Nov 2020 @ 12:00 pm (NOON)
• In the Blackboard Extra Credit assignment folder, click on the title of the appropriate extra credit
assignment and submit PDF or JPG files which prove completion.
• Only PDF or JPG files will be accepted.
• No emailed documents will be accepted.
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English 2328 - American Literature: Civil War to Present
Austin Community College
Spring 2020 - 16 Week Session: January 21 - May 17
Section 017 - Synonym 95141
TTh 3:00pm - 4:20pm
RRC - Room 1218.00
Colin Shanafelt
Professor of English, Adj.
Email: cshanafe@austincc.edu
Website: www.austincc.edu/cshanafe
Office: RRC 1205 (TTh 2:30pm - 3:00pm) 512-223-0094
*Drop by during office hours or email to schedule a private conference
Prerequisites
Enrollment in any literature course requires credit for both ENGL 1301 and ENGL 1302 or their equivalents. The
grade in ENGL 1302 must be at least "C." Instructor will verify.
Course Description
English 2328, American Literature: Civil War to the Present, is a survey of American literature from the Civil War
period to the present.
Course Objectives
•
•
•
•
•
•

To provide a working knowledge of the characteristics of various literary genres.
To develop analytical skills and critical thinking through reading, discussion, and written assignments. To
broaden a student’s intercultural reading experience.
To deepen a student’s awareness of the universal human concerns that are the basis for literary works. To
stimulate a greater appreciation of language as an artistic medium and of the aesthetic principles that shape
literary works.
To understand literature as an expression of human values within an historical and social context.

Midterm Exam
Students will take one major in-class exam which constitutes 17% the overall course grade. The exam will cover all of
the material covered during approximately the first third of the course. The test will be timed and will incorporate the
following types of questions: multiple choice, true/false, matching, and quote identification. The most important
thing students can do to succeed in this class is read, study, and understand the required literary selections.
Writing Assignments
Two major writing assignments constitute 66% of the overall course grade:
1. Literary Analysis Essay – 33%
2. Final Exam (written, take-home) – 33%
Literary Analysis Essay (33%)
Students will write one 1500-word literary analysis essay in response to their choice of several prompts. Students may
write on an original topic if they desire, but the topic must be approved by Professor Shanafelt well in advance of the
paper's due date. This essay requires extensive research and must demonstrate mastery of MLA 8th edition style for
documentation. All source material must be properly cited with in-text citations and the "Works Cited" page must
document of the primary source(s) and several other peer-reviewed journal and highly credible source. To
receive full credit, all source material must be cited in the body of the essay with in- text citations and listed on a
properly formatted "Works Cited" page.
Final Exam (33%)
The course will culminate with a comprehensive, written (take-home) final exam in which students will respond to
several prompts in essay format. The exam will cover the entire scope of the course and all material included during
the semester. The final exam will not require research or outside sources, but if any source material other than the
primary texts is used, then MLA 2016 to documentation is required.
Essay Details
•
•
•
•

Materials Required

1. The Norton Anthology of American Literature, 9th edition. Volumes C, D, E.
ISBN: 978-0393264555 (Required)

2. Novella & Novel - Selected by popular vote on Blackboard (Tuesday, January 28, 2020). See choices below.
Instructional Methodology
Course material will be delivered via in-class lectures, assigned reading, small group activities, use of electronic
media, writing assignments, and in-class writing workshops.
Reading
Reading assignments are due at the beginning of class on the day they are assigned. Scrutinize the reading list
carefully. Longer reading assignments take many days to complete, even if they are covered a single day of class.
Students are subject to random in-class pop quizzes covering the reading due that day.
Quizzes
Quizzes over reading assignments constitute 17% of your final grade. Quizzes are accomplished online through
Blackboard and are taken on the day of class before class begins. Each quiz covers the literature listed on the course
calendar for that day of class. The deadline to take each quiz is ten minutes before the beginning of class. Quizzes will
be available before noon of each class day. There is no way to make up a missed quiz. The quizzes are designed
subvert the use of Cliff's Notes, Spark Notes, Google, eNotes, etc. Students are also subject to "pop-quizzes" over the
reading assigned for that day.
1
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Grading Details
• Students will take one objective major exam, write one major paper, and a write one take-home Final
Exam.
• Professor Shanafelt will assign a letter grade to the Literary Analysis Essay and provide comments.
• Students will not receive comments on your Final Exam, only a letter grade.
• Guidelines for preparing and turning in writing assignments are provided in this syllabus. Essay
formatting affects the score a paper receives. Follow formatting guidelines carefully.
• Extra Credit: Students have the opportunity to receive three additional (extra credit) quiz grades of
100. See page 9 of this syllabus for full details.
• Grading Scale: A = 90-100, B = 80-89, C = 70-79, D = 60-69, F = Below 60
• Grading Key: (A+ = 98, A = 95, A- = 92, 90 = 90, etc.)
Paper Format Requirements
Students are required to format their essays in accordance with the guidelines set out in the MLA Handbook 8th
edition (2016). These guidelines can be found at the following link: https://owl.english.purdue.edu/owl/resource/
747/24/
Late Work
In some cases, late essays may be accepted. Note the following policies regarding late assignments:
• Essays - There will be a letter grade deduction for every calendar day an essay is late. If a student is
absent on the day an essay is due, he/she still needs to upload the essay to Blackboard. If an essay is
uploaded before the due date and time, there is no penalty. Otherwise, the essay is late.
• Assignments - Students who are absent on the day of a quiz or in-class activity will receive a zero for that quiz
or activity. There is no way to make up missed quizzes. Students who are late to class and miss the quiz will
receive a zero for that quiz; there is no way to make it up. Students to do not take a Blackboard quiz before the
due date and time receive a zero for that quiz. No late quizzes will be accepted.
Use of ACC Email
All college e-mail communication to students will be sent solely to the student’s ACCmail account, with the
expectation that such communications will be read in a timely fashion. ACC will send important information and will
notify you of any college related emergencies using this account. Students should only expect to receive email
communication from Professor Shanafelt using this account. Likewise, students should use their ACCmail account
when communicating with instructors and staff. Instructions for activating an ACCmail account can be found at
http://www.austincc.edu/accmail/index.php.
Awarding "Incomplete" as a Final Grade
Professor Shanafelt may award a grade of "I" (Incomplete) if a student is unable to complete all of the objectives for
the passing grade in a course. An incomplete grade cannot be carried beyond the established date in the following
semester. Professor Shanafelt’s established completion date is the final deadline for withdrawal in the subsequent
semester (i.e. "census date"). Professor Shanafelt almost never assigns incomplete ("I") grades.
Student Freedom of Expression
Each student is strongly encouraged to participate in class. In any classroom situation that includes discussion and
critical thinking, there are bound to be many differing viewpoints. These differences enhance the learning experience
and create an atmosphere where students and instructors alike will be encouraged to think and learn. On sensitive
and volatile topics, students may sometimes disagree not only with each other but also with the instructor. It is
expected that faculty and students will respect the views of others both when expressed in classroom discussions or
class-related writing.
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All papers must be turned in (uploaded) to the Blackboard assignment page in PDF format.
All papers must be typed and properly formatted using MLA document formatting.
* See guidelines below.
Irrespective of the reason, any paper turned in after the official deadline will be counted late.
No papers will be accepted via email.

Grading System
Students’ mastery of course content will be assessed with daily pop quizzes, a major in-class exam, a 1500-word
Literary Analysis Essay, and a take-home final exam in essay format. Due dates, participation, and other minor
assignments may be recorded as quiz grades.
Assignment Weights
Quizzes - 17%
Literary Analysis Essay - 33%

Major Exam - 17%
Final Exam - 33%

Attendance
Attendance is mandatory. Professor Shanafelt does check attendance. Students can miss four classes without penalty.
Upon a student's fifth absence, Professor Shanafelt will withdraw him/her from the course or assign an F as
his/her final grade. From attending a concert to attending a funeral, all absences are valid. Please do not bring a
doctor’s note or try to explain an absence. Every absence counts. In order to be marked present, students must arrive
reasonably on time and stay until the end of the class. For example, if a student comes to class and then leaves before
class is dismissed, that absence counts as one of the four allowed. Students may wish tell Professor Shanafelt of an
absence beforehand, but all absences always count.
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Grading Rubric
A major portion of your grade is based on writing assignments. Consult the following rubric for grading details.
A
For a paper to receive an A, it must have a clearly defined main idea, which is thoughtfully and thoroughly
developed with sufficient evidence and plenty of scholarly analysis. Logical development and clear, precise
phrasing must be evident. Superior understanding of the subject matter must be apparent. The assignment’s length
and source requirements must be satisfied. An A paper must be turned in on-time and as required (i.e. a PDF
document submitted to the essay’s Blackboard assignment page). An A paper must adhere to the required MLA
document format found on the Owl at Purdue website under the heading “MLA General Format.” An A paper
must be almost completely free of errors in spelling and punctuation.
** An A paper must be almost completely free of format, grammar, and MLA documentation errors. **
Style - Sentences in an A essay should be correctly constructed with no major grammatical or mechanical errors
(such as sentence fragments, run-on sentences, or lack of agreement between subjects and verbs). An A paper
must be formatted with the required font type, font size, margin width, character spacing, line spacing, alignment,
etc. as defined by the Owl at Purdue “MLA General Format” and the “Shanafelt Research & Writing Guide.”
Structure - An A paper should open with an imaginative title and an effective hook. The introductory paragraph
should lead up to a strong thesis statement as its last sentence. Content paragraph structures should approximate
the following pattern: TS, (EV-AN-AN), (EV-AN-AN), (EV-AN-AN). In other words, each paragraph should
contain at least three articles of evidence with ample scholarly analysis supporting the topic sentence. The A paper
closes with a thoughtful summation of what the essay has proven and often builds to a general reflection which
connects its main idea to our world exposing some larger, important, and perhaps overlooked truth about life.
Key: TS = topic sentence, EV = evidence, AN = analysis
Content - For a paper to receive an A, it must be on-topic. Its assertions, analysis, evidence, and main idea must
directly respond to one of the prompts listed in the essay assignment or to an instructor-approved topic determined
well in advance. Its arguments must be well supported with ample textual evidence and peer-reviewed source data.
Each article of evidence must be developed and supported with scholarly analysis appropriate to the level of this
college course. The argument an A paper makes should be convincing, interesting, and somewhat original. If the
paper concludes with a general reflection, that reflection should be a direct result of the essay's rhetorical inertia
without obvious breaks in logic (i.e. free from non sequiturs and broken links). An A essay must answer the
question "How do the elements of literature create meaning in this piece?” not “What happens in this story?”
Documentation - An A paper must be almost completely free of MLA paper format and documentation errors,
which includes the spacing and alignment of the "Works Cited" page. All sources must be appropriate, reliable, at
least college-level, and scholarly in nature. An A paper’s peer-reviewed journal article sources must be cited from
either JSTOR or Academic Search Complete and accessed though our college’s library.
* Marked Letter Grades: (A+ = 98, A= 95, A- = 92, 90 = 90)
B
In the B paper, the main idea must be developed with some real depth. Ordinarily, a B paper will be completely
free of major grammatical errors, and it will show a superior level of thought and expression. The B paper must be
relatively free of errors in spelling and punctuation. A small number format, grammar, and MLA documentation
errors may be present. (A+ = 88, A= 85, A- = 82, 80 = 80)
C
The C paper is one that lacks brilliance but is, at least, logical in the way it develops its main idea. Its phrasing
may not be high-level, but it must be reasonably clear and accurate. The C paper must be relatively free of major
grammatical errors. It must also be relatively free of errors in spelling and punctuation. A significant number
format, grammar, and MLA documentation errors may be present. (A+ = 78, A= 75, A- = 72, 70 = 70)
D
The D paper indicates below average work. Such a paper usually has no clearly stated main idea, contains
inadequately developed paragraphs, abounds with grammatical and mechanical errors, and/or reveals a serious
lack of understanding of the subject matter. A significant number of format and MLA documentation errors are
likely present. (A+ = 68, A= 65, A- = 62, 60 = 60)
F
The F paper reflects a complete lack of ability to state or develop a main idea in most instances. This paper may
also reveal a total lack of comprehension, as well as major errors in grammar, sentence structure, spelling,
punctuation, diction, paper format, and MLA documentation. (0%-60%)
** This rubric is intended to be general in nature. The scoring of each assignment may vary. **
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Lack of Progress
Each of the conditions below constitutes lack of progress in the course and may cause students to be
dropped from the course or receive an F:
• A grade of zero on four or more quizzes
• Failure to take the Major Exam on the assigned day
• Failure to turn in the Literary Analysis Essay
• Failure to submit the Literary Analysis Essay within five days of its due date
• Failure to submit the Final Exam before the official end of the class.

Student Rights and Responsibilities
Students at the college have the rights accorded by the U.S. Constitution to freedom of speech, peaceful assembly,
petition, and association. These rights carry with them the responsibility to accord the same rights to others in the
college community and not to interfere with or disrupt the educational process. Opportunity for students to
examine and question pertinent data and assumptions of a given discipline, guided by the evidence of scholarly
research, is appropriate in a learning environment. This concept is accompanied by an equally demanding concept
of responsibility on the part of the student. As willing partners in learning, students must comply with college rules
and procedures.

Students with Disabilities
Each ACC campus offers support services for students with documented physical or psychological disabilities.
Students with disabilities must request reasonable accommodations through the Office for Students with
Disabilities on the campus where they expect to take the majority of their classes. Students are encouraged to
register with OSD three weeks before the start of the semester.

Enrollment in the college indicates acceptance of the rules set forth in this policy, which is administered through the
office of the campus dean of student services. Due process, through an investigation and appeal process, is assured to
any student involved in disciplinary action.

Withdrawal Policy
It is the student’s responsibility to track his/her own progress and drop or withdraw from this course as
appropriate. In rare cases, however, Professor Shanafelt may drop or withdraw students from the course based
upon the "Lack of Progress" guidelines above. It is important to know that The Texas State Legislature has passed
a bill stating that students who first enroll in public colleges and universities beginning in Fall 2007 and thereafter
may not withdraw from more than six classes during their undergraduate college career. See ACC Student
Handbook for further information.
If students do not meet the "Lack of Progress" guidelines listed above, they may be subject to WITHDRAWAL from
the course. It is the student’s responsibility to know a professor’s withdrawal policies.
• Census Date: The last day to drop or withdraw without a grade or "W": Jan. 22 (Wed.)
• Withdrawal Date: The last day to withdraw from the Spring 2020 semester: Apr. 27 (Mon.)

General Provisions: The purpose of this policy is to identify the rights and responsibilities of ACC students, to
specify acts prohibited and standards of conduct required, and to set a range of appropriate penalties when
rules are violated.
Due Process: College disciplinary procedures respect the due process rights of students.
Emergency Action: Provisions are included to protect the college and members of the college community in
emergencies and other instances requiring immediate action. Even in such instances, the college will take
reasonable steps to provide for due process.
Administration of Discipline: The campus dean of student services or the appropriate facility
administrator shall have primary responsibility for the administration of student discipline. The campus
dean of student services works cooperatively with faculty members in the disposition of scholastic
violations.
Student Learning Outcomes
Upon completion of sophomore literature, students should be able to
•

Student and Instructional Services
ACC strives to provide exemplary support to its students and offers a broad variety of opportunities and services.
Information on these services and support systems is available at: http://www.austincc.edu/s4/ Links to many
student services and other information can be found at: http://www.austincc.edu/current/ ACC Learning Labs
provide free tutoring services to all ACC students currently enrolled in the course to be tutored. The tutor schedule
for each Learning Lab may be found at: http://www.austincc.edu/tutor/students/ tutoring.php For help setting up
ACCeID, ACC Gmail, or ACC Blackboard, see a Learning Lab Technician at any ACC Learning Lab.

•
•
•
•

Academic Misconduct and Plagiarism
Acts prohibited by the College for which discipline may be administered include scholastic dishonesty (e.g.,
cheating on an exam or quiz, plagiarizing, and unauthorized collaboration with another in preparing outside
work). Academic work submitted by students shall be the result of their thought, research, or self-expression.
Academic work is defined as (but not limited to) tests and quizzes, whether taken electronically or on paper;
projects, either individual or group; classroom presentations; and homework.
Plagiarism can be defined as using the words and ideas of another writer without acknowledging the debt. Plagiarism
takes many forms, including the omission of parenthetical citations, the failure to place quotation marks around direct
or modified content taken from another source, and another person writing the essay for the student. It is of utmost
importance for students to understand that in academic and professional life, plagiarism of any kind is absolutely
unacceptable. Therefore, acts of plagiarism, major or minor, may have serious repercussions, which could include a
failing grade, expulsion from the class, and/or disciplinary action on the part of the College. Specific policies can be
found in individual faculty syllabi; College policies can be found in the ACC Student Handbook.
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English Department Student Learning Outcomes
The following outcomes are developed in all sophomore literature students regardless of student age or course
location:
• Write clearly, coherently and effectively about various genres in literature
• In discussions and writing, address the culture and context of the work of literature Write
• about and discuss elements of literary texts and relate these to the work as a whole.
Core Curriculum Learning Outcomes
• Content – Uses compelling and relevant content to illustrate mastery of the subject.
• Organization – Presents information in a unified and coherent manner with thesis clearly stated and
supported.
• Sources and Evidence – Effectively utilizes a wide variety of relevant and credible materials with
citations (when required).
• Writing Conventions (grammar/spelling/usage/punctuation/formatting) – Uses language that
communicates meaning to readers with clarity and fluency.
6
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General Education Learning Outcomes
• Civil and Cultural Awareness – Analyzing and critiquing competing perspectives in a democratic society;
comparing, contrasting, and interpreting differences and commonalities among peoples, ideas, aesthetic
traditions, and cultural practices.
• Critical Thinking – Gathering, analyzing, synthesizing, evaluating and applying information.
• Personal Responsibility – Identifying and applying ethical principles and practices; demonstrating
effective learning, creative thinking, and personal responsibility.
• Written, Oral and Visual Communication – Communicating effectively, adapting to purpose, structure,
audience, and medium.
Concealed Handgun Policy
The Austin Community College District concealed handgun policy ensures compliance with Section 411.2031 of the
Texas Government Code (also known as the Campus Carry Law), while maintaining ACC’s commitment to provide a
safe environment for its students, faculty, staff, and visitors.
Beginning August 1, 2017, individuals who are licensed to carry (LTC) may do so on campus premises except in
locations and at activities prohibited by state or federal law, or the college’s concealed handgun policy.
It is the responsibility of license holders to conceal their handguns at all times. Persons who see a handgun on
campus are asked to contact the ACC Police Department by dialing 222 from a campus phone or 512-223-7999.
Refer to the concealed handgun policy online at austincc.edu/campuscarry.
Testing Center Policy
Under certain circumstances, a professor may have students take an examination in a Testing Center. Students using
the Academic Testing Center must govern themselves according to the Student Guide. Students must abide by rules
governing use of ACC Testing Centers and should read the Guide before going to take the exam.
To request an exam, one must have:
• ACC Photo ID
• Course Synonym (e.g., 10123)
• Course Abbreviation (e.g., ENGL)
• Course Section (e.g., 005)
• Course Number (e.g.,1301)
• Professor's Name
Do NOT bring cell phones to the Testing Center. Possession of a cell phone in the testing room, whether it is on
or off, will revoke the student’s testing privileges for the remainder of the semester. ACC Testing Center policies
can be found at http://www.austincc.edu/testctr/.
Safety Statement
Austin Community College is committed to providing a safe and healthy environment for study and work. You are
expected to learn and comply with ACC environmental, health and safety procedures and agree to follow ACC
safety policies. Additional information on these can be found at http://www.austincc.edu/ehs.
Because some health and safety circumstances are beyond our control, students should become familiar with the
Emergency Procedures poster and Campus Safety Plan map in each classroom. Additional information about
emergency procedures and how to sign up for ACC Emergency Alerts to be notified in the event of a serious
emergency can be found at http://www.austincc.edu/emergency/.
Please note that students are expected to conduct themselves professionally with respect and courtesy to all.
Anyone who thoughtlessly or intentionally jeopardizes the health or safety of another individual will be
immediately dismissed from the day’s activity, may be withdrawn from the class, and/or barred from attending
future activities
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Identify key ideas, representative authors and works, significant historical or cultural events, and
characteristic perspectives or attitudes expressed in the literature of different periods or regions.
Analyze literary works as expressions of individual or communal values within the social, political,
cultural, or religious contexts of different literary periods.
Demonstrate knowledge of the development of characteristic forms or styles of expression during
different historical periods or in different regions.
Articulate the aesthetic principles that guide the scope and variety of works in the arts and
humanities.
Write research based critical papers about the assigned readings in clear and grammatically correct
prose, using various critical approaches to literature.

** MODIFIED DUE TO GLOBAL PANDEMIC **
Novel Selections (Popular Vote)
Students will read one novella and one full-length novel. Research each of the titles below. Select the works you
would most like to study as a part of this class. Final selections will be determined by popular student vote on
Blackboard. Students my vote anytime before January 28, 2020 at 3:00 pm (before class). However, students who
miss the deadline forfeit their right to vote.
Novella Choices

1.
2.
3.
4.

Old Man and The Sea - Ernest Hemingway
House on Mango Street - Sandra Cisneros
Of Mice and Men - John Steinbeck
Fahrenheit 451 - Ray Bradbury

1.
2.
3.
4.
5.

The Sound and the Fury - William Faulkner
The Sun Also Rises - Ernest Hemingway
The Great Gatsby - F. Scott Fitzgerald
Cannery Row - John Steinbeck
The Catcher in the Rye - J.D. Salinger

6.
7.
8.
9.

5. Grief Is The Thing With Feathers - Max Porter

The Pearl - John Steinbeck
A Call of the Wild - Jack London
Seize the Day - Saul Bellow
Maggie, a Girl of the Streets - Stephen Crane

Novel Choices

6.
7.
8.
9.
10.

On the Road - Jack Kerouac
Slaughterhouse-Five - Kurt Vonnegut
A Confederacy of Dunces - John K. Toole
Blood Meridian - Cormac McCarthy
No Country for Old Men - Cormac McCarthy

Extra Credit
Each of the following assignments is worth one quiz grade. Successful completion of the assignment will earn you
a 100 in the grade book. Numbers 2 and 3 below can be completed in the city of your choice. You may complete all
or none of the assignments as you please, but all extra credit must be completed before May 3, 2020 (Sunday).
1. Visit the museum of your choice. I suggest that you visit the Harry Ransom Center (HRC) on UT
campus. The HRC is one of the world’s premier research libraries in the area of liberal arts with
extensive collections in rare books, manuscripts, photography, film, art, and the performing arts. Take
pictures of yourself there and provide a brochure as proof.
2. Attend the dramatic production of your choice. The play you attend should be of literary merit (i.e.
something that might be studied in college). Please no high school productions, college or professional
productions only. Operas are okay. Take pictures of yourself there and provide ticket stubs as proof.
3. Attend a poetry slam. Poetry slams are usually held in bars and coffee shops on weeknights. Use
Google or the newspaper/Chronicle to locate a poetry slam in your area. Take pictures of yourself
there and provide any other documentation you can gather as proof.
Wild Card: You my substitute the following assignment for one of the above. However, no student may
receive credit for more than three extra credit assignments.
Attend a literary event in Austin, Texas, with one or more of your classmates. All events must be preapproved by Professor Shanafelt. Find events in the Austin Chronicle, Accent, online, etc. The event
must be literary in nature. Some examples include the following: book signing, writer’s conference,
author reading, comic-con, or a 2nd poetry slam.
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Mth
Jan

Jan

Jan

Date

Day

21

T

23

28

Th

T

Jan

30

Th

Feb

4

T

Feb

6

Th
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Assignments & Topics

ROBERT FROST (vol D, 218)
"Mowing"
"Design"
"Mending
Wall"
"Directive"
"Neither Out Far nor In
Deep" "Desert Places"
"The Road Not
Taken" "Birches"
"Out, Out
—" "Fire
and Ice"
"Stopping by Woods on a Snowy Evening"
** Midterm Exam (in-class) **
(Bring a bluebook, a #2 pencil, and a 100-question Scantron form.)

1. Introductions
2. Syllabus & Class Information
3. "Shanafelt Research & Writing Guide" (handout; research & writing review)
4. Literary Analysis Instruction: "The Groundhog" by Richard Eberhart (handout)
1. Literary Analysis Essay (assigned)
2. Early American Literary Periods (lecture)
3. EMILY DICKINSON (vol C,
88) "Much Madness is divinest
Sense" "I felt a Funeral, in my
Brain"
"After great pain, a formal feeling
comes" "I'm Nobody! Who are you?"
"'Hope' is the thing with feathers"
"It was not Death, for I stood up"
"My Life has stood—a Loaded
Gun" "Faith" is a fine invention"
"I taste a liquor never brewed—"
"Some keep the Sabbath going to Church
—" "There’s a certain Slant of light"
"I died for Beauty—but was scarce"
"I heard a Fly buzz—when I died
—" "Tell all the Truth but tell it
slant—"
1. Novel Selections (by popular vote)
**Vote on Blackboard anytime before class today (3:00pm).**
2. WALT WHITMAN (vol C, 19)
"Song of Myself" (Sections: 1, 2, 3, 5, 6, 7, 15, 21, 22, 24, 30, 51, 52)
"Out of the Cradle Endlessly Rocking"
1. VOICES FROM NATIVE AMERICA (vol C, 660)
"The Ghost Dance and the Wounded Knee
Massacre"
[Flat Pipe is telling me]
[Feather, have pity on
me] [The Crow Woman]
2. NICHOLAS BLACK ELK & JOHN G. NEIHARDT
from Black Elk Speaks
3. CHARLES ALEXANDER EASTMAN
from From the Deep Woods to Civilization
1. Realism (lecture)
2. MARK TWAIN (vol C, 111)
"The Celebrated Jumping Frog of Calaveras
County" "The War Prayer"
1. Naturalism (lecture)
2. STEPHEN CRANE (vol C,
1002) from The Black Riders
from War Is Kind
3. JACK LONDON (vol C,
1107) "The Law of Life"
"What Life Means to Me" (971)
4. Midterm Exam Review (handout)

Feb

Feb

Feb

Feb

Feb

Feb

11

T

13

Th

18

1. Modernism (lecture)
2. E. E. CUMMINGS (vol D, 607)
"i carry your heart with me" (Blackboard)
"all nearness pauses, while a star can
grow" (Blackboard) "l(a" (Blackboard)
"in Just-"
"anyone lived in a pretty how
town" "O sweet spontaneous"
"next to of course god america i"
"somewhere i have never travelled,gladly
beyond" "pity this busy monster,manunkind"

T

20

Th

25

T

27

Th

1. T.S. ELLIOT (vol D, 352)
"The Love Song of J. Alfred Prufrock"
2. WILLIAM CARLOS WILLIAMS (vol D,
281) "Spring and All"
"This Is Just to
Say" "To Elsie"
"The Red Wheelbarrow"
3. EZRA POUND (vol D, 293)
"Villanelle: The Psychological Hour"
"A Pact"
"In a Station of the Metro"
4. HART CRANE (vol D,
783) "At Melville’s Tomb"
"Voyages" (Blackboard)
1. F. SCOTT FITZGERALD (vol D, 629)
"Winter Dreams”
1. ERNEST HEMINGWAY (vol D, 795)
The Sun Also Rises
- "Chapter III [It was a Warm Spring Night]”.
2. WALLACE STEVENS (vol D,
269) "Disillusionment at Ten
O’Clock" "Of Modern Poetry"
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Mar

3

T

Mar

5

Th

Mar

10

T

Mar

12

Mar

17

Mar

19

Wk 0 22-29

Th

1. The Harlem Renaissance (lecture)
2. LANGSTON HUGHES (vol D,
833) "The Negro Speaks of Rivers"
"Mother to Son"
"I, Too"
"The Weary Blues"
3. ZORA NEALE HURSTON (vol D, 515)
"The Eatonville Anthology"
4. CLAUDE MCKAY (vol D,
467) "The Harlem Dancer"
"Africa"
"America
"
5. COUNTEE CULLEN (vol D,
853) "Yet Do I Marvel"
"From the Dark Tower"
Novella - Student Choice - Day 1
(To be determined by student vote at beginning of semester.)

** MODIFIED DUE TO GLOBAL PANDEMIC **

Wk 2 5-12

April

-

ARTHUR MILLER (vol E, 218)
Death of a Salesman
** Watch the 1985 television adaptation (Dustin Hoffman & John Malkovich) **
*** Available on YouTube and numerous streaming sites. ****
OFF - Spring Break (No Class!!)

Th

OFF - Spring Break (No Class!!)

Mar

Course Development Week

KURT VONNEGUT (novel)
Slaughterhouse-Five
Wk 3 12-19

April

Wk 1

29-5

Postmodernism (lecture)
THOMAS PYNCHON (vol E, 730)
"Entropy"
DONALD BARTHELME (vol E, 601)
"The Balloon"
RICHARD WILBUR (vol E, 327)
"The Death of a Toad"
"A World without Objects Is a Sensible Emptiness"

-

Final Exam Assigned (take-home, written)
- Exam assignment documents available on Blackboard.
Week 3 Quiz
- due Sunday night @ 11:55pm

CLASS GOES ONLINE DUE TO GLOBAL PANDEMIC
The Beat Generation (lecture)
ALLEN GINSBERG (vol E, 485)
"Howl" - Part I
JACK KEROUAC (vol E, 331)
from On the Road
- Part One, Chapter 1
- Part Five

Week 2 Quiz
- due Sunday night @ 11:55pm
** LITERARY ANALYSIS ESSAY DUE **
- Due Sunday, 12 April 2020 @ 11:55 pm
- Submit PDF document to the Blackboard assignment page.

Novella - Student Choice - Day 2
(To be determined by student vote at beginning of semester.)

T

Mar
April

RAYMOND CARVER (vol E, 742)
"Cathedral"
THEODORE ROETHKE (vol E, 30)
"Elegy for Jane"
"My Papa’s
Waltz" "Dolor"
ADRIENNE RICH (vol E, 569)
"A Valediction Forbidding Mourning” by Adrienne Rich
“A Valediction Forbidding Mourning” by John Donne (Blackboard)
"Storm Warnings" (Blackboard)
MARY SWENSON
"The Centaur" (Blackboard)

Wk 4 19-26

April

Southern Gothic Literature (lecture)
EUDORA WELTY (vol E, 43)
“Petrified Man"
FLANNERY O’CONNOR (vol E, 426)
"Good Country People"
CORMAC MCCARTHY (selected
readings) from Blood Meridian
(Blackboard)
from The Crossing (Blackboard)
from All the Pretty Horses (Blackboard)
EHTAN AND JOEL COEN (directors)
No Country for Old Men (film for discussion)
Week 4 Quiz
- due Sunday night @ 11:55pm

Week 1 Quiz
- due Sunday night @ 11:55pm
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Wk 5 26-3

Creative Non-Fiction (vol E, 1129)
BARRY LOPEZ (vol E, 1135)
"The Raven"
HUNTER S. THOMPSON (vol E, 1139)
from Fear and Loathing in Las Vegas
William Butler Yeats
“The Second Coming" (Blackboard)
JOAN DIDION (vol E, 1141)
from Slouching towards Bethlehem

April
May

-

** MODIFIED DUE TO GLOBAL PANDEMIC **

** Revised - 25 Mar 2020 - 10:28 pm **

*** EXTRA CREDIT DUE ***
- Due Sunday, 3 May 2020 @ 11:55 pm
- Submit all PDF documents to the Blackboard assignment page.
Week 5 Quiz
- due Sunday night @ 11:55pm

Wk 6 3-10

Wk 7 10-17

May

May

MARY OLIVER (vol E, 687)
"Hummingbird Pauses at the Trumpet
Vine" "Alligator Poem"
"Crossing the Swamp" (Blackboard)
SYLVIA PLATH (vol E, 620)
"Daddy"
"Morning
Song" "Lady
Lazarus"
ANNE SEXTON (vol E, 549)
"The Starry
Night" "Sylvia’s
Death"
EDWARD FIELD
"Icarus" (Blackboard)
ROBERT PACK
"An Echo Sonnet" (Blackboard)
Week 6 Quiz
- due Sunday night @ 11:55pm
** FINAL EXAM DUE **
- Due Sunday, 17 May 2020 @ 11:55 pm
- Submit PDF document to the Blackboard assignment page.
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Literary Analysis Essay
English 2328 – American Literature: Civil War to the Present
Due Date: 12 Apr 2020 @ 11:55pm
** Upload PDF file to Blackboard assignment page. **

4. In a well-planned critical essay, discuss how Arthur Miller uses the theme of illusion vs. reality to debunk the myth
of the American Dream.

Respond to one of the following essay prompts in a well-developed 1500-word Literary Analysis Essay. Take care to
support your claims with relevant data from literature we have read this semester and appropriate outside sources. Use
MLA 8th edition documentation to properly cite all outside source information including quotes, paraphrase, and data
from the Norton Anthology.
This essay requires extensive research and must be supported with at lest five highly credible outside sources, including
a minimum of three peer-reviewed journal articles from JSTOR or Academic Search Complete. You must fully document
your paper with a properly formatted MLA “Works Cited” page and appropriate in-text citations.
As this is a literary analysis paper, take great care to provide a scholarly analysis rather than a summary. Answer the
question “How do the elements of literature create meaning in this piece?” Avoid the question “What happens in this
story?” I am your audience, and I have read the piece you are analyzing. Therefore, there is no need to recount minor,
surface, cursory, plot, or narrative details. Analyze, never summarize. This is not a book report. Show deep critical
thinking. Propose something cleaver, interesting, and new. Prove your claim with clear, well-supported rhetoric.
Format your document in accordance with the guidelines set out in the MLA Handbook 8th edition (2016). These
document format guidelines can be found on the Owl at Purdue website under “MLA General Format” and on page 2 of
the “Shanafelt Research & Writing Guide.”
Top-scoring papers will demonstrate exceptionally clear analytical writing. Focus on providing an awesome title, a catchy
hook to begin your introduction, a solid thesis as the last sentence of your introduction, a clear topic sentences as the first
line of every body paragraph, at least three pieces of evidence in every paragraph with ample scholarly analysis, plenty of
details drawn form the primary text(s), extensive data from peer-reviewed journal articles, proper grammar/mechanics,
and correct MLA documentation with a "Works Cited" page and in-text citations.
* Consult the rubric on the last page of this assignment for additional grading details.
Essays that respond to difficult or daring prompts will likely show a greater level of analysis and critical thought and are
therefore likely to receive higher scores.
**Do not use contractions or personal pronouns (i.e. I, me, you, etc.).**
1. Write an essay in which you analyze how the style of one or more poems from a Modernist writer on this
semester’s reading list reflects the loss of faith and fragmentation of society felt during the Modern era. Develop
your essay with specific references to poem(s) you choose as well as data from credible outside sources.
2. Write an essay in which you analyze the literary techniques Thomas Pynchon employs in “Entropy” to develop his
ideas about information loss and the tendency toward chaos in communication systems. In a second section of
your essay, discuss how Pynchon’s assertions/fears regarding entropy in communication systems have or have not
come true in our world today.
3. Write a well-organized essay in which you compare and contrast Fitzgerald’s “Winter Dreams” with Hemingway’s
“The Snows of Kilimanjaro” or The Sun Also Rises. In a careful and thorough stylistic analysis, fully develop ONE
of the topics below:
a. The use of style to create meaning
b. The portrayal of women
c. The depiction of success and/or happiness
d. The issue of risk vs. reward

5. Write an essay in which you analyze how one of the poets we have read this semester uses language to develop
one or more of the major tenets of the literary period in which he or she wrote. Develop your essay with specific
references to at least four poems written by the author you choose.
6. Write an essay in which you analyze how two or more pieces of literature we have studied this semester use
language to emulate ragtime, jazz, or blues music. Develop your essay with specific references to the works you
have chosen and perhaps even the lives of their authors.
7. Concerning Ray Bradbury’s Fahrenheit-451, write a well-developed, well-supported essay in which you answer
ONE of the following essay prompts:
a. Compare and contrast the personal philosophies or world views of Captain Beatty and Professor
Faber? Who is right and who is wrong? Why? How and where can these philosophies be seen at
work in our world today? Finally, what are the advantages and dangers of each school of thought?
b. Compare and contrast the characters of Mildred and Clarisse. How is one a threat to the stability of
the ideas presented in the novel and the other an ideal example of a Fahrenheit 451 character? How
have each of these characters been influenced? What effect does each have on the overall meaning of
the novel?
c. Analyze the use of symbolism in Fahrenheit-451. How does Bradbury use symbolism to develop or
enhance the overall theme and/or lesser meanings of the novel?
d. What is the overall theme of Fahrenheit-451? What techniques does Bradbury use to develop that
theme and how does his distinctive style help develop and support that theme? Finally, how does
Bradbury’s theme apply to our world today?
e. What role does the character Clarisse McClellan play in Fahrenheit-451? Analyze her character in detail.
What type of character is she, archetypal, static, dynamic, cardboard, foil, etc? Why? How does her
character develop the overall theme of the novel? Write a character analysis that includes appearance,
actions, ideas, manner, reactions of others to the character, and feelings of the character throughout
the novel. Do the character's feelings or ideals change? Why is this character important to the novel?
**Alternate Choice - Substitute one of the following characters for Clarisse: Captain Beatty,
Professor Faber, or Mildred “Millie” Montag.
8. Concerning Cormac McCarthy’s Blood Meridian, write a well-developed, well-supported essay in which you answer
ONE of the following prompts:
a. What is the overall philosophy of the Judge? Is he right or wrong? Why? How and where can we see
his philosophy at work in our world today? Finally, how does his philosophy illustrate Postmodern
thought?
b. In what ways is Blood Meridian a "Gnostic Tragedy" as critic Leo Daugherty claims? If Daugherty is
right, what is the specific meaning or overall implication of those thematic elements?
c. What is the overall theme of Blood Meridian? What techniques does McCarthy use to develop that
theme, and how does his distinctive style help develop and support it? Finally, how does McCarthy’s
theme apply to our world today?
d. Blood Meridian is a tale of pervasive, gratuitous, and staggering violence. In what ways does the
violence portrayed in the novel help develop its overall theme. Is that level of violence necessary?
Why? In what ways does the world in McCarthy's Blood Meridian compare to our own?
e. Blood Meridian is often said to debunk the myth of the American cowboy? Analyze what truths the
novel exposes regarding the real American cowboy. Why is this important and what does it teach us
about the dominant paradigms at work in our world today?
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The Elements of Literature

8. Choose one poet or writer from our twentieth century readings and analyze how his or her work(s) exemplify ONE
concept of literary Modernism or Postmodernism. Be sure to rely on the elements of literature to help you answer
the "How?" question: "How does the writer use language and literary techniques to develop meaning?" Avoid
summary. Make sure to fully develop the central idea you are discussing. Finally, end your essay with a general
reflection in which you analyze how the chosen element of Modernism or Postmodernism affects our world today.
9. Write an essay in which you compare and contrast the work of two poets we have studied this semester. You
should discuss the overall philosophical concepts treated by each, but be certain to answer the “How” question by
analyzing each poet’s use of language to develop meaning (i.e. the elements of literature). You may organize your
essay by trait or by subject.
10. Choose one poem by poet we have studied this semester. Analyze how that poet uses language to develop
meaning. Remember, that the word "language" here does not simply mean the English Language. The word
"language" is a catchall term for any number and any combination appropriate literary devices and techniques that
develop meaning. You should discuss the overall philosophical concepts treated in the poem, but be certain to
answer the “How” question by analyzing HOW the poem means what you say it means. In other words, how does
the poet use elements of literature (i.e. symbolism, allusion, allegory, figures of speech, etc.) to create or enhance
the meaning of the poem? Make sure to cite specific examples from the text and to support your claims with
credible outside source data. Think of yourself as a lawyer proving a case; the poem's meaning is your case. In a
final portion of your essay, apply the meaning you have gleaned to our world today.
11. In broad terms, a “tragedy” is a work in which the main character is brought to ruin, usually as a consequence of
a predominating weakness or tragic flaw. According to Aristotle, the fall of the protagonist creates pity and fear
in the audience, and the release of these emotions provides catharsis. Typically, a tragic hero is a person who is
highly renowned and prosperous, a description that does not apply to the aptly named Willy Loman. However,
many critics have characterized Death of a Salesman as an American tragedy.

Poetry Analysis Wheel

Rhetoric Analysis Wheel

In a well-developed essay, explain why the play should or should not be classified as a tragedy. Support your
position with specific evidence from the play as well as credible outside sources.
12. Death of a Salesman uses stream of consciousness and flashback as literary techniques to tell the story of Willy
Loman and his family. The structure of the play, although at times confusing, gives a unique perspective into the
characters minds and lives.
In a well-developed essay analyze Miller's use of flashbacks and stream of consciousness to develop meaning in
Death of a Salesman. Consider how the use of flashback and stream of consciousness contribute to the audience’s
understanding of the play and how the play may have been different if it had used a traditional dramatic structure.
13. Choose a theme from one of the works we have studied this semester. Then, write a philosophical analysis of that
theme from your own point of view. Use plenty of evidence from your chosen text and no fewer than three
additional works(s) from this semester’s reading to fully explain and illustrate the theme. Provide ample analysis to
build your case. Support your arguments with relevant evidence from the text(s), credible outside sources, and your
own experience. Do not use 1st or 2nd person (I, me, we, you, us, etc.).
14. Develop a unique essay topic of your own and submit it for my approval. All custom topics must be approved by me
well in advance of the essay's due date. The topic must be written in prompt form (like the prompts above) and
turned in for my consideration. You must turn in your typed prompt with showing my hand-written approval with
your final essay.
Prose Analysis Wheel

3

Figures of Speech Wheel

4

MODIFIED DUE TO GLOBAL PANDEMIC
Grading Rubric
A
For a paper to receive an A, it must have a clearly defined main idea, which is thoughtfully and thoroughly developed
with sufficient evidence and plenty of scholarly analysis. Logical development and clear, precise phrasing must be
evident. Superior understanding of the subject matter must be apparent. The assignment’s length and source
requirements must be satisfied. An A paper must be turned in on-time and as required (i.e. a PDF document
submitted to the essay’s Blackboard assignment page). An A paper must adhere to the required MLA document
format found on the Owl at Purdue website under the heading “MLA General Format.” An A paper must be almost
completely free of errors in spelling and punctuation.
** An A paper must be almost completely free of format, grammar, and MLA documentation errors. **
Style - Sentences in an A essay should be correctly constructed with no major grammatical or mechanical errors (such
as sentence fragments, run-on sentences, or lack of agreement between subjects and verbs). An A paper must be
formatted with the required font type, font size, margin width, character spacing, line spacing, alignment, etc. as
defined by the Owl at Purdue “MLA General Format” and the “Shanafelt Research & Writing Guide.”
Structure - An A paper should open with an imaginative title and an effective hook. The introductory paragraph
should lead up to a strong thesis statement as its last sentence. Content paragraph structures should approximate the
following pattern: TS, (EV-AN-AN), (EV-AN-AN), (EV-AN-AN). In other words, each paragraph should contain at
least three articles of evidence with ample scholarly analysis supporting the topic sentence. The A paper closes with a
thoughtful summation of what the essay has proven and often builds to a general reflection which connects its main
idea to our world exposing some larger, important, and perhaps overlooked truth about life. Key: TS = topic sentence,
EV = evidence, AN = analysis
Content - For a paper to receive an A, it must be on-topic. Its assertions, analysis, evidence, and main idea must
directly respond to one of the prompts listed in the essay assignment or to an instructor-approved topic determined
well in advance. Its arguments must be well supported with ample textual evidence and peer-reviewed source data.
Each article of evidence must be developed and supported with scholarly analysis appropriate to the level of this
college course. The argument an A paper makes should be convincing, interesting, and somewhat original. If the
paper concludes with a general reflection, that reflection should be a direct result of the essay's rhetorical inertia
without obvious breaks in logic (i.e. free from non sequiturs and broken links). An A essay must answer the question
"How do the elements of literature create meaning in this piece?” not “What happens in this story?”
Documentation - An A paper must be almost completely free of MLA paper format and documentation errors,
which includes the spacing and alignment of the "Works Cited" page. All sources must be appropriate, reliable, at least
college-level, and scholarly in nature. An A paper’s peer-reviewed journal article sources must be cited from either
JSTOR or Academic Search Complete and accessed though our college’s library.
* Marked Letter Grades: (A+ = 98, A= 95, A- = 92, 90 = 90)
B
In the B paper, the main idea must be developed with some real depth. Ordinarily, a B paper will be completely free
of major grammatical errors, and it will show a superior level of thought and expression. The B paper must be
relatively free of errors in spelling and punctuation. A small number format, grammar, and MLA documentation
errors may be present. (A+ = 88, A= 85, A- = 82, 80 = 80)
C
The C paper is one that lacks brilliance but is, at least, logical in the way it develops its main idea. Its phrasing may not
be high-level, but it must be reasonably clear and accurate. The C paper must be relatively free of major grammatical
errors. It must also be relatively free of errors in spelling and punctuation. A significant number format, grammar, and
MLA documentation errors may be present. (A+ = 78, A= 75, A- = 72, 70 = 70)
D
The D paper indicates below average work. Such a paper usually has no clearly stated main idea, contains inadequately
developed paragraphs, abounds with grammatical and mechanical errors, and/or reveals a serious lack of
understanding of the subject matter. A significant number of format and MLA documentation errors are likely
present. (A+ = 68, A= 65, A- = 62, 60 = 60)
F
The F paper reflects a complete lack of ability to state or develop a main idea in most instances. This paper may also
reveal a total lack of comprehension, as well as major errors in grammar, sentence structure, spelling, punctuation,
diction, paper format, and MLA documentation. (0%-60%)
** This rubric is intended to be general in nature. The scoring of each assignment may vary. **
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Midterm Exam Review
English 2328: American Literature: Civil War to Present
Date: February 13, 2020 (Thursday)
Time: 3:00pm - 4:20pm (Timed! Do not be late!!)
Location: Classroom (RRC - Room 1218.00)
Materials: #2 Pencil, Pen, Scantron, and Bluebook (available in ACC bookstores)
Format: 70 questions (multiple choice, matching, true/false, quote identification)
1 short essay (choose between 3 prompts)
Material Covered:
1. Romanticism - notes & authors (available on Blackboard)
2. Realism - notes & authors (available on Blackboard)
3. Naturalism - notes & authors (available on Blackboard))
**This includes the poem “Richard Cory” by Edwin Arlington Robinson.
4. Sonnets.pdf (available on Blackboard)
5. Wheels.pdf (available on Blackboard)
* Know the definitions and be able to identify examples of the terms listed on the Poetry
Analysis Wheel, Prose Analysis Wheel, and Figures of Speech Wheel. Standard definitions will
do.
6. Biographies and works listed on the syllabus for the following authors:
1. Richard Eberhart
7. Charles Alexander Eastman
2. Emily Dickinson
8. Mark Twain
3. Walt Whitman
9. Stephen Crane
4. Voices from Native America
10. Jack London
5. Nicholas Black Elk
11. Stephen Crane
6. John G. Neihardt
12. Robert Frost
Material Not Covered:
• Literary periods prior to the Civil War, except Romanticism which is far game.
Special Hints:
1. Each section of the test will be labeled with the author/work to which it corresponds, except the
quote identification section.
2. The test will lean toward the literature rather than toward the authors’ biographies. (Even though
there will be questions covering the biographies.)
3. Re-read as many of the selections as you can. Take notes on the characters’ names, settings, basic
plots, figures of speech, etc. Pay attention to dialogue, as you will have to match speakers with
their quotations.
4. With the exception of the essay questions, you will not be asked in-depth questions about theme,
just basic “How closely did you read?” kind of questions.
5. The hardest part of the literary periods portion will be distinguishing between Realism and
Naturalism. Focus on your PowerPoint notes. Unless specific to Naturalism, choose Realism.
6. Make sure to go back over all of the poems, even if we did not cover them in class.

The Thankful Poor, 1894

Henry Ossawa Tanner (1859-1937)

Harlem Renaissance Art

Henry Ossawa Tanner

The Annunciation, 1898

James Van Der Zee (1886-1983)

The Banjo Lesson, 1893

Henry Ossawa Tanner

Henry Ossawa Tanner

Twins

Couple with a Cadillac, 1932
Jean Michel Basquiat
(Artist)

James Van Der Zee

James Van Der Zee

Nude by Fireplace, 1923

James Van Der Zee

Archibald Motley (1891-1981)

James Van Der Zee

The Barefoot Prophet, 1929

James Van Der Zee

James Van Der Zee

Night Life

Archibald Motley

Picnic, 1936

Archibald Motley

The Jazz Singers, 1934

Bronzeville by Night, 1949

Minnie Evans (1892-1987)

Archibald Motley

Untitled (starry sky and religious figures), 1960, 63, 66

Minnie Evans

Archibald Motley

The Angel That Stands By Me

Design Made at Airlie Gardens, 1967

Minnie Evans

Minnie Evans

Haitian Camion (ca. 1953)

Lumberjacks, 1944-45

Ellis Wilson

Ellis Wilson

The Amistad Mutiny, 1839

The Amistad Slaves on Trial, 1840

Hale Woodruff

Hale Woodruff

Ellis Wilson (1899-1977)

Hale Woodruff (1900-1980)

Hale Woodruff Returning Home
1935 (woodcut)

Hale Woodruff

Poor Man’s Cotton
1944

Hale Woodruff

William H. Johnson (1901 – 1970)

Harlem Street ca. 1939-1941

William Johnson Cafe, c. 1939-40

William H. Johnson

William H. Johnson

Art Class, 1939-1940

William H. Johnson

Jacobia Hotel, 1930

Lois Mailou Jones (1905 – 1998)

William H. Johnson

William H. Johnson

Ethiopia, 1932

Initiation Liberia, 1983

Lois Mailou Jones

Charles Alston (1907 – 1977)

Lois Mailou Jones

Romare Bearden (1911 – 1988)

Midnight Vigil, 1936

Charles Alston
Charles Alston

Faith Ringgold (1930 – )

The Calabash, 1970

Romare Bearden
Romare Bearden

The Flag Is Bleeding, 1967
Grovin’ High, 1996

Faith Ringgold

Untitled (Pecho, Oreja) 1983

Jean Michel Basquiat

Jean Michel Basquiat 1960- 1988

Faith Ringgold

Untitled Skull, 1981

Jean Michel Basquiat

Mona Lisa, 1983

Jean Michel Basquiat

The Twentieth Century
(Before WWII)

Modernism
(1900-1950)

• Radically new thinking in science, psychology, and economics
challenged many treasured convictions of the Victorian era in
England and the Romantic and Realist eras in America.
• WWI: conventional patriotism and romantic notions of
bravery were swept away.
• Disillusioned by WWI, artists and writers radically
experimented with, even rejected, traditional notions of
beauty and order.
• After a worldwide depression, Fascist dictators sprung up
around the world: Spain, Italy, Russia, Germany.

20th Century Influences

• Charles Darwin (1809-1882)
– Wrote Origin Of Species (1859)
– Evolution / Natural Selection

• Karl Marx (1818 – 1883)
– Wrote Das Kapital (1867)
– Workers should own means of production
– Social and economic justice
– Led to Socialism and Communism

• Sigmund Freud (1856 –1939)
– Wrote The Interpretation of Dreams (1899)

The Great War (1914 – 1918)
•
•
•
•
•
•
•
•
•

“The War to End All Wars” WWI
Trench Warfare
Chemical Weapons
Britain, France, and Austria vs. Germany and Hungary
60K Britons killed or wounded on the first day of the Battle
of Somme alone
300K Britons killed, froze, or wounded in Battle of Ypres.
1 Million Britons died
Cynicism, realism, “antidote to Romanic Nonsense”
The next war: WWII

–

Unconscious mind

–

Sexual behavior / sexual beings

Modernism
(1900-1950)
• Emphasis on bold experimentation in style and form
reflecting the fragmentation of society
• Rejection of traditional themes and subjects
• Sense of disillusionment and loss of faith in society and
humankind
• Rejection of the ideal of a hero as infallible in favor of a
hero who is flawed and disillusioned but shows grace
under pressure
• Interest in the inner workings of the human mind,
sometimes expressed through stream of consciousness
narratives
• Obsession with the idea of art’s autonomy. Art is its own
law. It responds to no other laws. It has now higher laws.
Art is for art’s sake. Seeks aesthetic bliss.

Modernism
(Cont.)

• A sense of crisis. Radical break in culture. Overturning of cultural
artistic forms that go with a sense that civilization itself is being
overturned.
• The idea that the paradigm of experience is artistic experience;
the norms of everyone should be artistic norms; culture itself is
the most important activity in which people can take part
• Rejection of convention, especially sexual norms, morality, and
conventions.
• The artist is a technician whose values are craft, form, and style,
rather than message, personal expression, or wisdom.
• Spatial form – in place of a linear narrative, you have a system of
cross-references and repeated motifs.
• Self-consciously international – culture not just for one nation but
for all.

Modern Art

Portrait of David-Henry Kahnweiler
1910
Pablo Picasso

Principles of the Classical

Impressionism
Impressionism
c.1870-1890
Impressionism is the name given to a colorful style of painting in France at the end
of the 19th century. The Impressionists searched for a more exact analysis of the
effects of color and light in nature. They sought to capture the atmosphere of a
particular time of day or the effects of different weather conditions. They often
worked outdoors and applied their paint in small brightly colored strokes which
meant sacrificing much of the outline and detail of their subject. Impressionism
abandoned the conventional idea that the shadow of an object was made up from
its color with some brown or black added. Instead, the Impressionists enriched
their colors with the idea that a shadow is broken up with dashes of its
complementary color. Among the most important Impressionist painters were
Claude Monet, Pierre Auguste Renoir, Edgar Degas, Camille Pissarro, Alfred Sisley
and Henri de Toulouse Lautrec.

Édouard Manet

Impressionism
and Fin de Siècle

•
•
•
•

Forms
Classical themes
Static style
International

Édouard Manet
Le Dejeuner sur l’Herbe

Principles of the Romantic
•
•
•
•

Expansion of forms
Personal emotions
Dynamics
National

Impressionism in Painting

A bar at the Folies-Bergère

• Exploration of light and
technique in actual
outdoor settings
– New pigment methods

• Group of like-minded
artists in Paris
• Reflects middle class
• Most popular
movement today (but
not back then)

Claude Monet
Impression: Sunrise

Course Commentary

(English 2328)
Goals:
In my literature courses, I have two main goals: to promote critical thinking and help students
develop analytical skills. Specifically, I try very hard to teach my students to answer what I call the
"How Question.” Do not answer what a piece says or means, but rather, how the piece says or means
what it does. The goal of literary analysis should not only be to expose what is there (diction,
imagery, symbols, tone, etc.) but to show how those elements create meaning in the text. To that end,
I use the the following graphical illustrations of the element of literature to help students see the
building blocks of the piece. In English 2328, I use a constantly-evolving series of PowerPoint
presentations to connect art and literature within each genera and literary period.
** See the “Wheels” or Elements of Literature image in this portfolio. ***
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Colin Shanafelt
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Postmodernism
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English 1301: Composition I

English 1301: Composition I
Austin Community College
Fall 2020: Aug 24 - Dec 13 (16 Weeks)
DLS (Distance Learning Synchronous)
Zoom - https://zoom.us/ - (Invite Link) - Meeting ID: 972 2964 0162 - Passcode: 07042
TTh 11:05am - 12:40pm
Syn. 07042, Sec. 230
Colin Shanafelt
Professor of English
Email: cshanafe@austincc.edu
Website: www.austincc.edu/cshanafe
Office Hours: Virtual (TTh 4:30pm-6:00pm) *Email for phone callback.
Campus Voicemail: 512-223-1790 ext. 22399 (Email for faster response.)
Prerequisites
One of the following must apply:
• TSI exempt
• TSI Assessment Scores: Reading (351); Writing (Essay 4/Objective 340)
• Grade of C or better in INRW 0230 or 0430
• Grade of C or better in DEVW 0130, 0330 and DEVR 0320
• Grade of C or better in Writing and Grammar 5 (ESOL 0384) and Reading and Vocabulary 5 (ESOL 0364) or
Reading, Writing, and Grammar 4 (ESOL 0314) or Reading, Writing, and Grammar 4 for Students who are
Deaf or Hard of Hearing (ESOL 0424)
Course Description
English 1301 DLS (Distance Learning Synchronous), A study of the principles of composition with emphasis on
language, the mechanics of writing, the types of discourse, and research and documentation.
• (Credit Hours: 3, Classroom Contact Hours per week: 3, Laboratory Contact Hours per week: 0)
• Distance Learning gives ACC students the opportunity to earn credit through non-traditional courses such as
online and hybrid classes. Course content and transferability are identical to classes offered on campus.
Course Objectives / Rationale
The goals of Composition I are to promote
• critical thinking, reading, and writing;
• clear, coherent, confident, and effective communication;
• collaborative writing and learning; and
• exposure (through reading or composing) to a range of genres, including genres incorporating visual design
elements.
Materials Required
1. Everything's An Argument, 8th edition. ISBN: 9781319056261
2. This class includes required virtual live class meetings on the days and times listed. Students must be able to
attend virtual class meetings in real-time. Students will need a computer, laptop, or tablet, reliable internet access,
and a mic or camera.
** MLA Reference: MLA Handbook 8th (optional) ISBN - 9781603292627 or the Owl at Purdue website:
https://owl.purdue.edu/owl/research_and_citation/mla_style/mla_style_introduction.html
Instructional Methodology
Course material will be delivered via synchronous whole-class instruction on the Zoom teleconferencing platform,
Blackboard, assigned reading, use of electronic media, writing assignments, writing process due dates, essay revisions,
exams, and extra credit assignments. Students will use the Blackboard learning management system for assignment
instructions, exams, and submitting assignments.

Fall 2020

Professor Shanafelt

Summary of Student Expectations
To successfully complete Composition I, students should enter with the following basic skills: critical reading;
content development; organization of writing to include an introduction, appropriate thesis, coherent paragraphs,
transitions, and a conclusion; grammar, mechanics, and sentence construction; and an initial understanding of
documentation of sources. Here is a link to a list of expectations and skills for students who are enrolling in
Composition I: http://www.austincc.edu/english/ExpectationsOfSkills.php
Distance Education
Students who are new to distance education are encouraged to review the ACC Distance Education General
Information available at https://online.austincc.edu/faq/
When students fail to succeed online, it is usually for one or more of the following reasons:
1. The student mistakes convenience for easiness—in other words, they think that since the class is more
convenient to their schedule, then it must be easier, or is somehow "less" of a class.
2. The student refuses to take an active role in his/her learning. In online work, you're more responsible for
finding answers and learning actively, rather than just being passively told everything you need to know by the
professor.
3. A student refuses to "be his or her own boss" and/or does not practice effective time management.
Procrastination is the online student’s greatest enemy. With limited time to complete assignments, students
really need to be attentive and manage their time wisely.
4. The student does not access, read, and understand course content posted in the Blackboard learning
management system. Online students have a tendency to blow-off course documents. This is not a wise move,
for much communication between professor and student is accomplished though posted documents and
announcements.
Technology
The following applications will be used to deliver instruction, take tests, submit assignments, store course
documents, and view course materials.
Zoom - https://zoom.us/ - Meeting ID: 972 2964 0162 - Passcode: 07042
Course content will be delivered via synchronous class lectures on the Zoom web conferencing platform.
Students are required to procure a K-12 educational account with the 40-minute time limit lifted. If you do not
already have this, use your Austin Independent School District (AISD) email address to create a student
account. Then, request to have the 40-min time limit removed at the following link: https:// zoom.us/education
Blackboard - https://acconline.austincc.edu/
Students will use the Blackboard learning management system for assignment instructions, quizzes, exams,
submitting assignments, reading announcements, viewing course materials, and downloading course documents.
Technology Support Services
In response to COVID-19-related campus closures, Austin Community College now provides free, secure drive- up
WiFi to students and employees in the parking lots of all campus locations. WiFi can be accessed seven days a week, 7
am to 11 pm. Additional details are available at https://www.austincc.edu/coronavirus/drive-up-wifi
Students who submit the Student Technology Access Form and indicate they need help accessing their online
learning environment to successfully complete their courses are eligible to check out an ACC iPad for use during the
semester. You must be registered for a credit course, Adult Education, or Continuing Education course.
Students will need a working computer with webcam, speakers, and reliable internet access. Students who lack
these required materials should contact their Dual Credit campus representative in addition to the above.
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Grading System
Students’ mastery of course content will be assessed with reading quizzes, essays, writing process due dates, and an
objective final exam. Due dates, participation, and other minor assignments may be recorded as quiz grades.
Students will submit five essays over the course of the semester, including an essay known as the Departmental
Exam, for a total minimum of 4000 words. Professor Shanafelt will provide specific written guidelines for each
assignment. The Departmental Exam is an exit-level test graded Pass/Fail, which will be written in an ACC Testing
Center. DIL, SAS, and Dual Credit students may be allowed other program-approved options.

English 1301: Composition I

Fall 2020

Professor Shanafelt

Research Paper
Students will write one research paper of at least 1250 words using MLA (8th ed.) documentation and citing a
minimum of FIVE sources including at least three peer-reviewed journal articles, one book, and one other type of
source. JSTOR sources are strongly preferred. ** Websites and “.com” sources are forbidden. **

** During the COVID-19 pandemic, students will write an alternate essay assignment in lieu of the Departmental Exam.

Tutorials & Due Dates
Students must complete the Academic Honesty/Plagiarism tutorial and all ENGL 1301 English Composition I Research Paper
tutorials located at http://library.austincc.edu/help/Tutorials.php. Students will be award credit for due dates on a
pass/fail basis. Submit PDF certificates or proof of completion to Blackboard by the due date.

Professor Shanafelt will assign letter grades to all required essays. Students may be given the opportunity to draft and
revise the first essay assignment one time. Students are required to pass the Departmental Exam in order to pass the
course with a minimum grade of “C.”

Reading & Quizzes
Students are assigned reading selections, which are due at the beginning of class on the day they are listed in
the course calendar. Unless noted, all reading selections can be found in the required textbook for this course.

Assignment Weights
Essays & Final Exam: 80%

Blackboard quizzes covering assigned reading and lecture content are will be administered as listed on the Course
Calendar. All quizzes are timed, objective, online assessments (i.e matching, true/false, multiple choice, fill-in- theblank, etc.). Reading quizzes will be available on Blackboard the morning before class and must be completed no later
than five minutes before class begins on the day they are due. Quizzes are in the 20% category. If a student misses a
quiz for any reason, a zero will be recorded. There is not way to make up quizzes. I will drop three quizzes.

Tutorials, Quizzes, Extra Credit, & Due Dates: 20%

Essay Revisions
• Students will be given the opportunity to revise their Persuasive Essay one time to receive a small score
increase not to exceed 5 points. (Essay revisions are optional.)
• Revised essays must be submitted to the Blackboard assignment page no later than one week after the
essay's original due date. Essay revisions are optional. All revisions must be highlighted.
• Students may not revise any papers or exams other than the Persuasive Essay.
Essay & Assignment Details
• Students will learn to develop a writing project through multiple drafts.
• Essay assignments will develop arguments and ideas using at least two rhetorical purposes (expressive,
referential, persuasive, and/or literary) and several rhetorical strategies (narration, description, cause/ effect,
comparison/contrast, definition, illustration, process analysis, evaluation).
• The research process will be a significant focus of the class, with assignments sequenced to build facility with
integration of outside source material using MLA format. Early assignments will involve work with one or
two sources, building to a more substantial research project.
• At least one essay will be a textual analysis in which students demonstrate the ability to identify an essay’s
purpose, audience, thesis, and rhetorical strategies and evaluate the essay’s effectiveness.
• Students will be given one objective Final Exam covering the all course material.
• Professor Shanafelt will assign a letter grade to each essay and provide feedback comments.
• Professor Shanafelt will retain course work for one semester following enrollment. Students are
responsible for making copies of any papers they want to keep for their files.
• Paper formatting guidelines can be found at https://owl.purdue.edu/owl/research_and_citation/
mla_style/mla_formatting_and_style_guide/mla_general_format.html
*Proper paper format is reflected in the score you receive, so carefully follow the guidelines.
• Extra Credit: Students will have the opportunity to receive three additional (extra credit) grades of 100.
* See the Extra Credit assignment in this syllabus for full details.
• Course Grades: A = 90-100, B = 80-89, C = 70-79, D = 60-69, F = Below 60
• Marked Grades: (A+ = 98, A = 95, A- = 92, 90 = 90, etc.)

Writing Assignments (80%)
1. Persuasion/Argument (2 sources)
2. Comparison & Contrast (2 sources)
3. Textual Analysis (1 source)

4. Departmental Exam
(Textual Analysis - 1 source)
5. Research Paper (5 sources)
3

The Departmental Exam
All eligible students must take the Departmental Exam. Eligible students must have had all essays accepted and/ or a
D average. Students will write an interpretive (textual analysis) essay of at least 600 words analyzing the provided
selection. Professor Shanafelt will provide more detailed instructions about the exam, which will be evaluated
“PASS” “FAIL & RETEST” OR “FAIL” only. Students who do not pass on the first try may RETEST ONCE.
Students who do not pass on the second attempt will receive an F for the course. Essays must demonstrate the
following:
● Coherence, analytical thinking, and an understanding of the selection’s thesis, purpose(s), and method(s) of
development;
● Adherence to stylistic, grammatical, and mechanical conventions of standard written English.
* Online Dual Credit students will complete a timed Textual Analysis Paper as the Departmental Exam.
Final Exam
Students will take a Final Exam near the end of the semester. The test will count as an essay grade (80% category).
The Final Exam will be an objective test comprised of multiple choice, matching, and true/false questions. The test
will cover all material presented in class including grammar, mechanics, persuasion, rhetorical situations, patterns of
organization, MLA documentation, etc. Students will take the test through the Blackboard learning management
system. The test is timed for the duration of the class period during which it is assigned.
Paper Format Requirements
Students are required to format their essays in accordance with the guidelines set out in the MLA Style Manual 8th
edition. Format guidelines can found at the following link: https://owl.purdue.edu/owl/ research_and_citation/
mla_style/mla_formatting_and_style_guide/mla_general_format.html
Late Work
In some cases, late essays may be accepted. Note the following policies regarding late assignments:
• Essays - There will be a letter grade deduction for every calendar day an essay is late. If a student is absent on
the day an essay is due, he/she still needs to upload the essay to Blackboard. If an essay is uploaded before the
due date and time, there is no penalty. Otherwise, the essay is late.
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• Assignments - Students who are absent on the day of a quiz, due date, or in-class activity will receive a zero
for that quiz or activity. There is no way to make up missed quizzes. Students who do not take a Blackboard
quiz before it is due will receive a zero for that quiz. No late quizzes will be accepted.
Attendance
Attendance is mandatory. For Dual Credit classes, Professor Shanafelt will track student attendance via Blackboard
Collaborate or the Qwickly attendance utility/tool in Blackboard and share either directly with the assigned HS
Programs Coordinators or the primary HS contact person(s). Students can miss three classes without penalty.
Upon a student's fourth absence, Professor Shanafelt will withdraw him/her from the course or assign an
F as the final grade. Attendance will be recorded at the END of class.
Regular and timely class participation in class and completion of work is expected of all students. If attendance or
compliance with other course policies is unsatisfactory, Professor Shanafelt may withdraw students from the class.
From attending a concert to attending a funeral, all absences count. Doctors’ notes are not accepted.
Every absence counts. In order to be marked present, students must enter the virtual classroom on time and stay until
the end of the class. Students may wish tell Professor Shanafelt of an absence beforehand, but all absences always
count.
Attendance Details
• Students are allowed three absences. All absences count.
• Doctors’ notes are not accepted. Students get three absences for all purposes.
• Two tardies (more than 5 minutes late) will equal 1/2 absence
• Absences do not affect the due dates of quizzes, tests, assignments, revisions, and essays. Students will not be
given “extra time” to complete work they missed. Students must submit their work via Blackboard on or before
the due date irrespective of absences.
• Course content will not be repeated; a student not in class for any reason is responsible for missed content.
• The student is responsible for communicating with their Professor Shanafelt during the closure and
completing any assignments or other activities designated by their professor.
• Students who are absent on the day of a quiz, due date, or in-class activity will receive a zero for that quiz or
assignment. There is no way to make up missed quizzes.
• Students must be visible on video and engaged during the entire class period to be counted present.
Withdrawal Policy
It is the responsibility of each student to ensure that his or her name is removed from the rolls should they decide to
withdraw from the class. Professor Shanafelt does, however, reserve the right to drop a student should he or she feel
it is necessary. If a student decides to withdraw, he or she should also verify that the withdrawal is recorded before
the Final Withdrawal Date. The Final Withdrawal Date for this semester is 19 Nov 2020 (Th). The student is also
strongly encouraged to keep any paperwork in case a problem arises.
It is the student’s responsibility to track his/her own progress and drop or withdraw from this course as appropriate.
In rare cases, however, Professor Shanafelt may drop or withdraw students from the course based upon the "Lack of
Progress" guidelines below. If a student meets any of the "Lack of Progress" criteria, that student is be subject to
withdrawal from the course.
• Census Date: The last day to drop or withdraw without a grade or "W": 9 Sep 2020 (Wed)
• Withdrawal Date: The last day to withdraw from the Fall 2020 semester with a "W": 19 Nov 2020 (Th)
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Lack of Progress
Each of the following conditions constitutes lack of progress in the course and may cause students to be
withdrawn from the course or receive an F:
• A grade of zero on four or more quizzes or essay process due dates.
• Failure to take the Final Exam at the assigned date and time.
• A grade of zero on any of the five required essays.
• Failure to submit any essay within five days of its due date
Awarding "Incomplete" as a Final Grade
Students receiving an “I” for Spring 2020 or Summer 2020 may complete remaining course requirements and convert
the I to a completion grade during the Fall 2020 semester. The final date for conversion of spring and summer
semester incompletes is November 19th, 2020, the published final fall conversion date for Incompletes. Students
receiving an “I” for Spring 2020 or Summer 2020 who have not completed course requirements by the November
19th, 2020 extended conversion date may request that the I be converted to a W and that they receive a voucher to
take the course in Spring 2021. These requests will be considered by the COVID-19 Spring 2021 Hardship Review
Committee. Approval would require extenuating circumstances that did not allow the student to complete the course
requirements during the extended completion time.
Students may request an Incomplete from their faculty member if they believe circumstances warrant. The faculty
member will determine whether the Incomplete is appropriate to award or not. The following processes must be
followed when awarding a student an I grade.
1. Prior to the end of the semester in which the “I” is to be awarded, the student must meet with the instructor to
determine the assignments and exams that must be completed prior to the deadline date. This meeting can
occur virtually or in person. The instructor should complete the Report of Incomplete Grade form.
2. The faculty member will complete the form, including all requirements to complete the course and the due
date, sign (by typing in name) and then email it to the student. The student will then complete his/her section,
sign (by typing in name), and return the completed form to the faculty member to complete the agreement. A
copy of the fully completed form can then be emailed by the faculty member to the student and the
department chair for each grade of Incomplete that the faculty member submits at the end of the semester.
3. The student must complete all remaining work by the date specified on the form above. This date is
determined by the instructor in collaboration with the student, but it may not be later than the final
withdrawal deadline in the subsequent long semester.
4. Students will retain access to the course Blackboard page through the subsequent semester in order to submit
work and complete the course. Students will be able to log on to Blackboard and have access to the course
section materials, assignments, and grades from the course and semester in which the Incomplete was awarded.
When the student completes the required work by the Incomplete deadline, the instructor will submit an
electronic Grade Change Form to change the student’s performance grade from an “I” to the earned grade of
A, B, C, D, or F.
6. If an Incomplete is not resolved by the deadline, the grade automatically converts to an “F.” Approval to carry
an Incomplete for longer than the following semester or session deadline is not frequently granted.”

5.

** Professor Shanafelt almost never awards final grades of "I" or "Incomplete." **

Individual professors will enforce their own withdrawal policies based on progress and attendance. “However, it is
important to know that The Texas State Legislature passed a bill stating that students who first enroll in public
colleges and universities beginning in fall 2007 and thereafter may not withdraw from more than six classes during
their undergraduate college career. See ACC Student Handbook for further information.
The instructor may establish deadlines by which students must complete a specific number of assignments, amount of
progress, or level of attendance in order to remain in a class. If students do not meet the instructor’s requirements,
they may be subject to WITHDRAWAL from the course. It is the student’s responsibility to know an instructor’s
withdrawal policies.”
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Health & Safety Protocols
All ACC campuses and centers have one entrance for students and employees. The college is limiting facility access to
faculty, essential staff, and students who are enrolled in Career and Technical Education courses. Each person is
required to take the following steps:
1. Self-screen for COVID-19 symptoms using the ACC Health Screening App. There are three secure ways to
use the app — 1) download it on your phone (recommended), 2) download the web link, or 3) you may use an
iPad that is available at the door. It is easy to download and use. Answer a series of quick questions and the app
will give you results. Save the results to show at the door upon entry. Get the app here at: https://
www.austincc.edu/coronavirus/acc-health-screening-app
2. ACC ID badges or Student ID cards will be required for all employees and students upon entry. Employees
and students must display their I.D. at all times.
3. Temperature checks will be conducted with a no-touch thermometer. If you have a fever 100 degrees
Fahrenheit or greater, you will not be admitted to the building.
4. ACC Health Screen App results will be requested at the door. If you are unable to download the app, an iPad
will be provided at the door so that you may answer a series of questions to determine if you have COVID-19
symptoms which include:
• Cough
• Shaking w/ chills
• Loss of taste or smell
• Chills
• Muscle pain
• Diarrhea
• Shortness of breath
• Headache
• Fever
• Difficulty breathing
• Sore throat
• Covid contact (14 days)
**Have you come into contact with anyone who tested positive for COVID-19 with 14 days?
5. If you do not pass the pre-screening, you will receive specific information on healthcare procedures and
instructions for what you need to know to be able to return to campus.
6. Facial coverings/masks are required for anyone entering an ACC building. You must wear a facial covering/
mask at all times. In private spaces such as an individual office, your facial covering may be removed if you are
alone. These guidelines are consistent with guidance from the Centers for Disease Control and Prevention,
which makes clear that facial coverings and social distancing are among the most effective measures for limiting
the spread of COVID-19.
TIP—Students should arrive to campus early to ensure enough time to get through the screening line.
On-Campus Protocols
• Wash and sanitize your hands prior to entering a classroom, office, or facility. Hand sanitizing stations,
disinfecting wipes, soap, and water are readily available.
• Continue to practice good hygiene by washing your hands frequently for 20 seconds.
• Practice social distancing with all individuals by maintaining at least six feet of separation.
• Follow floor stickers that are placed throughout the campus to help guide social distancing in high traffic areas.
• A maximum of two people at a time will be allowed in elevators.
• Facial coverings/masks must remain on at all times. A facial covering may only be removed as allowed by the
course safety plan (i.e., when alone in private spaces such as an individual office).

•

For the safety of all who are on-campus, water fountains will be turned off, vending machines will have limited
services, all food services will be suspended, and common area furniture will be removed. Please plan
accordingly.

Classroom Protocols
• Schedules are staggered and courses have been divided into smaller sections to minimize contact with
individuals.
• Seating for standard classrooms is limited to nine students and one instructor unless the classroom is deemed
large enough to handle more by the Safety & Operations Office.
• Faculty will assign seats to students to keep them at a safe distance from one another. It's imperative that
students follow seat assignments in order to track any contamination or the possible spread of COVID-19.
• Plexiguards are installed on faculty desks if there is not at least nine-feet between the desk and the first row of
students.
• Once inside the classroom, facial coverings must continue to be worn.
• ACC encourages students to wipe down their desks before class begins. Supplies will be provided in each
classroom.

7

English 1301: Composition I

Fall 2020

Professor Shanafelt

Deep Cleaning Protocols
• ACC's Campus Operations Quality Control staff will regularly and frequently disinfect any and all high touch
surfaces such as door knobs, tables, chairs, and restrooms.
• Staff will disinfect classrooms as soon as classes are over.
• Students and employees will be reminded to disinfect personal electronics on a regular basis.
• Hand sanitizer will be available in or near every classroom.
• Sufficient disinfecting supplies are available to maintain hygienic standards throughout the day.
• These disinfectant procedures will occur after each class and at the end of every day.Classroom Protocols
• Schedules are staggered and courses have been divided into smaller sections to minimize contact with
individuals.
• Seating for standard classrooms is limited to nine students and one instructor unless the classroom is deemed
large enough to handle more by the Safety & Operations Office.
• Faculty will assign seats to students to keep them at a safe distance from one another. It's imperative that
students follow seat assignments in order to track any contamination or the possible spread of COVID-19.
• Plexiguards are installed on faculty desks if there is not at least nine-feet between the desk and the first row of
students.
• Once inside the classroom, facial coverings must continue to be worn.
• ACC encourages students to wipe down their desks before class begins. Supplies will be provided in each
classroom.
Illness & Travel Protocols
• If you feel sick, feverish, or unwell, please do not come to campus or office.
• You will need to get tested for COVID-19 and report the results (positive or negative) to ACC's COVID-19
Liaison (see below).
• If you become ill in the classroom or inside an ACC facility, you will be asked to go into an isolation room to
take the state's online self-assessment.
• Isolation rooms are available on each campus and center with resources and information to help you learn about
the next steps and where to go for a COVID-19 test.
• All areas used by anyone who is sick or tests positive for COVID-19 will be immediately closed, waiting for the
appropriate period of time before it is thoroughly deep cleaned, disinfected, and deemed safe to reopen.
• If you have been in contact with someone who tested positive for COVID-19 within the last 14 days, you must
self-report. ACC's Self-Report form is available online.

• ACC has identified a primary COVID-19 Liaison responsible for communicating and coordinating with local
health departments. Our liaison is Michael Garcia, Executive Director of Regulatory Affairs, semhelpdesk@austincc.edu.
A training video is available here at: https://www.austincc.edu/coronavirus/health-and-safety-protocols

COLLEGE POLICIES
Campus Operations
To limit the spread of COVID-19, ACC campuses remain closed to all but faculty, essential staff, and students who
are enrolled in certain Career and Technical Education courses. Face-to-face classes and services are limited.
Student Complaints
A defined process applies to complaints about an instructor or other college employee. You are encouraged to discuss
concerns and complaints with college personnel and should expect a timely and appropriate response. When possible,
students should first address their concerns through informal conferences with those immediately involved; formal
due process is available when informal resolution cannot be achieved.
Student complaints may include (but are not limited to) issues regarding classroom instruction, college services and
offices on the basis of actual or perceived race, color, national origin, religion, age, gender, gender identity, sexual
orientation, political affiliation, or disability.
Academic Misconduct And Plagiarism
Acts prohibited by the College for which discipline may be administered include scholastic dishonesty (e.g., cheating on
an exam or quiz, plagiarizing, and unauthorized collaboration with another in preparing outside work). Academic
work submitted by students shall be the result of their thought, research, or self-expression. Academic work is defined
as (but not limited to) tests and quizzes, whether taken electronically or on paper; projects, either individual or group;
classroom presentations; and homework.
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Statement on Academic Integrity
Austin Community College values academic integrity in the educational process. Acts of academic dishonesty/
misconduct undermine the learning process, present a disadvantage to students who earn credit honestly, and subvert
the academic mission of the institution. The potential consequences of fraudulent credentials raise additional
concerns for individuals and communities beyond campus who rely on institutions of higher learning to certify
students' academic achievements, and expect to benefit from the claimed knowledge and skills of their graduates.
Students must follow all instructions given by faculty or designated college representatives when taking examinations,
placement assessments, tests, quizzes, and evaluations. Actions constituting scholastic dishonesty include, but are not
limited to, plagiarism, cheating, fabrication, collusion, falsifying documents, or the inappropriate use of the college’s
information technology resources. Further information is available at https://www.austincc.edu/about-acc/
academic-integrity-and-disciplinary-process
Plagiarism can be defined as using the words and ideas of another writer without acknowledging the debt. Plagiarism
takes many forms, including the omission of parenthetical citations, the failure to place quotation marks around direct
or modified content taken from another source, and another person writing the essay for the student. It is of utmost
importance for students to understand that in academic and professional life, plagiarism of any kind is absolutely
unacceptable. Therefore, acts of plagiarism, major or minor, may have serious repercussions, which could include a
failing grade, expulsion from the class, and/or disciplinary action on the part of the College. Specific policies can be
found in individual faculty syllabi; College policies can be found in the ACC Student Handbook.
Student Freedom Of Expression
Each student is strongly encouraged to participate in class. In any classroom situation that includes discussion and
critical thinking, there are bound to be many differing viewpoints. These differences enhance the learning experience
and create an atmosphere where students and instructors alike will be encouraged to think and learn. On sensitive and
volatile topics, students may sometimes disagree not only with each other but also with the instructor. It is expected
that faculty and students will respect the views of others both when expressed in classroom discussions or classrelated writing.
Student Rights & Responsibilities
Students at ACC have the same rights and protections under the Constitution of the United States. These rights
include freedom of speech, peaceful assembly, petition and association. As members of the community, students have
the right to express their own views, but must also take responsibility for according the same rights to others and not
interfere or disrupt the learning environment. Students are entitled to fair treatment, are expected to act consistently
with the values of the college, and obey local, state and federal laws. www.austincc.edu/srr
As a student of Austin Community College you are expected to abide by the Student Standards of Conduct. https://
www.austincc.edu/students/students-rights-and-responsibilities/student-standards-of-conduct
Senate Bill 212 and Title IX Reporting Requirements
Under Senate Bill 212 (SB 212), the faculty and all College employees are required to report any information
concerning incidents of sexual harassment, sexual assault, dating violence, and stalking committed by or
against an ACC student or employee. Federal Title IX law and College policy also require reporting incidents of sexand gender-based discrimination and sexual misconduct. This means faculty and non-clinical counseling
staff cannot keep confidential information about any such incidents that you share with them.
If you would like to talk with someone confidentiality, please contact the District Clinical Counseling Team who can
connect you with a clinical counselor on any ACC campus: (512) 223-2616, or to schedule online: https://
www.austincc.edu/students/counseling .
While students are not required to report, they are encouraged to contact the Compliance Office for resources and
options: Charlene Buckley, District Title IX Officer, (512) 223-7964; compliance@austincc.edu .
If a student makes a report to a faculty member, the faculty member will contact the District Title IX Officer for
follow-up. Further information about the complaints process, including the form used to submit complaints, is
available at: http://www.austincc.edu/students/students-rights-and-responsibilities/student-complaint-procedures
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Recording of lectures and other class activities may be made by faculty to facilitate instruction, especially for classes
taught remotely through BlackBoard Collaborate or another platform. Participation in such activities implies consent
for the student to be recorded during the instructional activity. Such recordings are intended for educational and
academic purposes only.
Safety Statement
Health and safety are of paramount importance in classrooms, laboratories, and field activities. Students are expected
to learn and comply with ACC environmental, health and safety procedures and agree to follow ACC safety policies.
Emergency Procedures posters and Campus Safety Plans are posted in each classroom and should be reviewed at the
beginning of each semester. All incidents (injuries/illness/fire/property damage/near miss) should be immediately
reported to the course instructor. Additional information about safety procedures and how to sign up to be notified in
case of an emergency can be found at http://www.austincc.edu/emergency
Everyone is expected to conduct themselves professionally with respect and courtesy to all. Anyone who thoughtlessly
or intentionally jeopardizes the health or safety of another individual may be immediately dismissed from the day’s
activity and will be referred to the Dean of Student Services for disciplinary action.
In the event of disruption of normal classroom activities due to an emergency situation or a continuing illness
outbreak, the format for this course may be modified to enable completion of the course. In that event, students will
be provided an addendum to the class syllabus that will supersede the original version.
Campus Carry
The Austin Community College District concealed handgun policy ensures compliance with Section 411.2031 of the
Texas Government Code (also known as the Campus Carry Law), while maintaining ACC’s commitment to provide a
safe environment for its students, faculty, staff, and visitors. Beginning August 1, 2017, individuals who are licensed to
carry (LTC) may do so on campus premises except in locations and at activities prohibited by state or federal law, or
the college’s concealed handgun policy.
It is the responsibility of license holders to conceal their handguns at all times. Persons who see a handgun on
campus are asked to contact the ACC Police Department by dialing 512-223-7999. Please refer to the concealed
handgun policy online at http://austincc.edu/campuscarry
Use of ACC email
All College e-mail communication to students will be sent solely to the student’s ACCmail account, with the
expectation that such communications will be read in a timely fashion. ACC will send important information and will
notify students of any college- related emergencies using this account. Students should only expect to receive email
communication from their instructor using this account. Likewise, students should use their ACCmail account when
communicating with instructors and staff. Information about ACC email accounts, including instructions for
accessing it, are available at: http://www.austincc.edu/help/accmail/questions-and-answers
Use of the Testing Center
All testing is currently online. While campuses are closed, exams for courses will be online tests that students can take
from home. For more information about online testing at ACC, visit the Online Testing resource page: https://
www.austincc.edu/academic-and-career-programs/acconline/testing. Assignments and tests for online classes will be
accomplished though Blackboard.
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Student Support Services
The success of our students is paramount, and ACC offers a variety of support services to help, as well as providing
numerous opportunities for community engagement and personal growth.
Discrimination Prohibited
The College seeks to maintain an educational environment free from any form of discrimination or harassment
including but not limited to discrimination or harassment on the basis of race, color, national origin, religion, age, sex,
gender, sexual orientation, gender identity, or disability.
Faculty at the College are required to report concerns regarding sexual misconduct (including all forms of sexual
harassment and sex and gender-based discrimination) to the Manager of Title IX/Title VI/ADA Compliance.
Licensed clinical counselors are available across the District and serve as confidential resources for students.
Additional information about Title VI, Title IX, and ADA compliance can be found in the ACC Compliance
Resource Guide available at: https://drive.google.com/file/d/1o55xINAWNvTYgI-fs-JbDyuaMFDNvAjz/view
Student Support
ACC strives to provide exemplary support to its students and offers a broad variety of opportunities and services.
Information on these campus services and resources is available at http://www.austincc.edu/students. A
comprehensive array of student support services is available online at: https://www.austincc.edu/coronavirus/
remote-student-support
Student Accessibility Services
Students with documented disabilities who need academic or other accommodations must request them through the
office Student Accessibility Services (SAS). SAS offices are located at each major campus. Students are encouraged
to request accommodations when they register for courses or at least three weeks before the start of the semester;
otherwise, the provision of accommodations may be delayed. Students who have received approval for
accommodations from SAS for this course must provide the instructor with the document titled “Notice of
Approved Accommodations” from SAS before accommodations will be provided. Accommodations will not be
provided retroactively. Arrangements by the instructor for academic accommodations can only be made after he or
she receives the “Notice of Approved Accommodations” from the student.
Additional information about Student Accessibility Services is available at https://www.austincc.edu/offices/studentaccessibility-services-and-assistive-technology
Academic Support
ACC offers academic support services on all of its campuses. These services, which include online tutoring, academic
coaching, and supplemental instruction, are free to enrolled ACC students. Tutors are available in a variety of subjects
ranging from accounting to pharmacology. Students may receive these services on both a drop-in and referral basis.
• Online tutor request: https://de.austincc.edu/bbsupport/online-tutoring-request/
• Additional tutoring information: austincc.edu/onlinetutoring
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from library databases, and streaming videos. ACC Libraries provide the “Ask a Librarian” service, which allows
students to reach a librarian 24/7 through online chat or complete an online form for in-depth questions. Faculty
librarians are available via email and virtually to meet with you by appointment seven days a week. Students can also
contact the Library for questions about their library account, registration holds, and technology/device distribution
options.
• Library Website: http://library.austincc.edu
• Library Information & Services during COVID-19: https://researchguides.austincc.edu/LSinfoCOVID19
• Ask a Librarian 24/7 chat and form: https://library.austincc.edu/help/ask.php
• Library Hours of Operation by Location: https://library.austincc.edu/loc/
• Email: library@austincc.edu
Personal Support
Resources to support students are available at every campus. To learn more, ask your professor or visit the campus
Support Center. All resources and services are free and confidential. Some examples include, among others:
• Food resources including community pantries and bank drives can be found here:
https://www.centraltexasfoodbank.org/food-assistance/get-food-now
• Assistance with childcare or utility bills is available at any campus Support Center:
http://www.austincc.edu/students/support-center.
• The Student Emergency Fund can help with unexpected expenses that may cause you to withdraw from one or
more classes: http://www.austincc.edu/SEF.
• Help with budgeting for college and family life is available through the Student Money Management Office:
http://sites.austincc.edu/money/.
• A full listing of services for student parents is available at: https://www.austincc.edu/students/child-care
• The CARES Act Student Aid will help eligible students pay expenses related to COVID-19:
https://www.austincc.edu/coronavirus/cares-act-student-aid.
Mental health counseling services are available throughout the ACC Student Services District to address personal and
or mental health concerns: http://www.austincc.edu/students/counseling.
If you are struggling with a mental health or personal crisis, call one of the following numbers to connect with
resources for help. However if you are afraid that you might hurt yourself or someone else, call 911 immediately.
Free Crisis Hotline Numbers:
• Austin / Travis County 24 hour Crisis & Suicide hotline: 512-472-HELP (4357)
• The Williamson County 24 hour Crisis hotline: 1-800-841-1255
• Bastrop County Family Crisis Center hotline: 1-888-311-7755
• Hays County 24 Hour Crisis Hotline: 1-877-466-0660
• National Suicide Prevention Lifeline: 1-800-273-TALK (8255)
• Crisis Text Line: Text “home” to 741741
• Substance Abuse and Mental Health Services Admin. (SAMHSA) National Helpline: 1-800-662-HELP (4357)
• National Alliance on Mental Illness (NAMI) Helpline: 1-800-950-NAMI (6264)

Illness
Any ACC student or employee with symptoms or exposure to the COVID-19 virus should inform their professor(s)
or supervisor and complete the college’s self reporting form: https://cm.maxient.com/reportingform.php?
AustinCC&layout_id=124
Student Organizations
ACC has over seventy student organizations, offering a variety of cultural, academic, vocational, and social
opportunities. They provide a chance to meet with other students who have the same interests, engage in servicelearning, participate in intramural sports, gain valuable field experience related to career goals, and much else. Student
Life coordinates many of these activities, and additional information is available at http://sites.austincc.edu/sl/.
Library Services
ACC Library Services is operating online while campuses are closed during the current pandemic. Libraries continue
to support ACC courses and programs and provide students with research and assignment assistance from expert
faculty librarians. ACC students have full rights and privileges to access Library Services online 24/7 via the ACC
Library website, and students must use their ACCeID logins to access all online materials, including ebooks, articles
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Recording Policy
To ensure compliance with the Family Education Rights and Privacy Act (FERPA), student recording of class lectures
or other activities is generally prohibited without the explicit written permission of the instructor and notification of
other students enrolled in the class section. Exceptions are made for approved accommodations under the Americans
with Disabilities Act.
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Statement on Privacy
The Family Educational Rights and Privacy Act (FERPA) protects confidentiality of students’ educational records.
Grades cannot be provided by faculty over the phone, by e-mail, or to a fellow student.
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COURSE OUTCOMES
Course Objectives / Rationale
The goals of Composition I are to promote
• critical thinking, reading, and writing;
• clear, coherent, confident, and effective communication;
• collaborative writing and learning; and
• exposure (through reading or composing) to a range of genres, including genres incorporating visual design
elements.
Student Learning Outcomes
Upon completion of English 1301, students should be able to
• demonstrate knowledge of individual and collaborative writing processes
• develop ideas with appropriate support and attribution
• write in a style appropriate to audience and purpose
• read, reflect, and respond critically to a variety of texts
• use Edited American English in academic essays
Discipline/Program Student Learning Outcomes
The following outcomes are developed in all English Composition I students regardless of student age or course
location:
• expanded critical reading ability;
• ability to write to the specifications of an assignment in terms of subject, rhetorical purpose, method(s) of
organization and length;
• ability to form a research question, develop a thesis, locate and select credible sources applicable to the
thesis, and write an essay of the specified length that responds to the thesis;
• expanded ability to develop content for an essay and organize writing
• expanded ability to use correct grammar and mechanics
General Education Learning Outcomes
Upon completion of the general education component of an associate’s degree, students will demonstrate
competence in:
• Critical Thinking—Gathering, analyzing, synthesizing, evaluating and applying information.
• Interpersonal Skills—Interacting collaboratively to achieve common goals.
• Personal Responsibilities—Demonstrating effective learning, creative thinking, and personal responsibility.
• Technology Skills—Using appropriate technology to retrieve, manage, analyze, and present information.
• Written, Oral and Visual Communication—Communicating effectively, adapting to purpose, structure,
audience, and medium.
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How to Submit:

•
•
•
•

Submit your PDF or JPG files via Blackboard before Tuesday, 19 Nov 2020 @ 12:00 pm (NOON) In
the Blackboard Extra Credit assignment folder, click on the title of the appropriate extra credit
assignment and submit PDF or JPG files which prove completion.
Only PDF or JPG files will be accepted.
No emailed documents will be accepted.
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Grading Rubric
A major portion of your grade is based on writing assignments. Consult the following rubric for grading details.
A
For a paper to receive an A, it must have a clearly defined main idea, which is thoughtfully and thoroughly developed with
sufficient evidence and plenty of scholarly analysis. Logical development and clear, precise phrasing must be evident.
Superior understanding of the subject matter must be apparent. The assignment’s length and source requirements must be
satisfied. An A paper must be turned in on-time and as required (i.e. a PDF document submitted to the essay’s Blackboard
assignment page). An A paper must adhere to the required MLA document format found on the Owl at Purdue website under
the heading “MLA General Format.” An A paper must be almost completely free of errors in spelling and punctuation.
** An A paper must be almost completely free of format, grammar, and MLA documentation errors. ** Style Sentences in an A essay should be correctly constructed with no major grammatical or mechanical errors (such as sentence
fragments, run-on sentences, or lack of agreement between subjects and verbs). An A paper must be formatted
with the required font type, font size, margin width, character spacing, line spacing, alignment, etc. as defined by the Owl at
Purdue “MLA General Format” and the “Shanafelt Research & Writing Guide.”
Structure - An A paper should open with an imaginative title and an effective hook. The introductory paragraph should lead up
to a strong thesis statement as its last sentence. Content paragraph structures should approximate the following pattern: TS, (EVAN-AN), (EV-AN-AN), (EV-AN-AN). In other words, each paragraph should contain at least three articles of evidence with
ample scholarly analysis supporting the topic sentence. The A paper closes with a thoughtful summation of what the essay has
proven and often builds to a general reflection which connects its main idea to our world exposing some larger, important, and
perhaps overlooked truth about life. Key: TS = topic sentence, EV = evidence, AN = analysis
Content - For a paper to receive an A, it must be on-topic. Its assertions, analysis, evidence, and main idea must directly respond
to one of the prompts listed in the essay assignment or to an instructor-approved topic determined well in advance. Its arguments
must be well supported with ample textual evidence and peer-reviewed source data. Each article of evidence must be developed
and supported with scholarly analysis appropriate to the level of this college course. The argument an A paper makes should be
convincing, interesting, and somewhat original. If the paper concludes with a general reflection, that reflection should be a direct
result of the essay's rhetorical inertia without obvious breaks in logic (i.e. free from non sequiturs and broken links). An A essay
must answer the question "How do the elements of literature create meaning in this piece?” not “What happens in this story?”
Documentation - An A paper must be almost completely free of MLA paper format and documentation errors, which
includes the spacing and alignment of the "Works Cited" page. All sources must be appropriate, reliable, at least college- level,
and scholarly in nature. An A paper’s peer-reviewed journal article sources must be cited from either JSTOR or Academic Search
Complete and accessed though our college’s library.
* Marked Letter Grades: (A+ = 98, A= 95, A- = 92, 90 = 90)
B
In the B paper, the main idea must be developed with some real depth. Ordinarily, a B paper will be completely free of major
grammatical errors, and it will show a superior level of thought and expression. The B paper must be relatively free of errors in
spelling and punctuation. A small number format, grammar, and MLA documentation errors may be present. (A+ = 88, A=
85, A- = 82, 80 = 80)
C
The C paper is one that lacks brilliance but is, at least, logical in the way it develops its main idea. Its phrasing may not be highlevel, but it must be reasonably clear and accurate. The C paper must be relatively free of major grammatical errors. It must also
be relatively free of errors in spelling and punctuation. A significant number format, grammar, and MLA documentation errors
may be present. (A+ = 78, A= 75, A- = 72, 70 = 70)
D
The D paper indicates below average work. Such a paper usually has no clearly stated main idea, contains inadequately developed
paragraphs, abounds with grammatical and mechanical errors, and/or reveals a serious lack of understanding of the subject
matter. A significant number of format and MLA documentation errors are likely present. (A+ = 68, A= 65, A= 62, 60 = 60) x
F
The F paper reflects a complete lack of ability to state or develop a main idea in most instances. This paper may also reveal a
total lack of comprehension, as well as major errors in grammar, sentence structure, spelling, punctuation, diction, paper format,
and MLA documentation. (0%-60%)
** This rubric is intended to be general in nature. The scoring of each assignment may vary. **
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1. Visit the museum of your choice virtually. Take a screenshot of you visiting the museum as proof. Show me
something interesting in the screenshot (i.e. not the museum entryway). For example, here is a link to the the
Sistine Chapel virtual tour at the Vatican: http://www.museivaticani.va/content/museivaticani/ en/collezioni/
musei/cappella-sistina/tour-virtuale.html. Visit the following site for ideas regarding which museums offer
virtual tours: https://www.goodhousekeeping.com/life/travel/a31784720/best- virtual-tours/
2. Select a piece of art that has one or more people in it. Replicate that piece of art with you as the subject(s).
You may use more than one person in your own “art,” but you will find that the more people you have, the
harder it is to replicate the original. You will present the replication in the form of a PDF file which includes
the original art and your recreation side-by-side. You may use computer imaging software such as Photoshop
if you have the expertise to do so. Note: If you use a computer, you may NOT copy anything from the
original art except perhaps the background; you may NOT copy anything about the people themselves in the
piece of art. In addition, your entire head must be in the replication, with enough of your face visible that we
can tell who it is! You may not use a computer to alter anything about your face or body! You must also turn
in a color picture of the original piece of art (same size as replication).
3. Write an original sonnet. Your sonnet must be fourteen lines long, must be written in iambic pentameter, and
must be written to follow the traditional Shakespearian rhyme scheme: A-B-A-B C-D-C- D E-F-E-F G-G.
You should include a rhetorical shift at the beginning of the couplet (last two lines). Your sonnet must make
sense—no gibberish or arbitrary words used to fit the meter—but the subject matter of your sonnet is
entirely open to your own imagination. Here are some more guidelines to help you on your way.
4. Wild Card - Attend a virtual literary event. The event must be literary in nature.
* Students may substitute this assignment for one of the three above. However, no student may receive
credit for more than three extra credit assignments.
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Fall 2020

Extra Credit
Each of the following assignments is worth one quiz grade. Successful completion of the assignment will earn you a
100 in the grade book. You may complete all or none of the assignments as you please, but all extra credit must be
completed before the due date. No exceptions!!
Due Date: Tuesday, 19 Nov 2020 @ 12:00 pm (NOON)

English 1301: Composition I

Fall 2020

Course Calendar
Mth
Date Day

Aug

25

T

Professor Shanafelt

Assignments & Topics
English 1301 - Composition I
- Mandatory Attendance 1st day of class!
- Introductions, Syllabus, & Class Information
- Library Tutorials Assigned (all) http://researchguides.austincc.edu/eng.
- "Shanafelt Research & Writing Guide" (Blackboard download)

Aug

27

Th

Sep

1

T

Sep

3

Th

Sep

8

T

Sep

10

Th

15

T

Sep

17

Th

Sep

22

T

Sep

24

Th

Sep

29

T

Oct

1

Th

- “Shanafelt Research & Writing Guide” (reading due - quiz)
** Quizzes taken on Blackboard, due @ 11:00 am (Before Class) **
*** Only one quiz will be given per day. Content will be combined. ***
- Sentence Parts - Video Lecture (viewing due) https://youtu.be/GzUwD0xzZ6I
- Parts of speech, Sentence Patterns, & Essay Structure (lecture)
- Persuasive Essay Assigned (Blackboard download)
- Commas - Video Lecture (viewing due - quiz) https://youtu.be/nzMmNMPQvOs
- Thesis statements, Topic Sentences, & Paragraph Development
- MLA Documentation Overview (lecture)
- Quotation Marks - Video Lecture (quiz) https://youtu.be/EA7wODAQEHQ
- Semicolons - Video Lecture (quiz) - https://youtu.be/hC_zRy9DXGs
- Grammar, Punctuation, Paragraph Development & Essay Structure (lecture)
- Everything's An Argument - Chapter 1 (quiz)
- Persuasive Essay (Blackboard notes & lecture)
- Patterns of Organization & Elements of Literature
- Rhetorical Situation (Audience, Author, Purpose)
- Persuasive Techniques: Ethos, Logos, Pathos
- Last day to withdraw without a “W” - (Wednesday, 9 Sep 2020)
- Everything's An Argument - Chapter 2 (Pathos) (quiz)
- Persuasive Essay (Blackboard notes & lecture) (continued)
- Evaluation - (Persuasive) (lecture & in-class readings)
- Academic Honesty/Plagiarism Tutorial Due @ 11:00 am (submit PDF to Blackboard)
- http://researchguides.austincc.edu/eng <or> Direct Link
- PDF Instructions: https://researchguides.austincc.edu/eng/printmyquiz (option 3)
- Everything's An Argument - Chapter 3 (Ethos) (reading due) (quiz)
- Persuasive Essay (Blackboard notes & lecture) (continued)
- Everything's An Argument - Chapter 4 (Logos) (quiz)
- Everything's An Argument - Chapter 5 (Fallacies) (quiz)
- "Allegory of the Cave" by Plato (in-class reading & lecture)
- Persuasive Essay Due @ 11:00am (Submit PDF to Blackboard; No Emails!)
- Comparison & Contrast Essay Assigned (Referential) (Blackboard download)
- Comparison & Contrast (Blackboard Notes)
- Comparison by Trait vs. Comparison by Subject
- Essay Outline Template & Examples
- Everything's An Argument - Chapter 22 (MLA Style) (quiz)
- MLA Documentation and Paper Format- Owl at Purdue (NO
quiz): Formatting and Style Guide & Document Format
Requirements
- Library Research (lecture & instruction)
- Library Tutorials Due (All Tutorials) @ 11:00 am (submit PDF to Blackboard)
- https://researchguides.austincc.edu/eng
- PDF Instructions: https://researchguides.austincc.edu/eng/printmyquiz (option 3)
- Persuasive Essay Revisions Due @ 11:00am (Submit PDF to Blackboard; No Emails!)
- Illustration by Examples & Definition (lecture & in-class readings)

Oct

6

T

- Cause/Effect & Classification/Division (lecture & in-class readings)

Sep

16
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Oct

8

Oct

Th
13

T

Oct

15

Th

Oct

20

T

Oct

22

Oct
Oct

T
Th

Nov

3

Nov

5

T
Th

Nov 10

T

Nov 12

Th

Nov 17

T

Nov

19

Th

Nov 24

T

Nov 26

Th

Dec

1

Dec 3

Dec
Dec 10

- Compare & Contrast Essay Due @ 11:00am (Submit PDF to Blackboard; No Emails!)
- Textual Analysis Essay Assigned (Blackboard download)
- Textual Analysis (Blackboard notes)
- Textual Analysis (notes, lecture & in-class readings)

- Textual Analysis Essay Due @ 11:00am (Submit PDF to Blackboard; No Emails!)
- Departmental Exam Available (must be passing w/ no missing essays; Blackboard)
- Research Paper Assigned (lecture & in-class readings)
- Research Paper (Blackboard notes)
- Research Topics: Use Research to Narrow & Choose (lecture & instruction)
- ACC Library Databases - Gale in Context: Opposing Viewpoints, TOPICsearch, & JSTOR
- Thesis Statement (Research Paper) (in-class writing & instruction)
- Research Paper & MLA Documentation (lecture & in-class readings)
- ACC Library Databases - JSTOR & Academic Search Complete
- Everything's An Argument - Chapter 17 (Academic Arguments) (quiz)
- Research Paper & MLA Documentation (lecture & in-class readings)
- Topic & Thesis Due (Research Paper) @ 11:00am (pass/fail, PDF to BB; No Emails!)
- Everything's An Argument - Chapter 18 (Finding Evidence) (reading due)
- Scholarly Sources: Find & Evaluate (lecture & instruction)
- Essay & Paragraph Structure (Research Paper) (in-class writing & instruction)
- Everything's An Argument - Chapter 19 (Evaluating Sources) (NO quiz)
- Outline & Works Cited Due @ 11:00am (pass/fail, submit PDF to BB; No Emails!)
- Everything's An Argument - Chapter 20 (Using Sources) (reading due)
- Sources: Uses & Techniques (lecture & in-class readings)
- Everything's An Argument - Chapter 21 (Plagiarism) (reading due)
- Departmental Exam Deadline (complete ALL attempts before @ 11:00am)
- Extra Credit Deadline (PDF to Blackboard; no emails; no extensions!)
- Research Paper Workshop (in-class writing & instruction)
- Final Exam Review Sheet (available on Blackboard)
- Last day to withdraw with a“W” (Thursday, 19 Nov. 2020)
- OFF - Thanksgiving Holiday

T
Th

8
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- Departmental Exam Assigned (instructions, lecture & in-class readings)
Th

27
29

Fall 2020

- Description, Narration, & Process Analysis (lecture & in-class readings)

T
Th

- OFF - Thanksgiving Holiday
- Rough Draft Due @ 11:00am (1,000 words + MLA, pass/fail, PDF to BB; No Emails!)
- Review for Final Exam (in-class)
- Research Paper: Draft, Revise, & Edit (no assignments due)
- Review for Final Exam (in-class)
- Research Paper: Draft, Revise, & Edit (no assignments due)
** FINAL EXAM **
- The exam is timed and administered through Blackboard
- Time period: 8 Dec 2020 @ 11:05am - 12:40pm (in-class today)
- Research Paper Due @ 11:55pm (Submit PDF to Blackboard; No Emails!)

Final - v10.0
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Persuasive Essay
Assignment & Instructions
I.

Instructions & Requirements
A. Assignment:
Write a persuasive essay of at least 750 words arguing one side of an issue from the "Suggested Topics" list
in this document. The overall structure of your essay, its number of paragraphs, and the internal structure of
each paragraph must conform to the "Persuasive Essay Outline (Five-Paragraph)" in this assignment (page 3).
B. How to Submit:
1. Submit PDF document via Blackboard assignment page.
2. No emailed papers will be accepted.
3. No other file types will be accepted. PDF only please..
C. Due Date:
22 September 2020 @ 11:00 am
D. Length:
1. 750 words minimum; 1250 words maximum (3-5 pages + Works Cited)
2. The “Works Cited” page, heading, and other paraphernalia are not included in word count.
E. Sources:
1. At least 2 outside sources are required.
2. Each of the two sources required for this essay must be peer-reviewed journal articles retrieved from
JSTOR or Academic Search Complete which must be accessed through the Austin Community College
(ACC) library databases online.
3. Additional sources may be used, but you may not cite wikipedia, websites, dictionaries,
encyclopedias, press releases, advertisements, digests, blogs, message boards, flyers, pamphlets,
leaflets, commercials, polls, editorials, summaries, or notes.
4. ** No “.com” sources or websites. **
F. Documentation:
1. Document all quotations, paraphrases, details, and information taken from outside sources.
2. Cite each use of outside source material with a properly formatted MLA works-cited entry and an
appropriate MLA in-text citation.
3. For MLA Documentation information, reference the The Norton Sampler Appendix, MLA Handbook (8th
edition with 2016 update), or the Owl at Purdue website at the following link: https:// owl.purdue.edu/
owl/research_and_citation/mla_style/mla_formatting_and_style_guide/ mla_general_format.html
G. Document Type:
1. PDF - Save your essay as a PDF document.
2. No other document types will be accepted!!
H. Topic Choices:
1. Select a topic from the "Suggested Topics" list in this document.
2. Create an original essay topic of your own and submit it to Professor Shanafelt for approval.
a) Use Gale in Context: Opposing Viewpoints and TOPICsearch databases to choose and narrow a
topic. Access TOPICsearch & Opposing Viewpoints through the ACC library website at the
following link: http://library.austincc.edu/eresources/AtoZ.php
b) Your topic should be a debatable contemporary problem or issue with two distinct sides.
c) Better topics are those with sound arguments on both sides.
d) Make sure you can find the required number of scholarly sources for this essay. Some more
recent topics may not have enough credible sources on JSTOR and Academic Search Complete.
e) Your proposal should be mature, complete, typed, and clearly worded.
f) Submit your topic for approval on or before the due date listed above.
g) Submit your topic to Professor Shanafelt using your official ACC email account
h) Submit your topic to Professor Shanafelt at the following link: cshanafe@austincc.edu

I.

Outline:
1. An essay outline is suggested but not required.
2. For outline structure, consult the essay outline included in this document.
3. For additional outline information, consult the Owl at Purdue at the following link: https://
owl.purdue.edu/owl/general_writing/the_writing_process/developing_an_outline/
types_of_outlines.html
J. Essay Format:
1. Format your essay in accordance with the MLA Style Manual (8th ed. 2016) guidelines, which can also be
found at the following link: https://owl.purdue.edu/owl/research_and_citation/mla_style/
mla_formatting_and_style_guide/mla_general_format.html
2. Include your essay's word count after the last line of your conclusion.
3. The "Works Cited" page does not factor into the word count.
K. Essay Structure:
1. The overall structure of your essay, its number of paragraphs, and the internal structure of each
paragraph must conform to the "Persuasive Essay Outline (Five-Paragraph)" in this assignment.
2. Thesis: The thesis statement of your essay should
a) Be one sentence
b) Be the last sentence in your introductory paragraph
c) Make a claim
d) List or reference the three pieces of evidence you will use to prove your claim.
3. Body Paragraphs: Each body paragraph should
a) Begin with a strong topic sentence that explicitly states what the paragraph will prove in support of
the claim you make in your thesis statement
b) Contain at least three articles of evidence with ample scholarly analysis to explain why each piece
proves the assertion made in the topic sentence
c) Contain at least one reference or quotation from a peer-reviewed journal article along with an intext citation adhering to MLA 8th edition documentation
4. Quotations: ** Do not include quotations that run beyond two lines of text.
5. Works Cited Page: Include your MLA "Works Cited" as the separate and last page of the essay.
L. Objections: Somewhere in your essay, refute the objection(s) you anticipate your audience—or the
opponents of your argument—will put forth.
M. Grammar & Mechanics: Write in formal Standard American English.
5. Use correct past, present, & future tense.
Do not use personal pronouns.
6. Use proper punctuation.
(I, you, we, me, and us)
7. Do not write run-ons or fragments.
2. Do not use contractions.
8. Consult you writing guide for more.
3. Do not use colloquialisms or slang.
9. Proofread! Proofread! Proofread!
4. Write in third-person point of view only.
II. Average Word & Sentence Counts
B. Sentences per body paragraph: 11-15
A. Words per thesis: 20
C. Words per page: 325
B. Words per body paragraph: 250-350
III. Persuasive Elements
A. Value Judgments
Example: Prison music programs are beneficial
B. Calls to Action
Example: Donate to the National Organization to Reform Marijuana Laws (NORML).
C. Comparisons & Contrasts
Example: Rewarding good behavior is better than punishing bad behavior.
D. Definitions/Illustrations
Example: The best work teams at Google use synergy as their source of creativity and inspiration.
1.
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Persuasive Essay

I.

Suggested Topics
1. Ban Assault Rifles: Argue for or against banning assault rifles such as the AR-15 (may include high-capacity
magazines, bump stocks, 3D-printed guns, etc.).
2. No Refusal: Argue to continue, expand, or abolish "No Refusal" periods in US communities.
3. Forced Decryption: Argue to either grant or deny police the right to force criminal suspects to unlock/
decrypt their personal electronic devices and submit them to electronic search and investigation.
4. Police Brutality: Propose a solution to the escalating police brutality being leveled against Americans today
(may include race and gender factors).
5. Impeach Trump: Argue either for or against President Donald Trump’s impeachment and removal from
office. (May argue for or against the mandatory release of Trump’s tax returns.)
6. Short-Term Rentals: Argue to retain, expand, or abolish Austin's highly restrictive city ordinance(s), which
control and regulate short-term rentals and vacation properties (may substitute or include other cities).
7. Living Wage: Argue for or against imposing a mandatory nationwide “living wage” law that would force
businesses to pay workers a minimum salary equivalent to a middle-class wage-earner in the community where
the business operates.
8. Modern Music: Argue for or against the idea that modern music is not as well-composed as the music of the
1970s (may substitute other time periods).
9. Education Overhaul: With the prevalence of online learning, early college start programs, and an ever
increasing need for skilled technicians, should the US education system be demolished and rebuilt from
scratch? Develop a model and argue its merits over our current outdated system.
10. Identification: If a person can change his/her gender and expect--even require--others to respect that choice
and interact with him/her as if no gender issues are present, then should people have the right to "identify" as
whatever they want and expect the same level of respect and cooperation? For example, can a short white man
"identify" as a six-foot-tall African-American and demand to be treated as such by his professors and coworkers?
11. LGBQT: Some have argued that being transexual is simply a life-style choice. If so, should the trans
community be a protected class and do citizens have a duty to respect them as we do other races.
12. Marriage: Is monogamy natural? Argue for or against staying married for life.
13. Vocational Track: Should the U.S. education system have a vocational track like European countries?
14. Chasing Coral: In thirty years, there will be no living coral in all the world’s oceans. Propose a solution.
15. Gap Year: Is it wise to start college right after high school? Argue for a gap year traveling.
16. License to Vote: A license is required to cut hair and paint nails. Should the U.S. require a license to vote?
17. Mortgage Freedom: Argue the benefits of building a small house before (or rather than) college.
18. Renewable Energy: Argue for a green technology: wind, solar, EV, biodiesel, rainwater, bamboo, etc.
19. Consent App: Evaluate the benefits of requiring electronically recorded consent before having sex.
20. Medicare for All: Is it a nation’s duty to provide healthcare? Make the case for a single-payer system.
21. Gene Therapy: Perhaps the cure for diseases like cancer, argue the benefits or dangers of gene therapy.
22. Printing Tissue: Should we be 3D printing human tissues and organs for human transplant use?
23. Socialism: Is a limited number of socialized sectors (like healthcare) bad for a nation?
24. Moral Decline: People today seem to have no moral center, no core values. Has America lost its soul?
25. Overpopulation: Propose and argue for a solution to the Earth’s imminent overpopulation crisis.
26. Homeless Camps: Should homeless people be allowed to camp on the sidewalk?
27. Value of College: Is a four-year degree still a good value?

Persuasive Essay
Introduction: (6-9 sentences)
A. Seize the reader's attention with a hook; provide any background information necessary to understand the topic;
state or explain the main problem or issue the essay will cover; describe the various nuances, sub-categories, or
aspects of the topic. (5-8 sentences)
Thesis Statement: A single, explicit, comprehensive, and all-controlling sentence that clearly articulates what
the entire essay will prove. Make a claim. Assert your position and briefly catalogue the main piece of evidence
you will use to prove your belief. The thesis is the last sentence in the introduction. (1 sentence)

B.

II. Body Paragraph 1: (8-16 sentences)
A. TS - (Topic Sentence) - An explicit controlling statement that makes a claim and divulges exactly how that
assertion will be confirmed in the paragraph to come. The TS is the paragraph in miniature. (1 sentence)
B. CM - (Commentary) - A lead-in or opening remark that introduces the first piece of evidence. (1-3 sentences)
Topic C. EV - (Evidence) - The first piece of objective evidence to develop or prove the assertion made in the topic
sentences
sentence; weave quotes and evidence into the natural flow of your language. No long quotes! Evidence should
support
be taken directly from your peer-reviewed journal articles in the form of quotes and paraphrases. (1 sentence)
thesis.
AN - (Analysis) - Your original comments (arguments, analyses, persuasive appeals, synthesis, logic, etc.) that

explain how that piece of evidence proves or supports the assertion you made in your topic sentence.
(1-3 sentences)
D. EV - The second piece of objective evidence that helps develop or prove the assertion made in the topic
sentence; weave quotes & evidence from your scholarly sources. (1 sentence)
AN - Your original comments (arguments, analyses, persuasive appeals, synthesis, logic, etc.) that explain how
that second piece of evidence proves or supports the assertion you made in your topic sentence. (1-3 sentences)
E. EV - The third piece of objective evidence that helps develop or prove the assertion made in the topic sentence;
weave quotes & evidence. (1 sentence)
AN - Your original comments (arguments, analyses, persuasive appeals, synthesis, logic, etc.) that explain how
that third piece of evidence proves or supports the assertion you made in your topic sentence. (1-3 sentences)

III. Body Paragraph 2: (8-16 sentences)
A. TS - (Topic Sentence)
B. CM - (Commentary)
C. EV - (Evidence)
AN - (Analysis)
D. EV - (Evidence)
AN - (Analysis)
E. EV - (Evidence)
AN - (Analysis)
IV.

Evidence
supports
topic sentence.

Body Paragraph 3: (8-16 sentences)
A. TS - (Topic Sentence)
B. CM - (Commentary)
C. EV - (Evidence)
AN - (Analysis)
D. EV - (Evidence)
AN - (Analysis)
E. EV - (Evidence)
AN - (Analysis)
VI. Conclusion: (5-10 sentences)
A. Restate the central issue, the assertion you make in your thesis, and the three broad categories of evidence you
cite (i.e. your three topic sentences).
B. Summarize the main arguments presented in each paragraph.
C. Close with an interesting comment or a fresh take on the subject; leave your reader with something to
contemplate.
*Include the word count after you end your conclusion*
**Respond to and attempt to refute your audience's objections throughout your essay.**
** Consult the rubric in your course syllabus for more grading details. ***
Revised - 24 Aug 2020 - 12:00 pm
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Shanafelt Research & Writing Guide
——————————————————————————————————————————
This document summarizes the skills and knowledge taught in college Composition I & Composition II
courses. Read and study it carefully in order to refresh your knowledge and understand the errors I mark on
essays. Mastery of this document is the first step to an A in my class.

•
•
•
•
•
•
•

•

•
•
•

•
•
•

•
•
•
•
•
•

ESSAY GUIDELINES
Do not use personal pronouns such as I, me, we, you, and us. As an academic writer, you should
always write in the third-person point of view.
Do not use contractions (e.g. it’s, can’t, won’t, y’all).
Do not use slang or colloquial speech patterns.
Spell out all numbers zero to one-hundred, unless they are mathematical figures.
Italicize words quoted as words.
Place your thesis statement as the very last sentence of the first (introductory) paragraph.
The thesis statement should explain the context of your essay, make a claim, be debatable, and include a
short list or summary of the evidence you will use to prove the claim. More information on how to write
a strong thesis statement, visit the following link: https://owl.purdue.edu/owl/ general_writing/
academic_writing/establishing_arguments/index.html
Develop paragraphs with a strong topic sentence (TS) followed by three pieces of evidence (EV) from
the text. Follow each piece of evidence with several sentences of scholarly analysis (AN) explaining
why that piece of evidence proves the assertion you made in your topic sentence. A well developed
paragraph looks like this: TS, (EV-AN-AN), (EV-AN-AN), (EV-AN-AN). Well-developed paragraphs are
long and drive the point home.
Weave small sections of quotations (i.e. evidence) into the natural flow of your writing.
Do not include long quotations. Quotes should run no longer than two lines.
All quotations and paraphrased text should be introduced with a signal phrase and/or contextual
information, documented with MLA, and analyzed in detail using two to four sentences of scholarly
analysis proving why the quote proves the claim made in the topic sentence, which supports the thesis
A sentence should never begin with a quotation mark.
MLA in-text citations should be written like one of the following examples:
• Writer’s original language "quoted text" (Smith 5).
• Shakespeare concedes, "quoted text" (5).
If a source has no page numbers, use books, sections, paragraphs, or parts if they are numbered in the
primary text. A list of appropriate MLA abbreviations can be found at the following link: https://
owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/
mla_abbreviations.html
All sources must have an identified author.
When quoting poetry, cite the line number rather than page. If you are citing parts of multiple lines in one
sentence, use the page number.
Have conviction. Never say "I feel," "I think," “Some people believe,” etc. You are the one telling the
reader how it is. Profess rather than hint, ask, or suggest!
Do not be tempted to say, “Many experts agree . . .” You need to find that information in a valid
study and cite that study.
No papers will be accepted via email!! You must come to class to turn in your paper. (campus classes)
Format essays according to MLA Guidelines: https://owl.purdue.edu/owl/research_and_citation/
mla_style/mla_formatting_and_style_guide/mla_works_cited_page_basic_format.html
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THESIS STATEMENT
The thesis statement should explain the context of your essay, make a claim, be debatable, and include a
short list or summary of the credible evidence you will use to prove the claim. Literary analysis papers
are always persuasive (rhetorical) in nature, so your goal is to prove the claim you make with evidence
from peer-reviewed journal articles found on JSTOR.
Example Thesis:
Colonel Mustard killed Professor Green in the kitchen with the knife as evidenced by eye-witness
testimony, crime scene data, expert opinions, and Colonel Mustard’s own confession.
Like the model above, a strong thesis should:
1. Explain the entire case including names, places, and a summary of the evidence (author, text,
and evidence in our case)
2. Make a claim
3. Be subject to debate (i.e., not common knowledge or a matter of established fact).
4. Briefly summarize or list the evidence—both from the primary text and from secondary
sources—and the arguments that will be used to prove the claim
Thesis Statement Examples
• Samuel Beckett’s Endgame reflects characteristics of the Theatre of the Absurd in its minimalist
stage setting, seemingly meaningless dialogue, and apocalyptic or nihilist vision.
• Through the experience of one man, the Narrative of the Life of Frederick Douglass, An
American Slave, accurately depicts the historical record of slave life in its descriptions of the
often brutal and quixotic relationship between master and slave and of the fragmentation of slave
families.
• In “A Worn Path,” Eudora Welty demonstrates the strength of the archetypal mother in Phoenix
Jackson whose determination, faith, and cunning illustrate the indomitable human, female, and
motherly spirit.
• The character of the nurse in Romeo and Juliet serves as a foil to young Juliet and delights
readers with her warmth and earthy wit while serving as an unknowing accomplice to the young
lovers’ the tragic catastrophe.
** More thesis statement details & examples can be found at the link below: **
https://owl.purdue.edu/owl/general_writing/academic_writing/establishing_arguments/index.html

DOCUMENT FORMAT
The preparation of papers and manuscripts in MLA style is covered MLA Style Manual 8th edition.
Below are some basic guidelines for formatting a paper in MLA style.
General Guidelines
• Type your paper on a computer for printing on standard, white 8.5 x 11-inch paper.
• Double space the entire paper, including your heading and “Works Cited” page. No exceptions.
No extra skipped lines between paragraphs. (Highlight all text. Set line spacing to “2.”)
• Heading: In the upper left-hand corner of the first page, list your name, your professor’s name,
the course, and the date (format: 26 August 2019).
• Use Times New Roman 12 pt. font throughout your paper.
• Do not make a title page for your paper.
• Leave only one space after periods or other punctuation marks.
• Do not skip an additional line after any paragraph.
• Set the margins of your document to 1 inch on all sides.
• Center your title. Do not underline, italicize, or place your title in quotation marks; write the
title in Title Case (standard capitalization), not in all capital letters.
• In the title, use quotation marks and/or italics when referring to other works, just as you would in
your text:
• Fear and Loathing in Las Vegas as Morality Play
• Human Weariness in "After Apple Picking”
• Do not skip an extra line between the title and first line of text. Make all double spaced.
• Indent the first line of paragraphs one half-inch from the left margin. MLA recommends that you
use the Tab key as opposed to pushing the Space Bar five times.
• Header: In the upper right-hand document header, include your last name followed by a space
and the page number. Number all pages consecutively with Arabic numerals (1, 2, 3, 4, etc.).
Position the header one-half inch from the top of the page and flush with the right margin. Retain
Times New Roman 12 pt. font. Header example: “Shanafelt 2”
• Remove the footer and any space reserved for the footer. Word & Pages: Uncheck “Footer” box.
• Use italics throughout your essay for the titles of longer works and, only when absolutely
necessary, providing emphasis (i.e. books, journals, magazines, websites, databases, etc.).
• Enclose the titles of shorter works in quotation marks (i.e. poems, chapters, short stories, songs,
articles, etc.).
*** Full MLA paper format guidelines can be found at the following link: *** https://
owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/
mla_general_format.html

Well-Developed Paragraph
(Illustrated Elements - TS, EV, AN)
- Topic Sentence (TS) - Bold Underlined
- Evidence (EV) - Plain text
- Analysis (AN) - Bold Italics
In “Sonnet 129” William Shakespeare uses forced meter, evocative diction, and the fading
distinction between humanity and beasts to illustrate the idea that humans go mad in the pursuit
of--and eventually in the possession of--the objects they desire. Shakespeare's sonnet charges into
motion with forced meter in its first line, “Th' expense of spirit in a waste of shame” (1). The syllables
“th'” and “ex” rush together forming a line of iambic pentameter out of what would otherwise be
eleven syllables of thought. Thus, from the poem's very inception, the reader feels a sense of
eagerness and begins to anticipate the sonnet's larger theme of barbaric lust and desire. Next, the poet
goes on to explain that until one achieves the object of his lust, he is “murderous,” “bloody,” “full of
blame,” “rude,” “cruel,” and “savage” (3-4). These highly suggestive words evoke images of
Machiavellian-style brutality and reinforce the idea that when one covets, he becomes uncivilized and
feral. He is willing to do anything--even beyond the boundaries of his own ethics--to attain the object
of his affection. But Shakespeare takes his argument to its ultimate conclusion by explaining that even
after an enchanted object has been attained, it is not “bliss” that follows but “woe” (11). Once
conquered, that man, woman, material object, or entity which was once so desperately pursued
becomes despised and hated. There is much truth to the old axiom that “People always what they
cannot have.” This is why the things in our actual possession rarely provide any lasting sense of
happiness or relief. Finally, the objects for which we lust, Shakespeare explains, are “Past reason” (6);
they exist in an absurd realm of foolishness and insanity. Therefore, lust brings one to madness and
thereby destroys the chief distinction between humanity and animals: reason. The ability to reason is
vital to the human condition--part of that same human “spirit” Shakespeare venerates in his very first
line. So, to desire and covet is to murder one's own vitality, one's own spirit, and one's own humanity.
When we lust, we become like animals--beasts who cannot enjoy our conquests, even in victory. We
have lost all reason and perspective, and we merely set our sights on a new object of desire and
continue our mad, never-ending pursuit for happiness.
Work Cited
Shakespeare, William. “Sonnet 129.” The Norton Anthology of English Literature. Edited by Stephen
Greenblatt and M. H. Abrams. 9th ed., vol. B, W. W. Norton, 2018, pp. 154-55.
Paragraph Details (Well-Developed)
• Words: 390
• Sentences: 18
• Evidence: 5 quotes
• Analysis Average: 2-3 sentences per quote
• Analysis Total: 14 sentences / 251 words
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SOURCE REQUIREMENTS
The highest order of truth in our world comes in the form of “peer-reviewed” journal articles. I would
like for you to use peer-reviewed journal articles for as many of your sources as possible.
*** Do not reference web pages at all! ***
***All of your sources must have an author***
*** Do all or most of your research on JSTOR or Academic Search Complete. ***

Acceptable Sources:
1. Books printed by reputable publishers.
2. Major national newspapers and magazines containing news. Articles are written by reporters
who may or may not be experts in the field of the article. Consequently, articles may contain
incorrect information. However, there is usually a semi-robust editorial process.
**** Do not cite the internet versions of newspapers or magazines.***
3. Journal articles written by academics and professionals. The editorial process is less strict, and
although the articles are written by “experts,” an article’s content is less often subjected to
verification, validation, and a strict vetting.
4. Peer-reviewed journal articles written by experts and are reviewed by several other experts in
their field before the article is published in the journal. The article is more likely to be
scientifically valid, reach reasonable conclusions, etc. In most cases the reviewers do not know
who the author of the article is, so that the article succeeds or fails on its own merit, not the
reputation of the expert.
***** Practically all the articles on JSTOR are peer-reviewed. *****
5. Study Notes (e.g.
1. Websites
7. Reviews
Forbidden
Sources:
2. Wikipedia
8. Blogs
Cliff’s Notes, Spark
3. Encyclopedia
9. No author
Notes, Etc.)
4. Dictionary
10. No title
6. Editorials
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QUOTATIONS
Note the following requirements regarding the inclusion and formatting of direct quotations:
• Weave Quotes: Weave small chunks of a larger quotation into the natural flow of your writing
(see examples below).
• No Long Quotes: Do not write long quotations. A quotation should be quoted as succinctly as
possible, and should almost never run more than two lines in length.
• Introduce & Explain: All quotations and paraphrased text should be introduced with a signal
phrase and/or contextual information, documented with a properly formatted MLA in-text
citation, and fully analyzed with two to three sentences of high-level, critical, scholarly analysis.
• Analysis Needed: Analyze each quotation by showing how the quote proves or supports some
aspect of the claim you make in your topic sentence, which in-turn proves or supports the claim
you make in your thesis.
• Never Start: Never start a sentence, paragraph, or essay with a quotation mark.
• Words as Words: Use italics to quote words as words (e.g. “McCarthy often writes skitter when
he really means trot.”)
• Add Words: Use brackets to add words. See example below.
• Omit Words: Omit words with an ellipsis, which is three periods and four spaces like . . . that.
See example below.
Quotation Format Examples
1. The tone of “Sonnet 129” is one of disgust, for words like “waste,” “shame,” “murderous,”
“rude,” and “despised” make the reader feel as if she is being scolded (Shakespeare 3-7).
2. In “Afloat in Thick Deeps: Shakespeare's Sonnets on Certainty,” Engle argues that Shakespeare's
sonnets explore a “de-idealized, or anti-Platonic,” notion of how things hang together: a world
view in which truth and lasting value are simply what a “mutable community” chooses to regard
as “good for a longtime” (832).
3. This haughty tone can be seen, for example, in the compositions of the Countess of Dia who
often extols her own “beauty, virtue, and intelligence” (Bogin 85) as within her song “A Chantar
m’er de so qu’ieu non volria” as she laments “My worth and my noble birth should have some
weight, / My beauty and especially my noble thoughts” (25-26).
4. In “Sonnet 116” the bard evokes love in the presence of aging by first cautioning readers “Let
[him] not to the marriage of true minds / Admit implements” (Shakespeare 1-2).
5. Shakespeare continues his analysis of love amid the ravages of time with the proclamation “Love
is not love / Which alters when it alteration finds . . . or with [man’s] brief hours and
weeks” (2-3, 11).
** See full MLA quotation formatting details at the link below. ** https://owl.purdue.edu/
owl/research_and_citation/mla_style/mla_formatting_and_style_guide/
mla_formatting_quotations.html
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TOPICS & RESEARCH
The research you do will inform your opinion and give you more options regarding your topic and
thesis. Narrow your topic and find quality sources by following the steps below:
*** Do all or most of your research on JSTOR. ***
• Search JSTOR for peer-reviewed journal articles covering your work and your topic.
• That will lead you to 1,000 different new angles, approaches, theories, topics, and sub-topics.
Most of them, you will not have considered.
• Adjust your thesis to something cool--something that interests you. When you do your database
search, try something like “Homer Iliad historical," or "Homer Iliad Psychological," or "Homer
Iliad morality."
• Peruse the articles’ titles and read the abstracts to find something that interests you.
• Reverse engineer your topic, research question, and thesis from the articles you find.
• You may find an article that you hate and want to debunk with other articles.
• You may find a large number of articles on a specific aspect of the text and adjust your topic
to use those articles as sources.

PARAGRAPH DEVELOPMENT
An effective paragraph should be developed with a clear argument, ample evidence, and plenty of
scholarly analysis. Each paragraph should illustrate or prove only one idea. Writing a paragraph is like
proving a case in court. The topic sentence is like the overall plea (e.g. Not Guilty); the evidence is like
the objective, unquestionable data collected by the defense lawyers (e.g. DNA, fingerprints, video,
testimony, alibi); and the scholarly analysis is like a lawyer's explanation regarding why a certain piece
of evidence proves the defendant is not guilty.
• Topic Sentence (TS) - A clear, direct, and comprehensive statement explaining what the paragraph
will be about; makes an assertion that the paragraph will prove
• Evidence (EV) - A direct quotation, fact, statistic, example, case study, experiment, expert opinion,
anecdote, etc
• Analysis (AN) - Editorial, argumentative, persuasive, or explanatory commentary asserting why a
piece of evidence proves the claim made in the topic sentence, supporting the thesis.
** Write a fully developed paragraph with the following minimum template pattern. **
TS, (EV-AN-AN), (EV-AN-AN), (EV-AN-AN)
A well-developed paragraph contains three or more pieces of evidence along with ample of highly
convincing scholarly analysis. A poorly developed paragraph can suffer from a lack of evidence, a lack
of analysis, or both.
Poorly Developed Paragraph
(Illustrated Elements - TS, EV, AN)
In “Sonnet 129” William Shakespeare explains the dangers of human desire. Starting with “Th’”
as the poem’s first three characters, Shakespeare's language seems rushed throughout the sonnet
(Shakespeare 1). This makes readers feel a sense of urgency, a feeling much like the desire or lust he
is warning against. Also, the poet explains that extreme desire makes a person “mad” (8). And because
of that madness, even when a person gets what he wants, he cannot enjoy it, for he has become like
an animal--unable to reason. So instead of enjoying his conquest, he merely finds something else to
pursue.
Work Cited
Shakespeare, William. “Sonnet 129.” The Norton Anthology of English Literature. Edited by Stephen
Greenblatt and M. H. Abrams. 9th ed., vol. B, W. W. Norton, 2018, pp. 154-55.
Paragraph Details (Poorly Developed)
• Words: 100
• Sentences: 8
• Evidence: 2 quotations
• Analysis Average: 1.5 sentences per quote
• Analysis Total: 5 sentences / 59 words
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IN-TEXT CITATIONS

All quotations and paraphrased text should be introduced with a signal phrase and/or contextual
information, documented with MLA, and analyzed in detail using two to four sentences of scholarly
analysis proving why that quote proves the assertion you made in your topic sentence, which supports
the claim you make in your thesis in turn. In the body of your essay, post, or paragraph, cite all of the
following types of information:
• Plot elements (especially if highly
• Direct quotations
• Paraphrases
detailed or easily overlooked)
• Summaries
• Facts beyond common knowledge
*** Page Numbers ***
Signal Phrase (author’s name stated in sentence):
Wordsworth stated that Romantic poetry is marked by a "spontaneous overflow of powerful
feelings" (263).
Parentheses (author’s name cited in parentheses):
Romantic poetry is characterized by the "spontaneous overflow of powerful feelings" (Wordsworth
263).
Paraphrase (author’s name cited in sentence; no quotation):
Wordsworth extensively explored the role of emotion in the creative process (263).
*** Line Numbers (Poetry) ***
Signal Phrase (author’s name stated in sentence):
Next, the Shakespeare goes on to explain that until one achieves the object of his lust, he is
“murderous,” “bloody,” “full of blame,” “rude,” “cruel,” and “savage” (3-4).
Parentheses (author’s name cited in parentheses):
The poet takes this argument to its ultimate conclusion by explaining that even after an enchanted
object has been attained, it is not “bliss” that follows but “woe” (11).
*** No Page Numbers ***
For sources that do not have page numbers, use books, sections, paragraphs, lines, or parts if they are
numbered in the primary text. Retain the original formatting of the numbered parts you are citing (e.g.
book numbers written in Roman numerals). Abbreviate properly!!!
Signal Phrase (Book Numbers; author’s name stated in sentence):
In Stephen Mitchell’s 2014 edition of Gilgamesh, Enkidu remarks, “Dear friend, a scream sticks in my
throat, my arms are limp” (bk. III).
Parentheses (Book Numbers; author’s name cited in parentheses):
In Gilgamesh, Enkidu first remarks, “Dear friend, a scream sticks in my throat, my arms are limp” but
later seems to recant that sentiment (Mitchell bks. III-IV).
Parentheses (Paragraph Numbers; author’s name cited in parentheses):
The Centers for Disease Control (CDC) website describes these specific pathogens and a solution to
their transmission (Smith and Wilson pars. 12-18).

ABBREVIATIONS
(MLA)
Time Designations
Remember to follow common trends in abbreviating time and location within citations. Month names
longer than four letters used in journal and magazine citations:
• Jan., Feb., Mar., Apr., Aug., Sept., Oct., Nov., Dec.
Geographic Names
Use geographic names of states and countries. Abbreviate country, province, and state names.
• Logan, UT; Manchester, Eng.; Sherbrooke, QC
Scholarly Abbreviations
List common scholarly abbreviations as they appear below:
• anon. for anonymous
• c. or ca. for circa
• ch. for chapter
• dept. for department
• ed. for edition
• et al. for multiple names (translates to
"and others")
• fwd. for foreword
• jour. for journal
• lib. for library
• no. for number
• P for Press (used for academic
presses)
• p. for page

•
•
•
•
•
•
•
•
•
•
•

pp. for pages
par. for paragraph when page numbers
are unavailable
qtd. in for quoted in
rev. for revised
sec. or sect. for section
ser. for series
trans. for translation
U for University (for example, Purdue
U)
UP for University Press (for example,
Yale UP or U of California P)
var. for variant
vol. for volume

Publisher Names
Cite publishers’ names in full as they appear on title or copyright pages. For example, cite the entire
name for a publisher (e.g. W. W. Norton or LiveRight Publishing). However, a few exceptions are as
follows:
• Omit articles and business abbreviations (i.e. Corp., Inc., Co., and Ltd.).
• Use the acronym of the publisher if the company is commonly known by that abbreviation
(e.g. MLA, ERIC, GPO).
• Use only U and P when referring to university presses (e.g. Cambridge UP or U of Chicago
P)
•
•
•

U of California P
MIT P
Utah State UP

•
•
•

Teachers College P
McGraw-Hill
Little, Brown

** See full MLA abbreviation details at the link below. ** https://owl.purdue.edu/owl/
research_and_citation/mla_style/mla_formatting_and_style_guide/ mla_abbreviations.html
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(Sample Works Cited - MLA)

WORKS CITED

Works Cited

General Guidelines (MLA Works Cited)
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•
•

A separate page (or pages) dedicated as the last and final page(s) of the essay.
A “Works Cited” indicates multiple sources. A “Work Cited” indicates a single source.
Indent the second and subsequent lines of each entry as shown below.
Organize sources alphabetically by the author’s last name.
Use the Document Object Identifier (DOI) if available (rather than a stable link)
Cite the document’s stable link to rather than the dynamic browser toolbar link
Format URLs as plain text, NOT active hyperlinks. Remove hyperlinks.
Double space your “Works Cited” page (not shown below in order to save space).
Do not label the type of source as shown below (i.e. omit “JOURNALARTICLE”).
Use the same font style and size as the text of your essay (i.e. Times New Roman 12 pt).
An end-container is a terminal unit in which multiple smaller sources are located (e.g. anthology,
play, album, website, database, TV series, collection, newspaper, book, etc.).
Book Titles and end-container titles are italicized (e.g. Hamlet, Time Magazine, JSTOR).
“Article Titles” and titles of shorter works are placed in quotation marks. Use quotes for the titles of
articles, journal articles, poems, short stories, speeches, papers, chapters, sections, parts, TV episodes,
website pages, and songs
Omit company formation abbreviations like Inc., LLC., Corp., etc.
Include editor(s), translator(s), anthology, database, volume, issue number, page range, and date
accessed.
Page Range: Retain format; Omit second hundreds digit (e.g. pp. 154-99, p. A4, p. 547)

JOURNAL ARTICLE (Print Copy)
Bagchi, Alaknanda. "Conflicting Nationalisms: The Voice of the Subaltern in Mahasweta Devi's Bashai
Tudu." Tulsa Studies in Women's Literature, vol. 15, no. 1, 1996, pp. 41-50.
JOURNAL ARTICLE (JSTOR) - URL (Use stable link!!)
Peebles, Stacey. “Yuman Belief Systems and Cormac McCarthy's Blood Meridian.” Texas Studies in
Literature and Language, vol. 45, no. 2, 2003, pp. 231–44. JSTOR, www.jstor.org/stable/40755387.
Accessed 12 Mar. 2019.
JOURNAL ARTICLE (JSTOR) - DOI
Alonso, Alvaro, and Julio A. Camargo. “Toxicity of Nitrite to Three Species of Freshwater
Invertebrates.” Environmental Toxicology, vol. 21, no. 1, 3 Feb. 2006, pp. 90-94. JSTOR, doi:10.1002/
tox.20155. Accessed 14 July 2019.

Dean, Cornelia. "Executive on a Mission: Saving the Planet." The New York Times, 22 May 2007,

1, 2007, pp. 27-36.

Milken, Michael, et al. "On Global Warming and Financial Imbalances." New Perspectives Quarterly,
vol. 23, no. 4, 2006, p. 63. JSTOR, doi:10.1112/tox.20165. Accessed 14 July 2018.

Nordhaus, William D. "After Kyoto: Alternative Mechanisms to Control Global Warming." American
Economic Review, vol. 96, no. 2, 2006, pp. 31-34.

---. "Global Warming Economics." Science, vol. 294, no. 5545, 9 Nov. 2001, pp. 1283-84, DOI:
10.1126/science.1065007. Accessed 12 Feb. 2018.
Regas, Diane. “Three Key Energy Policies That Can Help Us Turn the Corner on
Climate.” Environmental Defense Fund, 1 June 2016, www.edf.org/blog/2016/06/01/3-key-energypolicies-can-help-us-turn-corner-climate. Accessed 19 July 2018.

Shulte, Bret. "Putting a Price on Pollution." US News & World Report, vol. 142, no. 17, 14 May 2007, p.
37. Ebsco, Access no: 24984616. Accessed 29 Nov. 2018.
Uzawa, Hirofumi. Economic Theory and Global Warming. Cambridge UP, 2003.

(Sample Essay - MLA)

ANTHOLOGY WORK
Shakespeare, William. “Sonnet 129.” The Norton Anthology of English Literature, edited by Stephen
Greenblatt and M. H. Abrams. 9th ed., vol. B, W. W. Norton, 2018, pp. 154-69.

MLA Research Paper
**** Reference a full MLA Sample Research Paper at the link below. **** https://
owl.purdue.edu/owl/research_and_citation/mla_style/mla_formatting_and_style_guide/
mla_sample_paper.html

**** Reference full MLA documentation guidelines at the link below: **** https://
owl.purdue.edu/owl/research_and_citation/mla_style/mla_style_introduction.html
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Rhetorical Purpose
Writing and essay without first explicitly identifying your purpose is like driving away in a car
with no destination in mind. Write your essay with a specific rhetorical purpose in mind. Great
essays focus on achieving a particular goal and never stray from that commitment. The following
list catalogues several of the most common rhetorical purpose types:
Expressive
The purpose of an expressive essay is to communicate your thoughts, feelings, ideas, or point
of view. Expressive essays are most often developed with narration, description, and
evaluation. Expressive essays are considered less scholarly because they are often subjective
in nature, they are rarely documented with highly credible sources, and they are frequently
written in first person point of view.
Referential
The purpose of a referential essay is to explain, analyze, or inform the reader about a specific
topic. Referential essays are informative rather than persuasive. Referential essays can be
developed in may ways including cause and effect, comparison and contrast, classification,
description, definition, exemplification, and process analysis. Referential essays are objective
in nature. They focus on the topic at hand and do not contain opinions, editorial content,
persuasion, or personal expressions. Referential essays are quite scholarly. They often read
like textbooks and are often supported with highly credible source material, such as peer-reviewed journal
articles.
Interpretive
The purpose of an interpretive essay is to translate the characteristics and meaning of a
subject into new and perhaps clearer terms. Interpretive essays can be developed by a variety
of means including cause and effect, comparison and contrast, classification, description,
definition, exemplification, and process analysis. Interpretive essays are best employed when
a writer seeks to bring further clarity to a complex subject.
Persuasive
The purpose of a persuasive essay is twofold: To convince readers that one side of a
particular argument is more true, correct, moral, or sensible than the other (i.e. argumentation) To call readers to
action in favor of that chosen side. Persuasive essays can employ all patterns of development.
Patterns of Development
Sound arguments are generally well developed. The same can be said for paragraphs and whole
compositions. All writing must employ some pattern of development, irrespective of its
rhetorical purpose; however, to achieve maximum rhetorical efficacy it is crucial to choose the
best and most appropriate developmental pattern(s) for a persuasive piece. There are many ways
to develop an argument, paragraph, thought, or essay, but some of the more common patterns of
development are as follows:
1. Description - Examines the specific details of a subject to achieve a full depiction.
2. Illustration - Uses one or more specific examples to prove a point.
3. Cause & Effect - Evaluates the causal relationships at play within a given subject.
4. Comparison & Contrast - Analyzes the similarities and differences of two or more topics.
5. Classification & Division - Breaks a subject into elemental parts and examines those parts.
6. Problem & Solution - Scrutinizes an issue and proposes a resolution.
7. Analogy - Compares a given subject to another unrelated and more widely known subject.
8. Definition - Extends the definition of a term in order to fully explain an idea or concept.
9. Narration - Tells a story in order to develop an overall main idea.
Multiple / Mixed Patterns
•

A writer may choose to use different patterns to develop different portions of his/her essay (i.e.
paragraphs, sections, ideas, etc.). The key is to choose patterns of development that will best help you
achieve the rhetorical purpose of your essay for your intended audience.
13

NOUN CLAUSE
Noun Clause - A noun clause is a dependent clause that acts as a noun. Noun clauses begin with words such as
how, that, what, whatever, when, where, whether, which, whichever, who, whoever, whom, whomever, and why.
Noun clauses can act as subjects, direct objects, indirect objects, predicate nominatives, or objects of a
preposition.
• Whoever thought of that idea is a genius.
• On weekends, we can do whatever we want.
• The focus of our work is how we can satisfy customers most effectively.
Coordinating Conjunctions
•

CONJUNCTION

and, or, nor, for, but, yet, so

Correlative Conjunctions
• both/and, either/or, neither/nor, not only/but also, whether/ or
Subordinating Conjunctions
• after, after, although, inasmuch as, as, as if , as though, because, before, before, even if, even though, if, in
order that, now that, once, providing that, seeing as how, seeing that, since, so, so that, that provided that,
though, unless, until, when, whereas
CONJUNCTIVE ADVERB
accordingly fittingly, afterwards, again, ahead, also, besides, concurrently, consequently, earlier, hence,
henceforth, hereafter, however, in addition, infrequently, instead, later, meantime, meanwhile, moreover,
nevertheless, next, nonetheless, now, occasionally, often, once, overhead, so far, sometimes, soon, still, still, then,
thereafter, therefore, thus, too, yesterday
SENTENCE PATTERNS
S⎯VI
• Billy ran.
• Dogs hunt.
S⎯VT⎯DO
Direct Object - receives the action of the verb.
• Billy hit the ball.
• Dogs hunt squirrels.
S⎯VL⎯PN/PA or (SC)
Subject Complement - The word or phrase that follows a linking verb.
• The room fell silent PA (predicate adjective)
• He became a boxer.PN (predicate noun)
S⎯VT⎯IO⎯DO
Indirect Object - a noun phrase referring to someone or something that is affected by the action of a transitive
verb (typically as a recipient), but is not the primary object; often receives the action of the object.
• Mary brought him an apple.
• John read his nephew a story.
S⎯VT⎯DO⎯OC (N/Adj.)
Object Complement - An object complement is a
noun, a pronoun, or an adjective which follows a
direct object to rename it or state what it has become.
•
•

Persuasive Appeals
Ethos, Logos, and Pathos (i.e. credibility, logic, and emotion) are the three principle appeals used in
most persuasive, argumentative, and rhetorical pieces.
Ethos
Appeal based on the credibility of the writer. However, the word's use in rhetoric is closely based on the Greek
terminology used by Aristotle in his concept of the three Modes of Persuasion: ethos, logos, pathos (credibility,
logic, emotion). Examples:
1. Nine out of ten dentists agree . . .
2. General Douglas MacArthur’s speech “Duty, Honor, Country”
Logos
An appeal to logic. Logical appeals rely upon rationality for their effectiveness.
Examples:
1. “If all your friends jumped off of a bridge, would you?”
2. “Because there is a creation, there must be a creator”- Deist axiom
Pathos
An appeal to emotion. The goal of an emotional appeal is to tug on reader’s heartstrings.
Examples:
1. For just ten cents a day you can save these puppies from slow and certain death.
2. An anecdotal war story told from the perspective of a child.
Rhetorical Effectiveness
Persuasion
The overall effectiveness of an essay often hinges upon the rhetorical strength of the arguments it
puts forth. With that in mind, follow the guidelines below to construct strong, clear, convincing,
and well-developed arguments.
•
•
•
•
•
•
•
•
•
•
•

Use a robust thesis statement to explicitly state the position you will argue and the several
Use the most effective rhetorical appeals for your audience (i.e. ethos, logos, pathos).
Accommodate the views, tastes, and needs of your audience.
Consider employing one or more of the following techniques within your argument: value
judgments, a call to action, comparisons and contrasts, examples, statistics, case studies,
experiments, expert opinions, anecdotes, and definitions.
Clarify your argument by establishing a logical chain of reasoning.
Deal with opposing viewpoints by anticipating and refuting objections.
Show opposing arguments to be invalid, flawed, weak, false, biased, or unfair.
Make appropriate use of inductive and deductive reasoning.
Ensure the evidence you use to support your claim is relevant, representative, and sufficient.

SENTENCE PARTS
Clauses & Phrases

Phrase
A group of words WITHOUT a subject or a verb that cannot stand alone as a complete thought.
(Prepositional Phrase)
- Around the side of the house on the porch, you will find my hammer.
Clause
A group of words with a subject and a verb.
Independent Clause
A group of words with a subject and a verb that CAN stand alone as a complete thought.
- Joe hit the ball.
Dependent Clause
A group of words with a subject and a verb that CANNOT stand alone as a complete thought. (aka.
Subordinate Clause)
- Although storm clouds were approaching the stadium, Joe hit the ball.
14

Persuasion (rhetoric) can be represented as a triangle with author, audience, and purpose at its
three points. Likewise, the rhetorical situation of a piece consists of its author, purpose, and audience.
Author
As the writer of an essay, you may need to develop some credibility
with your audience.
•
•
•
•

What are your qualifications to write the essay?
Do you have any special knowledge, experience, or education?
Have you previously conducted research on this topic?
Have you written or published any prior works on this subject?

Audience
Think very carefully about your intended audience. For maximum literary and rhetorical effectiveness, vary your
style, tone, form, and methods of development for your essay's intended audience. Just as we would not speak to
our parents and professors in the same manner as we would speak to our peers, as an essay writer, you must know
and understand the specific person or group of people who will read your essay. Analyze your audience, and
address your intended readers in the most effective way possible. Once you have identified and analyzed your
intended audience, you must specifically tailor your arguments, persuasive appeals, style, format, and tone for
maximum effectiveness with that group of individuals. Identify and analyze your audience based on the attributes
listed below.
• Who am I trying to call to action with this essay?
• What is my relationship with the audience?
• What is their level of knowledge and interest in this subject?
• What are their preconceived notions about the subject?
• How will they respond to my arguments?
• Are they sympathetic or hostile to my views?
• Which persuasive appeals will they find most convincing (i.e. ethos, logos, pathos)?
• Which types of evidence will they find most convincing (i.e. facts, quotations, statistics, studies, expert
testimony, etc.)?
• Values, World view, Age, Geographic region, Ethnicity, Needs and interests, Background, Education level
Logic & Reason
Deductive Reasoning
Logic that moves from a general premise to a specific conclusion:
Syllogism - a major premise, a minor premise, and a conclusion
Major Premise - The U.S. Constitution grants citizens the right to own firearms. (A=B)
Minor Premise - A pistol is a firearm. (B=C)
Conclusion - U.S. citizens have the right to own pistols. (A=C)
Inductive Reasoning
Logic that moves from a specific case to a general rule:
Question/Hypothesis:
Why does the earth's average temperature continue to rise?
Evidence :
1. Earth's increase in temperature has drastically accelerated in the last one hundred years.
2. Humanity has burned fossil fuels for energy mostly within the last one hundred years.
3. The burning of fossil fuels produces gasses that trigger the greenhouse effect.
4. The greenhouse effect causes the earth's average temperature to rise.
Conclusion : Earth's increase in temperature is caused by burning fossil
fuels.
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SENTENCE TYPES
Simple Sentence
One independent clause (IC)
• Cats hunt mice.
• Jamie is beautiful.
• Joe hit the ball and ran the bases.
Complex Sentence
One independent clause and one or more dependent clauses (DC, IC)
• Billy hit the ball because he is a star athlete.
• Because he is a star athlete, Billy hit the ball.
• Although storm clouds were approaching the stadium, Joe hit the ball.
Compound Sentence
Two or more independent clauses with no dependent clauses (IC, cc IC)
• The police arrived, yet we were still frightened.
• Joe hit the ball, and he ran the bases
• Joe hit the ball; he ran the bases.
Compound-Complex Sentence
Two or more independent clauses with one or more dependent clauses (DC, IC, cc IC)
• Although the police had arrived, we thought the burglars my still be in the house, so we were still very
frightened.
• Dylan became a skater, and he won the gold metal at the 2020 Summer Olympics, despite all the
obstacles placed in his way.
• I like to eat ramen noodles, but my wife quit buying them for me because they contain too much
sodium.
PREPOSITIONAL PHRASE
Prepositional Phrase - a modifying phrase consisting of a preposition and its object.
• Jim walked his dog on a leash.
• Billy sat on the table.
• I lost my wallet in the park.
ADJECTIVE CLAUSE
Adjective Clause - An adjective clause is simply a group of words with a subject and a verb that provide a
description. The clause starts with a pronoun such as who, whom, that, or which or an adverb such as when,
where and why.
• Fruit that is grown organically is expensive.
• Students who are intelligent get good grades.
• Eco-friendly cars that run on electricity save gas.
• Grandpa remembers the old days when there was no television.
ADVERB CLAUSE
Adverb Clause - A group of words that functions as an adverb; can modify verbs, adverbs and adjectives by
telling when, where, why, how, how much and under what condition. They begin with a subordinating conjunction
(such as after, if, because and although).
• As we bought the tickets, the overture was beginning.
• Before we go on vacation, we must make reservations.
• Give us a call when you get back from your trip.
• I won’t allow you to see that movie, even though you are old enough.
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PARTS OF SPEECH

PUNCTUATION

Pronoun
A non-specific term that takes the place of a noun. Refers to a person, place, or thing.
• he, she, they, we
Personal Pronouns
• Singular - I, me, you,
• Plural - we, us, you
Possessive Pronouns
• Singular - my, mine, your, yours, her, hers, his, its
• Plural - our, ours, your, yours, their, theirs
Interrogative Pronoun
• who, whom, whose, which, what
Indefinite Pronouns
• Singular: another, anybody, anyone, anything, each, either, enough, everybody, everyone, everything,
little, much, neither, nobody, no one, nothing, one, other, somebody, someone, something
• Plural: both, few, many, others
• Both: all, any, more, most, none, some, such
Adjective
Describes a noun.
Adverb
Modifies a verb; often has -ly ending.
Preposition
Shows position or location relationships.
• aboard, about, above, across, after, against, along, amid, among, anti, around, as, at, before, behind,
below, beneath, beside, besides, between, beyond, but, by, concerning, considering, despite, down,
during, except, excepting, excluding, following, for, from, in, inside, into, like, minus, near, of, off, on,
onto, opposite, outside, over, past, per, plus, regarding, round, save, since, than, through, to, toward,
towards, under, underneath, unlike, until, up, upon, versus, via, with, within, without
Verb
Helping Verb
• Have - have, has, had
• Do - do, does, did
• Be - be, am, is are, was, were, being, been
• Modals - can, could, may, might, must, shall, should, will, would, ought
Main Verb
• Present - walk, ride
• Past Tense - walked, rode
• Past Participle - have walked, have ridden Present Participle - am walking, am riding
Linking Verb
• appear, are, be, become, feel, grow, is, look, remain, seem, smell, sound, taste, was, were
To Be Verb
• am, are, be, been, being, is, was were
Verb Types:
• Transitive - has direct object - VT
• Intransitive - NO direct object - VI

Semicolons - Use a semicolon to join closely related independent clauses.
• Use semicolons sparingly if at all. Use, perhaps, 1 or 2 semicolons in a 2,000 word essay.
• Independent clauses joined by semicolons must be closely related.
• I love to eat apples; I love to eat pears.
• We went on a sunset dolphin cruise; we loved every minute.
• NOT: I love to eat apples; the sky is blue. (Not closely related.)
• There must be an independent clause on both sides of the semicolon.
• The sky is blue; I love a blue sky with no clouds.
• In 1845 virtually all domestic travel was accomplished by horse, rail, or steamboat; in 1945 virtually
all domestic travel was accomplished by airplane or automobile.
• Semicolons go outside quotation marks unless they are present in the original quotation.
• Jimmy yelled, “This is not how I thought it would be”; his expression, however, did not seem to fit the
urgency of his tone.
Use
a semicolon and a comma to join closely related independent clauses with a transition expression.
•
• He often watched TV when there were only reruns; however, she preferred to read instead.
• She thought the guttural wheezing sound was someone snoring; as a matter of fact, it was a howler
monkey in the treetop.
• Larger pie-eating contestants do well; however, not all competitive eaters are overweight.
• Use a semicolon to separate items in series that contain commas.
• The invited speakers are Eddy Vedder; the President of Democracy Now, Kipley Pratt; Lorelei
McBrooom, a Pink Floyd backup vocalist; and Cormac McCarthy, the author of Blood Meridian.
• Another list might be written like this: James, the author; Mark, the athlete; and Jill, the billionaire.
Quotation Marks - Use quotation marks to enclose direct quotations.
• Commas and periods always go INSIDE the quotation marks.
• “Air travel,” she remarked, “is the safest form of transportation.”
• Question marks go OUTSIDE the quotation marks unless they are part of the original quotation.
• “If you don’t like Senator Smith, why did you vote for him in the last election?” she asked.
• The name of my short story is “What Gods Would Be Theirs?”
• MLA: The poet asks, “When will the madness end?” (Williams 234).
• Exclamation marks go OUTSIDE the quotation marks unless they are part of the original quotation.
• He said, “Go!”; his tone was intense.
• In the name of Thor’s hammer, he said “no”!
• MLA: In the peer-reviewed journal article “Life during Covid-19,” author William Smith remarks,
“This too shall pass!” (34).
• Colons and semicolons marks go OUTSIDE the quotation marks.
• He said, “Go!”; his tone was intense.
• Jimmy yelled, “This is not how I thought it would be”; his expression, however, did not seem to fit the
urgency of his tone.
- Martin Luther wrote what he called the “The 95 Theses”: “1. When our Lord . . .”
• Enclose the titles of shorter works in quotation marks: articles, essays, short stories, songs, chapters,
sermons, TV & radio series episodes. (parts of a container)
• Shakespeare ends “Sonnet 130” with the line “As any she belied with false compare.”
• The title of Colin Shanafelt’s short story is “Valhalla,” and it is available online.
• MLA: In the peer-reviewed journal article “Life during Covid-19,” author William Smith remarks,
“This too shall pass!” (34).
• Do not refer to a quotation as a quote or write, “In this quote . . .” or “This quote proves . . ..” The word
“quote” is most properly used as a verb. The word “quotation” is a noun.
• Do not start a sentence or a paragraph with a quotation mark.
• Quotations must be both introduced and explained.
• Do not include long quotations. Quotations should run a maximum of TWO lines.
• Weave small chunks of longer quotations into the natural flow of your own language.
• Next, the poet goes on to explain that until one achieves the object of his lust, he is “murderous,”
“bloody,” “full of blame,” “rude,” “cruel,” and “savage” (Shakespeare 3-4).
• In academic essays, always cite quotations with a proper MLA in-text citation.
- MLA: The poet asks, “When will the madness end?” (Williams 234).
- “Life,” Thomas Hobbes writes, “is nasty, brutish, and short” (1645).

I consider the issue dead. (Adjective)
We elected Jenny president. (Noun)
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COMPOSITION & RHETORIC
Rhetoric is the art of effective or persuasive speaking or writing, especially the use of figures of
speech and other compositional techniques. The words rhetoric and persuasion are often used
synonymously as they both use language to call others to action.
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Course Commentary

(English 1301)
Goals:
To foster critical thinking and help students learn, understand, and remember the difference between
analysis and reporting.
Textural Analysis Introduction
To introduce the Textural Analysis essay, I asked the students during whole-class instruction to analyze
three famous works of art. Using representative examples of classical, modern, and post modern art, I
led students in a warm-up exercise asking them to tell me everything they could about the lines, shapes,
colors, symmetry, and subject matter of each piece of art. The activity worked extremely well. Many
students found themselves speaking like museum tour guides dissecting the intricacies of famous works
of art. After we successfully summarized, analyzed, and evaluated the pieces, I explained that the
process in very similar where literature or rhetoric is concerned, and with the help of the “Rhetorical
Analysis Wheel” which I developed, we summarized, analyzed, and evaluated Molly Ivins’s “Get a Knife,
Get a Dog, but Get Rid of Guns.”
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Fall 2020 (2nd Year)
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The End
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